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Ne ve I Ad During his entire professional career, this brilliant 


guitarist has played GIBSON instruments 


exclusively. Jimmy Raney, currently receiving rave 
fou nd notices for his new albums, has been called 

“one of the most consistent jazz artists of the 

modern era.” For more information about the 


i | 

fd f) Y th / Ng renowned GIBSON products that have inspired 
| the talent and loyalty of top musicians 

/ / for over half a century, write Dept. 555. 
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chord progressions, copied from 
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INSTRUCTIVE PUBLICATIONS FOR THE MODERN PIANIST 


e Modern Chords e Ad-lib e Runs e Voicing e Accompanying e Breaks e« Experimental Jazz e 





493—MAMBO PIANO BASS. Au- 
thentic left-hand mambo styl- 
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375—ULTRA-MODERN HARMONIZA- 
TIONS. How to create new style 
effects through unconventional 
USES OF harmony .........ccereereereesseee 
380—EXPERIMENTAL JAZZ SOLOS. 
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return of 
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Make Your Own Fake-Book! 


@ Yow can rent 218 of the best-known 


only $3.75 @ Mail de- 

@ $6.00 refunded upon 
@ You may 
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Modern Piano Trends 
Advanced, modern 

sional pianist, composer and arranger. 
SEND FOR IT TO-DAY ! 


ideas for the profes- 








@ Modern Piano Trends @ 


An instructive Monthly Publication 
for P ive Musicians 
rae Modern Chord ee og 


Harmonizations of Standard Hits 
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‘For Solo or Band Work 
Nothing Tops the 


Wur1ilzerR Orcan!” 


... Says Americo Bono 


Americo Bono on the trumpet, Mel Wilkie at 
the Wurlitzer Spinette Organ, Edward Heim on 
the drums in the Italian Village, popular suburban 
Buffalo, N. Y. Supper Club. 


“We've had a Wurlitzer Spinette Organ at the Italian 
Village for over three years,” states Mr. Bono. “In solo 
roles, its speed, tone and musical variety have made a 
hit with our customers. Played with the band, it adds 
depth, fullness and richness of color to the instrumental 
group. No orchestra or club should be without one.” 
Mr. Bono's musical career includes work as a member of 
the Paul Whiteman and Vincent Lopez bands, as the 
leader of his own band with long term engagements at 
such select spots as Buffalo’s Town Casino, and as Musi- 
cal Director of the Statler Hotel Chain. Now an owner 
and orchestra director 

of Buffalo’s Italian WwrRLilZER 
Village, he speaks with eee te 


the authority of long isneyland 


musical experience. 





For further information on the Wurlitzer Organ as 
an entertainment instrument, mail the coupon today. 


The Rudolph Wurlitzer Company 
Organ Dept. IM-510, North Tonawanda, N. Y. 


Please send me full information on Wurlitzer Organs for entertain- 
ment work. 


Name. 
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BANJO POPS ie | 


s For Tenor Banjo and 
§ Tenor Guitar With Easy 
; Chord and Diagrams. 


; Now the banjo can strum out all the 
§ hits including: 

j Rock Around the Clock @ Leamiy 
athe Blues @ Sweet and Gentle ¢ 
"The Yellow Rose of Texas @ Th 
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For ease m fast single-note runs and a 
full chord backgrounds try the ALKIRE 
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and recommended by players and _ teaches 
for 17 years. Hundreds of solos and studis 
available. Graded courses to meet you 
personal needs. Free advisory service. Pur 
ther information on request. 


Eddie Alkire School of Music 
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MUSIC 


Chicago witnessed something unusual in 
symphonic concerts during the last music 
convention. With Dr. Sigmund Spaeth as 
master of ceremonies and Harold Newton 
conducting the symphony orchestra, a 
group of America’s leading accordionists 
performed with consumate skill before a 
packed audience. 


Scene of the musical gala was the Terrace 
Casino in the Hotel Morrison, as pictured 


above. Andy Arcari, Carmen Carrozza, 
Daniel Desiderio, Eugene Ettore, and 
Charles Magnante were the performing 
artists. And each virtuoso played his own 
Excelsior Symphony Grand. 


Long acknowledged as the instrument that 
excels in symphonic performance, every 
accordionist owes it to himself to find out 
how Excelsior quality and craftsmanship 
will enhance his own playing ability. 


proved concert quality! 
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Learn why 9 out of 10 leading 

arlists play EXCELSIOR 

Write for free literature and name 

of your nearest dealer. 

Excelsior Accordions, Inc., 

333 Sixth Ave., New York 17, N. Y. 
In Canada: Excelsior Supply Co., 
2625 Albert St., Montreal 3 
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COURSE OF PIANO STUDY 


The world’s most acclaimed pianist-performer 
presents his course of study for the piano— 
Designed for beginning piano students—Ideal 
as a refresher course for adults—An effective 
approach to successful public and home 


performance. 


classical music simultaneously—-No dreary or 


Play melodies immediately — Study popular and 
monotonous exercises. Se 


The name Liberace is synonymous with piano— 


FIRST BOOK His artistry and pleasant approach to the piano 


The music alphabet—Every finger is evident on each page of his books. 


has a number—Every note has a 


LIBERACE TREASURE CHEST 
Liberace’s easy student arrangements of his 
personal favorites for home enjoyment and 
recital use. Includes 

“Anniversary Waltz’, 

“Tenderly”, “Sweet- 

heart of Sigma Chi” 


and many others. 


ten € ee ee etc. Compositions of 
Liberace, Mozart, Brahms, Chopin, Handel, etc. 


THIRD BOOK LEARNING PIANO 


New time signatures, scales and chords — Arpeggios ’ 
for all keys—Dotted eighth and sixteenth notes— THE LIBERACE WAY 


Do’s and Don‘ts for performers. Compositions by Bach, iS EASY AND IT’S FUN 
Chaminade, Paderewski — Stephen Foster Medley. 


EDWIN H. MORRIS & COMPANY, INC. + 35 West Sist Street * New York 


| am interested in teaching THE LIBERACE COURSE OF PIANO STUDY. Please send me complete information. 


NAME 








ADDRESS CITY STATE 


1AM A [] PROFESSIONAL PIANIST [CL] PIANO TEACHER 





These ane but a few of the outstanding 
Fender products 


Dithibuled Exclusively By 


FENDER SALES INC. 


308 EAST FIFTH ST., SANTA ANA, CALIF. 











THE MUSICIAN'S FIGHT 








BY PRESIDENT JAMES C. PETRILLO 


Reprinted from “The American Federationist” for June, 1955 


@ To the man in the street, canned music 
means a catchy tune from a phonograph or 
jukebox, a brand-new number offered by a 
dise jockey or background music on tele- 
vision. To my ears, as president of the Amer- 
ican Federation of Musicians, and to those of 
252.000 member musicians, canned music 
means trouble—and it has meant trouble 
ever since Thomas Edison invented the phono- 
graph. For canned music, whether on record- 
ing or tape, when it’s used commercially 
proves a destructive force to the professional 
musician. It takes his job. 

Nowhere else in this mechanical age does 
the workman create the machine which de- 
stroys him, but that’s what happens to the 
musician when he plays for a recording. The 
iceman didn’t create the refrigerator and the 
coachman didn’t build the automobile. But 
the musician plays his music into a recorder 
and a short time later the radio station man- 
ager comes around and says, “Sorry, Joe, 
we've got all your stuff on records, so we 
don’t need you any more.” And Joe’s out 
of a job. 

That’s what’s been happening all over this 
country. : 

In 1944 there were no more musicians mak- 
ing a living from music than there were back 
after the First World War, although the 
population of our country has grown some 
fifty millions. It’s true we have more mem- 
bers. The union has grown from around 
100,000 to some 252,000. But fewer than 
100,000 can say that they are permanently 
employed in their profession. 

The union has grown in spite of its inability 
to insure economic security for a majority 
of its members. Love for music and the desire 
to have a part in its survival have caused 
musicians to seek strength in numbers, based 
on the hope that collectively we may find 
some solution to our problems. 

When I was a kid in Chicago. there was 
music everywhere. There were street bands, 
orchestras in beer gardens and restatrants, 
concerts on Sundays, music at picnics, wed- 
dings and funerals. I used to get a nickel 
for carrying the front end of a drum in the 
parade. 

I grew up to love music and when I| was 
eight years old I got my first instrument. 
A lovely lady named Jane Addams at Chi- 
cago’s famous Hull House gave me a cornet— 
we had no trumpets in those days—and I 
learned to play the hard way, by heart and by 
head. That was my introduction to the music 


business. One day Jane Addams came to me 
personally and asked me to learn “The Rosary” 
for a special concert and I practiced like mad 
for two months. 

The day came and I think I’m all ready for 
it because I know it by heart. She brings in 
fifty friends from school and I play with a 
couple of guys behind me on the fiddle and 
cello. In the middle I stopped to get a breath, 
but when I started again | lost everything but 
the blue notes. My mistake was to stop. Then 
she came up to me and told me what a wonder- 
ful trumpet player I'd make. The difference 
between her saying it was good and not bad 
is the fact that I’m in the American Federa- 
tion of Labor today. Otherwise I’d have been 
out of the music business. 

The kids of today have very little chance to 
hear music unless it’s on the radio, phono- 
graph or jukebox. They play a wind instru- 
ment in the school band and when they get out 
find no opportunity to play because there are 
no jobs. It might be different if they played a 
string instrument, but school bands have rap- 
idly displaced school orchestras. There’s more 
glamour marching around the football field 
behind strutting majorettes than there is play- 
ing a sonata in the school orchestra. And so 
strings have suffered. That’s why so many of 
our local unions get requests from small sym- 
phonies which can’t find good string plavers 
any more. Who’s going to practice four hours 
every day when you can’t even make a living 
from it? 

I’ve outlined a few of the problems facing 
the union musician, but in order that our 
plight may be more fully understood and the 
steps we are taking to save the musician inay 
get more support, I’d better start at the begin- 
ning and present the musician’s story. It’s im- 
portant to explain how successive crises of 
the last twenty-five years have forced us to 
make bold decisions and to fight some hard 
and tough battles to preserve our Federation 
and the very foundation of the professional 
musician’s world. 

The American Federation of Musicians of 
the United States and Canada was formed 
October 19, 1896, in Indianapolis. [t became 
a member of the American Federation of La- 
bor one year later. It was the result of the 
banding together of groups of Musicians’ 
Clubs from various cities. Twenty-five locals 
that totaled 6,000 members formed one union 
to resist being exploited in an employment 
field dominated by small and often irrespon- 
sible employers. 


The Federation prospered until the devel 


ment of the amplification tube and the mien 


phone in the early 1920’s. But since 1% 
when the introduction of the sound 
caused many thousands of theater musici 
to be thrown out of work, technological ¢ 
ployment in the forms of recordings, electri 
transcriptions, jukeboxes and wired mu 
has created havoc with employment. 

Our chief problem today, as for the y 
twenty-five years, continues to be the grow 
of these mechanical means of reproduci 
on tape, or records, or on film, the m 
which the live musician creates. It’s the 
threat to our livelihood. 

Back in 1940 when I became president 
the international union the members had 
ready recognized the threat of canned mus 
and had voted the machinery to do somethi 
about it. It needed only someone to carry 
the fight. The next year the convention un 
mously instructed our International Exe 
tive Board to take action against mechanii 
music. In June, 1942, the Board informed 
recording and transcription companies th 
effective August 1, musicians would stop 
cording. After all, there was no law that sai 
musician had to fiddle if he didn’t want to. 

Right away the industry chose me for 
whipping boy. I was cussed and discus 
cartooned by about every paper in the count 
blasted editorially, called Caesar, 
that’s my middle name, accused of being 
czar and of stopping progress. 

That was a silly charge. No man or org 
zation can stop progress, because progres 
a part of our free enterprise system, 

We knew what we wanted and we stuck 
it until we got it. Early in the battle we 
established the principle which later both! 
dustry and our union agreed upon. ° Briel 
we felt that a musician’s single perfo 
should not be repeated over and over ag 
commercially without continuing payment 
the musician displaced by the recording, 
if it was only a token payment. 

We felt that those who exploited the machi 
had a social duty to the workers who wert 
ploited by the machine. We proposed that! 
responsibility should be discharged by sett 
up a form of royalty fund based on the § 
of records and transcriptions. It was 4 
principle in labor-management relations, 
our union was the first to propose it. It 
a familiar ring today when practically 
union is feeling the effects of the elect 

(Continued on page thirty-one) 
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AFFAIRS OF THE FEDERATION | 





NOTICE TO MEMBERS 


The settlement of the dispute 
between the American Fed- 
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 
our locals should close their 
eyes to this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand- 
ings occur. Please do not 
make any move in connec- 
tion with AGVA without con- 
sulting the President's office 
in the matter. 











The following telegram was sent by President Petrillo 
to President Eisenhower, wishing him a speedy recovery. 





Dear Mr. Presidents: 





Honorable Dwight David Eisenhower, 
The President of the United States, 
White House, Denver, Colorado. 


252,000 members of the American Federation of 
Musicians of the United States and Canada join me 
in the most sincere prayers for your speedy 
recovery and early return to vigorous leadership of 
the nation and the world. 


Sincerely yours, 
JAMES C. PETRILLO, President. 








HOW TO COMBAT JUVENILE DELINQUENCY 


@ South Texas, in particular Corpus Christi, 
is the scene of a musical experiment which 
may have far-reaching beneficial effects on 
live dance music. As the method is more 
widely applied, it may well result, in time, 
in a marked gain throughout the country of 
the live orchestra over the “canned” variety 
in providing dance music. 

Ground work for this venture began in 1948 
when a group of parents from the Corpus 
Christi Parent and Teachers’ Association or- 
ganized a city-wide dance program for junior 
high students. It was called the “Hi-Jive.” 
From 300 to 400 students attended these early 
dances. But this attendance grew until cur- 
rent crowds often exceed 2,500 students. That 
first year the music was “canned.” In the 


spring of 1949, a live orchestra first played 
for a Hi-Jive dance. The orchestra provided 
a certain glamour, dignity, excitement—cer- 
tainly more danceable music than they’d ever 
had before. It was also noted that the young 
people’s conduct was more adult and festive. 
Students, for instance, sat at the tables be- 
tween dances, did not stand in the middle of 
the dance area. Mrs. Allie Roddy, assistant 
superintendent of the City Recreation Divi- 
sion, regretted that the Hi-Jive’s modest treas- 
ury was too limited to hire competent union 
orchestras for more of their dances. 

This set Terry Ferrell, secretary of Local 
644, Corpus Christi, to thinking. He decided 
it would be a worthwhile means of using the 
Music Performance Trust Funds of the Re- 
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Two thousand five hundred teen-agers attended this Local 644 dance 


KEEP MUSIC 


ALIVE 
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cording Industry to have live dance bands 
play for the combined Hi-Jive dance which 
is held each fall at the close of the football 
season by the rival Corpus Christi high schools 
the evening after their traditional play-off 
game of the year. Mr. Ferrell called these 
schools and asked if they would like to have a 
live orchestra for this big dance. It sounded 
exciting, they told him, but limited finances 
prohibited it. Then Mr. Ferrell offered to 
provide a band without expense to the school 
on the stipulation that they would not charge 
the students who attended. 

The dance was a great success and the or- 
chestra which had been used got some other 
jobs through it. This set Mr. Ferrell to think- 
ing again. Suppose this were done on a larger 
scale. It was certainly worth a try. 

In 1954, Local 644 provided music for three 
of the city’s Hi-Jive dances. In the fall of 
that year Mr. Ferrell made an offer to Bill 
Witt, city recreational director, and Mrs. 

(Continued on page twelve) 








IMPORTANT NOTICE 


Former members of 102nd Infantry, 
528th and -529th Air Force Bands 
World War Il—It is to your advantage 
to forward your name and address to 
William Grab, Secretary - Treasurer, 
102-528-529 Bands Association, 156 
London Drive, Hamden 17, Conn. 
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Seven tow wick Sewer 


-.-ALL OF THEM IN WISCONSIN 


Because of the great mass of material 
which has come in during our prepara- 
tion of the article, “Music in Wis- 
consin,” we are presenting this article 
in two installments. The material in 
the present issue deals with some of 
the more important symphony orches- 
tras which function in that state. The 
“Pops” of Milwaukee and other musi- 
cal enterprises in the state will be 
dealt with in a subsequent issue. 


WAUKESHA 


@ Back in 1947, a certain 
Milton Weber canvassed 
the city of Waukesha, call- 
ing on one leading citizen 
after another, patiently re- 
peating his theme: “We 
simply must create the 
atmosphere in which our 
talented youth can grow.” 
On a blizzardy night in 
the same year, the Wauke- 
sha Symphony assembled for its first concert. 
Today home critics describe the. orchestral 
enterprise as “safe and well established as 
a bank,” and Milwaukee papers praise its 
“vigor, warmth and bite.” Waukesha looks 
forward this 1955-56 season to two perform- 
ances of Beethoven’s Ninth, one in home town 
and one in Milwaukee, presented with the as- 
sistance of the Arions (a choral society) of 
Milwaukee. 

The more to Waukesha’s credit are these 
developments, in that it is a city with a popu- 
lation of no more than 25,000 and situated 
twenty miles from Milwaukee, one which 
might have been content to bask in reflected 
cultural rays of the larger metropolis. 

Though the Waukesha Symphony may have 
been formulated in the collective heads and 
hearts of the citizenry of Waukesha, the dream 
would scarcely have materialized in its present 
form without the zeal and inspiration of Mr. 
Weber. A word about his career is therefore 
in order. Born in Graz, Austria, on May 30, 
1910, he was trained in violin and conducting 
at the Conservatory there and at the State 
Academy in Vienna. He arrived in America in 
1941, just missing the devastating effects of the 
Hitler invasion. After spending four years in 
the American infantry and medical corps (and 
starting a music school, with 130 students a 
day, in the rehabilitation center where he 
was a patient) he obtained his Master of Arts 
degree at the University of Michigan. Then 


Milton Weber 


tucking in several summers as a pupil of Pierre 
Monteux in the latter’s conducting classes in 
Maine, he joined the faculty of Carroll Col- 
lege in Waukesha. He hadn’t been there two 
months before he was putting one of his 
chief ideas to work—with the help of the 
president of the college and the officers of 
Local 193—namely that of forming an orches- 
tra from the combined forces of college and 
town. 

By 1947, the Waukesha Symphony had been 
formed and by March, 1948, its first concert 
presented. In 1949 the budget rose from 
$5,000 to $10,000 and a “Symphony Fair” 
was inaugurated, a money-raiser which has 
become an annual event. In 1950 the Wis- 
consin State broadcasting system began to 
give air coverage to the concerts and the 
orchestra began to bestow scholarships on 
gifted students. In 1951, state-wide competi- 
tions began to be held to find suitable players. 
In 1952, the story of the Waukesha Orchestra 
was appearing in national magazines and 
was being told over the CBS network. In 
1953 opera productions began, and in 1954 
an Opera Guild was formed to give annual 
presentations. In 1956 Die Fledermaus will 
be presented February 18 and 19. 

The extensive program for young people. 
broadened in scope each year, is under the 
aegis of the Women’s Auxiliary of the sym- 
phony and is underwritten by funds raised 
at the annual Symphony Fair held each May, 

One idea of Weber’s which Waukesha has 
taken particularly to heart is this: “A nation 
that can afford and so ably organize a base- 
ball farm system—from the sandlot on to 
major league—must do the same in the arts. 
All this can be achieved by nothing else than 
honest and hard work; by work that is not 
geared to publicity but to an almost sacred 
awareness of the duty toward music and 
musicians.” 


OSHKOSH 


@ The Oshkosh Civic 
Symphony, now in its 
fourteenth season, was 
organized to provide an 
opportunity for music- 
making by instrumental 
roups after the gradua- 
tion of their members 
from high school. It 
makes five appearances a 
year, counting the “pop” 
concerts presented in January. An arrange- 
ment by which musicians are exchanged with 
other orchestras in the locality makes possi- 
ble a wider complement of instruments. 


Harold Arentsen 


Spt 


The orchestra’s conductor, Harold W. Areni 
sen, a native of Waseca, Minnesota, receive 
his B.A. in music from MacPhail Colleg 
of Music in Minneapolis. Later, having 
earned his B.S. and M.M. degrees, he engaged 
in music education in Minneapolis and Alex. 
andria, Minnesota. In the latter town he or 
ganized the Alexandria Symphony, conduct 
ing it for twelve years before moving to Osh 
kosh. In 1941 he organized the Oshkosh 
Civic Symphony. He also conducts the Civie 
Chorus in two annual performances. Other 
activities of his include his direction of music 
education in the public schools of Oshkosh 
and direction of the Oshkosh Civic Band. 


GREEN BAY 


@ Early in 1947, a grow 
of sixteen string players, 
led by the late Herman 
Daumler, decided to form 
a small chamber orches 
tra. Sparked by welcome 
financial aid from the Re 
cording and Transcription 
Fund, this group played 
‘several concerts during 
the 1947 season, each suc- 
ceeding program better musically than its 
predecessor and drawing larger audiences. The 
Green Bay Recreation Department, under the 
direction of Vernon Krieser, gave assistanct 
in providing rehearsal room, music, and 4 
place in which to give concerts, and continues 
to do so today. 

Encouraged by their reception, the fledg 
ling orchestra had become, by the fall of 194/, 
a thirty-three-piece ensemble, with balanced 
instrumentation. By 1950 it had expanded to 
a fifty-piece unit. Then, about two weeks 
before the beginning of rehearsals for the 1952 
season, the Symphonette lost its conductor. 
Daumler’s death was a severe blow to the 
orchestra and to the musical life of the 
entire community. 

Ralph B. Holter, who had been the orches 
tra’s concert master for four years, wa 
chosen to replace him. Holter, a native of 
Minneapolis, had studied violin and conduct 
ing in that city, graduated from the Stale 
Teachers’ College at St. Cloud, Minnesota, and 
had done graduate work at the University of 
Minnesota and at the MacPhail College 
Music. Further, as director of orchestra # 
Green Bay West High School, he stood in clo 
relationship to the community. 

Since Holter’s appointment in 1952, the 
orchestra has continued the procedure init 
ated by Daumler, giving four concerts pe 
season and at least two extra concerts, spor 
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ored by Local 205 and the MPTF. During 
he season of 1953-54 the orchestra premiered 
o new works, Henry Cowell’s Symphony No. 


) and Otto Luening’s Wisconsin Suite. Both 


ere written for the orchestra on commission 


of Otto Kaap, veteran tympanist and one of 


he orchestra’s most ardent supporters. 


KENOSHA 
@ “All will be pleased 


to know,” ran an item 
in the program notes of 
the Kenosha Symphony 
Orchestra early this year, 
“that we have managed 
to make both ends meet 


this season—but only 
just!” This symphony 
“only just” solves its 


id Ni 
— problems through ticket 


ales, individual donations and through its 
pperation under the jurisdiction of the Depart- 
ment of Public Recreation. From the latter it 


loes not receive actual money. The depart- 


ment, however, does provide it with rehearsal 
nd concert space, and furnishes, as well, the 
hecessary clerical help. 
The orchestra in this highly industrialized 
ity is also lucky in its conductor, Harold 
ewton, whose career has included member- 
hip as viola player in the Chicago Symphony, 
oscanini’s NBC Symphony and the Kansas 
ity Philharmonic, and whose present sched- 
le comprises conductorship both of the Keno- 
a Symphony and of the Twin City Sym- 
ony (Benton Harbor and St. Joseph, Michi- 
an). Born in Chicago in 1906, he obtained 
is M.M. degree at the Chicago Conservatory, 
en trained in violin and conducting under 
ichard Czerwonky. After completing his 
udies in Europe, he taught in various uni- 
tsities in this country and held positions 
n various orchestras. Now as conductor of 
0 orchestras he finds that for a conductor 
b be shared by two communities “is certainly 
hore feasible economically, since many com- 
tunities simply cannot afford the full sup- 
ot of a conductor without a very mature 
nd expansive program. Also from the con- 
uctor’s point of view, he is able to serve 
eral communities with more freshness of 
pproach than if he were to dig and dig in one 
By the nature of his experience, he has 
broader perspective. Also, the several com- 
lunities in which the conductor works can 
hare in the use of purchased materials. They 
an call on each other for supplementary 
yers, and they can even exchange concerts, 
combine for festivals—which is exactly 
lat is being planned for Kenosha and the 
win Cities next season.” 
This Kenosha orchestra, which Mr. Newton 
furthering so happily, was organized in 
plember, 1940, when the Recreation Depart- 
tnt of the town called together interested 
tsons to work on the problem. Richard 
ltwonky was secured as their director, 
Mi the Recreation Department agreed to 
Mderwrite any losses which might occur 
ling the first season. Those early concerts 
so well attended that it was decided to 
it the orchestra on a permanent basis. When 
» Czerwonky passed away in the Spring 
1949, Harold Newton was engaged to take 
» He has been at the helm ever since. 


CTOBER, 1955 


The orchestra presents three concerts each 
season plus an annual Christmas concert and 
a youth concert. 


LA CROSSE 


@ La Crosse, in the extreme western portion 
of the State, forms a cultural nucleus of its 
own. In the early days steamboats and rail- 
roads often brought large crowds from the 
surrounding territory to attend German Sdn- 
gerfeste and concerts of the Normanna San- 
gerkor. Today also it has its thriving musical 
enterprise—namely, the La Crosse Symphony 
of sixty-five to seventy-five members which 
gives each season three pairs of regular con- 
certs and a pair of popular concerts. 

The La Crosse orchestra had very simple 
beginnings. Twenty years ago John Coleman, 
director of the Vocational School, offered the 
opportunity to instrumentalists of playing to- 
gether as one of the school’s evening courses. 
A sufficient number of musicians turned up 
to constitute an orchestra. Frederick Raw- 
strum was the first conductor, followed by 
Father Oscar Kramer and Rudolph Kreutz. 
Then, fourteen years ago, Leigh Elder took 
over. A native of La Crosse, he is a graduate 
of the New England Conservatory of Music 
and studied as well in Europe on a scholar- 
ship. He is a cellist of no ordinary attainments. 


MADISON 


@ I have before me the 
program of the Madison 
Civic Symphony Orches- 
tra at its concert of March 
27, 1955, presented in 
part, as the program notes 
read, “through the co- 
operation of Local 166, A. 
F. of M., via a grant from 
the Music Performance 
Trust Fund of the Record- 
ing Industry.” The concert consisted of two 
choral works, R. Vaughan Williams’ Dona 
Nobis Pacem and G. Rossini’s Stabat Mater. 
The Madison Civic Chorus as well as soloists 
—outstanding singers in the community—took 
part. Walter Heermann, the orchestra’s regu- 
lar conductor, directed the ensemble. 

The Madison Civic Music Association, now 
in its thirtieth year, presents six concerts a 
season (all free to the public), four of which 
are purely symphonic, one of which features 
ballet with orchestra and one of which com- 
bines choral and symphonic forces. Its con- 
ductor, Walter Heermann, was born in Frank- 
fort, Germany, February 6, 1890, and attended 
the Goethe Gymnasium, in Frankfort am 
Main. As the son of the eminent violinist 
Hugo Heermann and a brother of the late 
Emil Heermann, former concert master of the 
Cincinnati Symphony, he grew up in an at- 
mosphere of great music. He came to the 
United States in his seventeenth year, and, 
after studying music in Philadelphia and New 
York, joined the Cincinnati Symphony Or- 
chestra as cellist in 1909. 

Heermann had his first chance to conduct 
in the United States Army during World 
War I. In 1919 when he was stationed at 
Camp Sheridan, Alabama, with the Army, he 
became conductor of the first United States 
Army Symphony orchestra. After rejoining 





Waiter Heermann 


- developed into the pres- 


the Cincinnati Orchestra, he became a mem- 
ber of the teaching staff of the Cincinnati 
College of Music and conductor of the college 
orchestra. Added to the teaching and conduct- 
ing program were tours Heermann made with 
his trio and string quartet. 

In 1929 Mr. Heermann organized the Cin- 
cinnati “Little Symphony” and toured exten- 
sively with the group till about 1935. In 
1931 he was appointed musical director of the 
Charleston, West Virginia, biennial Musical 
Festivals. In 1938, he became assistant con- 
ductor and solo cellist of the Cincinnati Or- 
chestra. From 1946 to 1948 he served as 
conductor of the Springfield (Ohio) Orches- 
tra, and became as well associate conductor 
and teacher of cello and ensemble at Deer- 
wood Music Foundation, Lake Saranac, New 
York, and a member of the Lake Placid 
Little Symphony. In 1948 he resigned from 
the Cincinnati Association and succeeded Dr, 
Sigfrid Prager as musical director of the 
Madison Civic Symphony Orchestra and 
Chorus and Supervisor of Music at the Voca- 
tional and Adult School there. He is also em- 
ployed as lecturer at the University of Wis- 
consin and teacher of cello at the Milwaukee, 
Wisconsin, College of Music. 

Let us hear what Mr. Heermann has to say 
of an archestra made up largely of volunteer 
effort—i.e., a community orchestra: “In evalu- 
ating the work of a completely volunteer par- 
ticipation program,” he says, “you must be 
prepared to accept in good spirit the gamble 
in available personnel. Last fall I counted 
nineteen resignations and twenty-four new 
applications. You must also be prepared to 
accept the tremendous competition for the 
time and energies of volunteer participants 
toward families, friends and organizations 
with which they are affiliated.” 

The Madison Civic Orchestra has continued 
now for thirty years. The seventy players 
which make it up, if they vary from season 
to season, remain fairly constant as to total, 
and somehow or other the six concerts per 
season always come off. 


RACINE 


@ Twenty-five years ago, 
Frederick Schulte organ- 
ized the “little symphony” 
in Racine, which through 
the years has gradually 


ent sixty-piece Racine 
Symphony. It plays four 
subscription concerts a 
season and is staffed with 
musicians from Racine 
and nearby cities. It engages eminent soloists. 
It is underwritten by Racine business and in- 
dustrial houses. 

The name “Schulte” began to figure promi- 
nently in Racine’s musical history back in 
1876 when bandsmen still wore plumed hats 
and horse-drawn “band chariots” brightened 
every circus parade. It was that year that 
six brothers, sons of a German cabinet-maker 
who had immigrated from Germany and set- 
tled in Racine, organized the Schulte band. 
One of these brothers, Henry Schulte, became 
the band’s conductor in 1881, and held the 
post fifty-one years, that is, untill his death 


(Continued on the following page) 
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How to Combat 
Juvenile Delinquency 


(Continued from page nine) 


Roddy: “How would you like to have live 
orchestras for all your dances?” They were 
delighted. Then he went to civic-minded busi- 
ness men with this proposition: 


“The Hi-Jive dances are worth-while civic func- 
tions. They teach manners to young people and 
help them adjust themselves to society. Most im- 
portant, they are a wholesome, chaperoned form 
of entertainment that keeps the young people off 
the streets and out of questionable public hal's 
where they are most apt to get into trouble. Now, 
if you will finance one or more Hi-Jive dances, 
the musicians through their Music Performance 
Trust Funds will match each dance that you pay 
for with one they pay for. If you will meet us 
half way on this thing, we will be able to furnish 
live music for all the Hi-Jive dances.” 


Practically every business man approached 
responded with one or more dances. They re- 
acted enthusiastically to the plan both be- 
cause of its good effect on the young and 
because, since the musicians were matching 
each dance, it seemed to them an excellent 


business proposition. The local daily news- 
paper sponsored a month’s dances, one each 
week, on this basis. The first five months of 
1955 saw a total of twenty-seven co-sponsored 
teen-age dances held in the Corpus Christi 
area, each using a six- to ten-piece band. 

The results? The most immediate was 
double the amount of work for local bands. 
Even more important though was the effect 
“live” music has had on the youth of the town. 
They are being trained at an early age to 
appreciate live music. They aren’t going to 
be content with juke-boxes as their parents 
were. In a few years these young people will 
be the citizens who run the town, belong to 
the club, hire the entertainment for country 
club and private functions. They will be de- 
manding live orchestras because at an early 
age they were shown how much more fun a 
live orchestra can be. 

Invaluable favorable publicity for Local 644 
has grown out of this civic project. The local 
paper has devoted much space to stories and 
pictures about these dances, giving the local 
full credit for their share of the work. The 
local Chamber of Commerce, in their news- 
letter publication which goes to the leading 


business men in the community, said ing 
December issue: “Local 644 is thus makj 
a major contribution to the health and 
fare of the city by providing live dance ha 
for the youngsters and is certainly due 
gratitude of all who are interested in the 
velopment of the city.” 

On February 7, 1955, the City of Cal 
Christi Recreation Division wrote the folly 
ing letter to Mr. Ferrell: é 


“The City Recreation staff wishes to ext 
their sincere appreciation to you, the Musi 
Association and the business concerns for com 
tributing an orchestra each Friday night at ow 
Hi-Jive Club. 

“We feei that such fine spirit as your associ 
tion and our business friends have shown in help 
ing our division provide wholesome entertainment 
for our young people will pay future dividends in 
the citizens of tomorrow.” P 


Terry Ferrell, secretary of Local 644 ; 
speaking of the above developments in hi 
town, likes to point out that if it “had » 
been for the Music Performance Trust Funi 
of the Recording Industry, this progn 
would not have been possible, and had it » 
been for James C. Petrillo we would not ha 
had such a fund.” 

It \ 
lent 





Seven Symphonies 


(Continued from the preceding page) 


in 1932. He also in the 1880's began bringing 
up a musical family of his own. Two of his 
four sons, Karl Schulte (now conductor of 
the West Suburban Symphony in the environs 
of Chicago) and the aforementioned Fred- 
erick, made music their career. 

An interesting item in Henry Schulte’s life: 
as a delegate representing Local 42 at the early 
conventions of the A. F. of M. he introduced 
the resolution to found the /nternational 
Musician. The resolution was adopted and 
the magazine, at first called The American 
Musician, became the official organ of the 
Federation. 

Frederick Schulte, who was born in Racine 
in 1891, was playing professionally by the 
time he was sixteen, both as a pianist and as 
a drummer. When he served in the Navy in 
World War I, he played French horn in a 
Great Lakes Band under John Philip Sousa. 
His serious teaching career began in 1920; by 
1921 he was instructor in the public schools. 
Today he is full-time music consultant to the 
city’s six junior and senior high schools and 
has charge, besides, of instrumental music 
in the fourteen elementary schools. 

In 1924 Frederick Schulte started his 
twenty-year association as musical director of 
Racine’s American Legion drum and bugle 
corps. ¥ 

In the early 1930’s he took the corps to 
an exhibition in Louisville, Kentucky, and his 
group, as an innovation, played a classical 
selection. (Before that the drum corps music 
was almost entirely made up of hackneyed 
march tunes.) This enterprising step brought 
him a suspension from that competition but 
it caused a new movement toward a more 
varied repertoire on the part of drum corps. 
Today drum corps play their own version of 
almost anything from popular tunes to con- 
certos. 


Carrying on the tradition of his family, 
Schulte, besides conducting the Racine Sym- 
phony, wears the uniforms of several bands 
and enjoys parading with them as much as 
he did forty years ago. 


FISH CREEK 


@ All this symphonic enterprise in Wisconsin 
might well mean, besides much exhilarating 
fali and winter activity, summer layoffs on a 
rather alarming scale. This situation has lat- 
terly also been dealt with, however, and in a 
most effective way. Conductor Thor Johnson, 
having been born in Wisconsin Rapids, has 
always felt especially beholden to that State. 
Some five years ago, casting about for a way 
to tide orchestra men over the lean summer 
months, he hit upon the idea of a musical 
festival, with Door Peninsula as the locale. 

He could not have chosen a more propi- 
tious place. For in this peninsula, which pro- 
trudes slenderly (twelve miles in width and 
around one hundred in length) into the waters 
of Lake Michigan, and which is blessed with 
both crystal-clear air and a lake-and-wood 
clustered landscape of rare beauty, Wisconsin 
had long had both a resort center and an art 
colony. Mr. Johnson soon convinced the 
Peninsula Arts Association that it not only 
would be doing a good piece of work in in- 
stituting a Peninsula Music Festival but a 
gainful piece of work as well. 

So now people come to Door Peninsula not 
only to boat, fish, swim, bathe, ride, hike and 
marvel at the miles on miles of cherry blos- 
soms, but also to hear good music ably per- 
formed. 

In the summer just past—the fourth for 
the festivals—were heard pianist Grant Johan- 
nesen, violinist Isidore Cohen, cellist Richard 
Kapuscinski and other noted soloists. Here 
the forty-piece orchestra (Johnson purposely 
keeps it down to this number) gave American 
premieres of Seven Variations on a Theme 
from the opera Camille by La Guirlande de 
Campra; Rubensiana, by Otmar Mussio, and 
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world premieres of Symphony No. 2 by Re fork. 
ert Latham; Partita in D Major by Galuppihivid 
and “Harvest Star” and “Castor and PollurBoad 
by Uno Nyman, a citizen of Ellison Bay ity to, 
Door County. The Nyman works were comfwith 
missioned especially by the Peninsula Musif4jj w 
Festival. Henry Cowell’s Symphony No. Sivin; 
commissioned by the Green Bay Symphonftourn; 
rounded out the works of American deriv Ins 
tion. feelin, 
So many works played, and played skilifphony 
fully, in this settlement of shiny white coffplaces 
tages interlaced with blue harbors, has addegjin an 
music-wise, to the prestige of Wisconsin. isfe 
ready plans for next season have been agfome 
nounced. The period from August 11 to 2@projec 
1956, will see Door County again a sanctuamgly ¢u 
for—besides rare birds and animals—humagves 
beings from all over the United States an 
Canada who like to combine excellent vac 
tion facilities with beautiful music. 


Editor’s note: Information regarding ! 
two following orchestras was received j 
the magazine was going to press. Perhapt 
a subsequent issue we may be able to p 
more information regarding them: 


SHEBOYGAN 


@ Local 95, Sheboygan, sends us word 
this town has a Civic Symphony, a unit. 
merly sponsored by the Vocational Adult 
cation group, but now supported by the ed 
of the Sheboygan Press. The orchestra 
two concerts a year which are free to the 
lic.’ Otto Huettner, its conductor, is also f 
cipal of the Junior High School in Shebe 


FOND DU LAC 


@ The Badger Symphony Orchestra, am 
growth of the former Fond du Lac Ci 
chestra, was formed and presented its 
concert in 1939 under the direction of 
Luigi Lombardi. The orchestra is now ® 
the direction of Kenneth Byler of 
College Conservatory of Music in Appt 
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had it n ‘ . 
dnot hf = Empire State Festival 
It was August 26 when I sat in the wide 
a9 nt which forms the concert hall at the 
mpire State Festival at Ellenville, New 
2 by RolfVork, but the memory of the evening is still 
yy Galuppihivid with me. My car had climbed the broad 
nd PolluxBoad up the hill to the wide flat paved area 
on Bay in top, on which was erected a huge oval tent, 
were COMwith small clustering circular tents about. 
sula Mus4jj were topped with gayly floating pennants, 
my No. Miving the grounds the look of a medieval 
Symphonyftournament. 
‘an derivif Inside the tent—it held 2,000—one had the 
feeling of spaciousness, and, when the Sym- 
ayed skilfphony of the Air men began taking their 
white cofgplaces in the wide place reserved for them 
has adden an arc in front of the stage, a sense of 
satisfaction that they had found a summer 


to make music during the heat of the summer 
in the heart of the Rip Van Winkle country. 

Hugh Ross was the conductor of the even- 
ing. The first offering was a delightfully 
rendered pocket-sized opera, Love Triumphant, 
music by Domenico Cimarosa, in an adapta- 
tion by Giulio Canfalonieri, the English trans- 
lation by George and Phyllis Mead. Then 
came José Limon and Company. This dancer 
has learned—and has presumably taught the 
others—a very special skill, that is, slow mo- 
tion brought to such perfection that it seems 
like a natural force such as earth slowly up- 
heaving or cloud drifting. The audience ap- 
plauded The Moor’s Pavane to the echo— 
would have, that is, if an echo could have 
been roused in this acoustically perfect en- 
closure. 

In spite of the full moon gazing down 
placidly on the slumbering Catskills, there 
was an air of suppressed excitement about 
this Empire State Festival. It may have been 
an aftermath of the rush with which it was got 
together—the wide roadway bulldozed in a 
matter of a few weeks, the tents set up, the 
news sent around. It may have been the im- 
minence of hurricane and flood. It may have 
been the dynamic qualities of those in charge 
—directors Frank E. Forest, John Brownlee, 
Jerome Hershon, Jascha S. Rushkin, and busi- 
ness manager Albert B. Gins, and of the galaxy 
of conductors of caliber: Eduard van Beinum, 
Emerson Buckley, Morton Gould, Alfred Wal- 
lenstein, Erich Leinsdorf, Leroy Anderson, 
Hugh Ross, Simon Sadoff, Tibor Kozma, 
Arthur Fiedler, Thomas Scherman and Izler 
Solomon. Whatever it was it brought out 
audiences night after night through the five 
weeks of the Festival from August 3 to Sep- 
tember 4, and it made possible the starting of 
plans immediately for another festival next 
summer. 

The project began when Jascha Rushkin, 
a former violinist in the N. B. C. Symphony, 
offered his grounds, near New Paltz, to the 
orchestra for a summer series. New Paltz 
residents, however, were not too cooperative; 
so the Ulster County Resort Association 
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. been atome which offered them both good sound- 
- 11 to 2Mprojection and some means of financial secur- 
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stepped in, guaranteeing to underwrite part of 
the expenses. The site thus became Ellenville, 
and the Catskill Mountain Civic Association 
came through with $65,000. The Empire 
State Music Festival was incorporated as a 
non-profit organization and purchased the 
110-acre property on which the concerts are 
presented. Another $80,000 was obtained 


from private sources. 


Music Made on the Spot 


So often do the two halves of music—the 
composing half and the performing half— 
come split apart like two sides of a peach, 
that it is a pleasure to hear them rounded, 
supplementary and succulent. This oppor- 
tunity was granted the present writer on 
August 29, on a visit made to the Composers’ 
Conference at Bennington, Vermont. Here 
in a reconstituted carriage barn with a bal- 
cony around where listeners can sit and see- 
hear the instrumentalists clustered at floor 
level, all varieties of instrumental combina- 
tions play over compositions hot from the pens 
of young composers, themselves seated but a 
few feet from the players. 


The readings are expert and are done with 
the explicit purpose not of pleasing the audi- 
ence but of carrying out the composers’ in- 
tentions. Trios, quartets, quintets thus emerge 
in audible state for the first time anywhere, 
while the composers discover whether they 
have been able to get across, through those 
stubborn black marks on lined paper, their 
inner urges. 

The staff of extremely expert musicians 
who so conscientiously transmit notes to audi- 
bility consists of Robert Bloom, oboist; Max 
Pollikoff, violinist; Virginia de Blasiis, violin- 
ist; George Grossman, viola; George Finckel, 
cellist. i 

The associate members are Gerald Gel- 
bloom, violin; Richard Geise, flute; Wallace 
Shapiro, clarinet; Bert Bial, bassoon; Albert - 
Richman, horn; Irwin Shainman, trumpet; 
Robert Gladstone, bass. 

Alan Carter is the Director of the Con- 
ference. 

Mr. Carter is likewise the Director of the 
Chamber Music Center, also located on 
Bennington College campus and also stimu- 
lating in its effects. Hege foregather strings 
and wind instrumentalists with an urge to play 
in groups and to go through vast areas of 
musical literature. They’re at it morning, 
noon and night. They leave the dinner table 
early to get viola placing in a quartet, or to 
make a third as flute. They play on for hours 
with an absorption almost hypnotic. At meal- 
time conversational wisps such as this drift to 
one’s ears: “Pianists are a forgotten race! 
. . . Composers should not play down... . 
Are you a clarimet? We're looking for a 
clarinet . . . It needs a cello tone to stabilize 
the phrase.” 

It is one of the pleasantest of my summer 
memories—those low white buildings set in 
the midst of acres and acres of forests, 
meadows and lawns, resounding with music— 
an isolated French horn going over a phrase, 
or a quartet playing Schumann, while the 
crickets chirp in the grass and emulatory 
birds perching on branches forking across 
windows sing their hearts out. —H.E. S. 
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@ Boyd Neel: Currently making a tour of 
Canada and the United States with the Hart 
House Orchestra, Boyd Neel, dean of the 
Royal Conservatory of Music in Toronto, is 
known for being in considerable part responsi- 
ble for creating the new interest in music for 
the chamber orchestra which has developed 
during the past twenty years. His pioneering 
work has brought about ari expansion of the 
repertoire for small orchestras, both by his 
revival of the neglected works of the old 
masters and by his fostering the creation of 
new music. 

Born in England on July 19, 1905, Mr. Neel 
was educated at Dartmouth Naval College and 
at Caius College, Cambridge. After studying 
both for the Navy and for a medical career, 
he turned to music and, in 1933, founded the 
Boyd Neel Orchestra. He conducted the or- 
chestra on tour throughout Europe and ap- 
peared at Salzburg Festival in 1937. He has 
also conducted the B.B.C. Symphony, the 
Royal Philharmonic, the London Philhar- 
monic, the London Symphony and the Phil- 
harmonic orchestras. 

From 1945 to 1947, Mr. Neel was conduc- 
tor of the Sadler’s Wells Opera Company, and, 
in the 1948-49 season, the D’Oyly Carte Opera 
Company. In 1947 he took his orchestra to 
Australia and New Zealand, and from 1948 to 
1954 toured Europe annually with it. In 
January, 1953, in recognition of his services 
to British music, he was made Commander of 
the British Empire (C.B.E.). 

In 1953 he was appointed Dean of the 
Royal Conservatory of Music of Toronto, and 
since then has guest-conducted the Toronto 
Symphony and the C.B.C. Symphony on tour 
across Canada. In May, 1954, he conducted 
at the Los Angeles Music Festival, and in 
September of that year became regular con- 
ductor of the Hart House Orchestra, a group 
of leading Toronto musicians giving concerts 
on the campus of the University of Toronto, 
and in outlying districts. In January, 1955, 
he was named principal conductor for the 
Festival of Music held annually at Stratferd, 
Ontario. 


Fe Richard Duncan: As conductor of the 
Omaha Symphony, Richard Duncan is about 
as American in his approach to problems of 
conducting as any podium occupant in the 
country. He was born in Rochester, N. Y., on 
January 15, 1913; on the completion of his 
high school course, and on winning a four- 

ear award at the Eastman School of Music, 
he decided his profession was to be music. He 
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had previously been studying violin with Lud- 
wig Schenck and with the composer-conductor 
Dr. Paul White. 

While a student at Eastman he organized 
a little symphony and presented a few con- 
certs. After his graduation he was awarded 
a fellowship at Ohio State University, and in 
1935 became head of the violin department 
there, conductor of the Ohio State Little Sy:n- 
phony and assistant conductor and concert 
master of the Ohio State Symphony. 

Deciding to make conducting his chief 
pursuit, he accepted a position in Hastings, 
Nebraska, in 1937 to reorganize and conduct 
that city’s “Dime Symphony.” He also 
founded and conducted the Hastings Civic 
Chorus. 

In 1939 Duncan became head of the Instru- 
mental and Choral Departments at the Uni- 
versity of Omaha and founded the Omaha 
Little Symphony. This was the year also of 
his marriage to Milka Pavlus. (They have 
two daughters.) In 1940, he returned east to 
study with Serge Koussevitzky. There fol- 
lowed a period in the United States Army 
when he was commanding officer of a com- 
pany of engineers. When he returned to 
Omaha in 1946, he reorganized the orchestra 
—it had disbanded—and has consistently de- 
veloped it (with two years out for post-gradu- 
ate work at Eastman School of Music of the 
University of Rochester) since that time. In 
1950 he founded the Omaha Light Opera 
Company. 

Most of his work for a Doctor of Philoso- 
phy degree at the Eastman School was done 
in the field of opera production, this in prepa- 
ration for the establishment of a lyric theater 
in Omaha. 


Moshe Paranov 


x 

@ Moshe Parsnov: When from May 4 to 
1955, the Opera Department of the Hartt Cy 
lege of Music produced, in Hartford, C 
necticut, The Touchstone by Gioacchino Ro 
sini, in its American premiere, musical inte 
ests in the region, though gratified, took j 
well in stride. It was what was to be expects 
of the Opera Department of this college a 
of its musical director, Moshe Paranov. 
fact they have been making musical news j 
that city for some thirty-five years. 


Moshe Paranov was born in Hartford j 
1895, of Russian-born parents. At five his yi 
lin lessons were begun, but at eight } 
switched to the piano. He was a pupil qd 
Julius Hartt and Harold Bauer on the latte 
instrument and of Ernst Bloch and Rubi 
Goldmark in theory and composition. By th 
time he was sixteen he was playing concert 
with symphony orchestras and appearing iy 
concerts with such “greats” as Harold Baue 
and Ossip Gabrilowitsch. 


During World War I he was a bandmaster 
of the 73rd Infantry Band in the 12th Dj 
vision. 

A few years after his release from the Arm 
he married Pauline Hartt, daughter of Juliu 
Hartt. They have two daughters. 

In 1920 Mr. Paranov was co-founder of th 
Julius Hartt School of Music, and served « 
its associate director until 1932 when he was 
named its dean. In 1938 he relinquished this 
position to become director of the Julius 
Hartt Musical Foundation. 


Early in 1945, a group of Hartford citizens, 
feeling that the brilliant performance of the 
Opera Department of the Hartt Musical 
Foundation deserved further recognition, 
formed the Hartt Opera Guild for the purpos 
of building a wider audience for these opera. 
Mr. Paranov became the Guild’s musical d:- 
rector, in which capacity he has conducted 
nearly 200 performances of entire operas. He 
directed these, that is, as full operatic pro 
ductions. He also conducted the first full 
length opera to be given on television, Hum 
perdinck’s Hansel and Gretel on Station 
WRGB, Schenectady, December 23, 1943. 


He was regular conductor of the concert or 
chestra of radio Station WTIC until its dis 
continuance in 1949, and was from 1947 to 
1953 conductor of the Hartford Symphony 
Orchestra. Since June, 1954, he has been 
musical director and conductor of the Brock 
ton Orchestral Society, in that Massachusetts 
city. 


Richard Duncan 
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Local 77—Philadelphia, Pennsylvania 
Media Records 


Local 151—Elizabeth, New Jersey 
Premium Records, Inc. 


Local 203—H d, Indi 
Hi-Hat Records 


Local 410—West Frankfort, Illinois 
Golish Record Co., Inc. 


Local 466—El Paso, Texas 
Cal-Tex Record Co. 


Local 484—Chester, Pennsylvania 
D. & S. Recording Co. 


Local 586—Phoenix, Arizona 
Viv Records 


Local 802—New York, New York 


Pleasure Records, Inc. 
Keynote Productions, Inc. 
Venus Records Co 
Am-Par Record Corp. 
Richcraft Recording Co. 
Mansfield Records 

Life Music, Inc. 

Hudson Record Co. 

Dora Records 





CANCELLATIONS: 


Acme Records, Inc. 

Liberty Hymns (Schooner Records) 
Eureka Records 

Melody Lane Records 

Fulton Recording Corp. 

Hi-Lo Records 

L. & T. Records 

Wayne Records 

T. & M. Record Co. 
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Home- Study Lessons 


FOR MUSICIANS 


ALL INSTRUMENTS 


Cat. No. 

501—LESSONS IN AD-LIB PLAYING. 
correct choice of Ad-Lib notes, 
jazz syncopation, how to com- 
pose modern rhythm choruses......$1.00 


498—PLAYING BY CHORDS. Ad-Lib 
figures applied to popular chord 
progr 








499— HOW TO CREATE YOUR 
OWN JAZZ CHORUSES. Wal- 
ter Stuart's famous jig-saw 
system of ad-lib improvising 
for all instruments. (39 pages) $1.25 











132 popular 
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01—CHORD CHART, 
sheet music chords. 
43—CHORD CONSTRUCTION AND 
ANALYSIS. How to use chords 
as fill-ins, background for cor- 


FECT IMPLOVISING, OTC. ...cecceecerseeeees $1.50 
05—TRANSPOSING CHART, chang- 
ing music to all keyS.......c.ce0see $1.00 


41—HOW TO TRANSPOSE MUSIC, 
including special exercises to 
practice transposing at sight........ $1.50 

57—HOW TO MEMORIZE MUSIC. A 
scientific met! with exercises 
that develop and improve the 
capacity for memorizing music.... 

959—SIGHT READING TECHNIQUE. 
A tested practical method that 
will improve your sight reading .50 


52—HOW TO HARMONIZE MELO- 








FOR PIANO 


Cat. No. 
376—MODERN CHORD PROGRES- 
SIONS FOR PIANO. How ind 
transform sheet music chords in’ 
modern extended chord positions $1.00 
903—HOW TO USE lith and 13th 
CHORDS. Exa of modern 
chords applied to popular songs.. .50 
901—PROGRESSIVE PIANO PATTERNS. 
Modern style jazz phrases in all 
pop keys 50 
980—MODERN JAZZ ACCOMPANI- 
MENTS. How to play off-beat 
bop piano backgrounds .............. 50 








492—PIANO FILLERS. 32 pages of Runs, 
gga Breaks, Endings, that can 
be with all current and 
pm SONG NTS ..ccrceesereeceeee Hl. 2S 











10—MODERN PIANO RUNS, 180 pro- 
fessional runs on all chords...... -+0$1.00 
50—LATIN-AMERICAN RHYTHMS. 
How to ly over 30 Latin 
rhythms to piano. Also in- 
cludes instructions in playing 
Latin-American instruments ..........$1 
80—THE BLOCK CHORD STYLE. “full 
and les of this 
modern piano style, including a 
block chord harmony chart..........$1.00 
88—MODERN BLOCK CHORD PRO. 
GRESSIONS. Examples and 
exercises for the progressive 
pianist 50 
49—DESCENDING PIANO RUNS. 
For the right hand. Mogern runs 
to fit the most used chord com- 











50 
904—ASCENDING PIANO RUNS. For 
the right hand. In all popular 
keys 50 





48—l1th CHORD ARPEGGIOS. 132 
11th chord runs, the modern sub- 
stitute for 7th chords 


see eeeereeeeeneseeee 
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DIES. The principles of impro- 





vising correct harmonic progres- 

sions for any $1.00 
371—MODERN BLUES STYLES. New 

style blues examples for all 

treble clef instr 75 
596-200 IN ach ip developing 

new approach in elopi 

the skill of mel in te $1.25 
58—BASS IMPROVISING ‘BY CHORDS. 

How to find the correct bass notes 

from popular sheet music dia- 

grams 50 
368—SYNCOPATED JAZZ ACCENTS. 

How to place “off-beat” accents 

in modern jazz styling .......00008 50 

















Books For Musicians 


919—CHORDS (Vol. No. 1). Every 
modern chord from triads to 
13th chords with text and ex- 
ercises $1 





920—CHORD PROGRESSIONS (Vol. 


2). pages of examples 

and text, illustrating all progres- 
sions used in modern popular 

music $1 
996—EAR TRAINING AND SIGHT- 
SINGING. Lessons in music dic- 
pa how to develop absolute. 
pite 














W. STUART MUSIC STUDIO, Inc., 419 Chestnut St., Union, N. J. 
Enclosed you will find $..........s000 
Please send (list by number) 


(] Send C.O.D. 
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The Seventh Symphony of Roy Harris 
has been scheduled by Eugene Ormandy for 
six performances during October and Novem- 
ber with the Philadelphia Symphony Orches- 
tra playing in Philadelphia, New York, Wash- 
ington and Baltimore. This Symphony, com- 
missioned by the Koussevitsky Foundation, 
was awarded the Walter W. Naumberg Musi- 
cal Foundation Award in New York last 
February. Since the world premiere with the 
Chicago Symphony, the work has been per- 
formed by the Concertgebau Orchestra in 
Amsterdam, the Pittsburgh Symphony, the 
Boston Symphony, the American Music Festi- 
al in Rochester, the St. Louis Symphony and the Denmark State 
ethony. In this symphony, says Rafael Kubelik, “Roy Harris has 
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Fine, full-bodied all-year-round Rayon and Dacrons. 
Fully lined. Sizes 34 to 46, longs and regulars. Smart, 
cool, good-looking. . 
Guaranteed against more than 1% shrinkage 
. Red Plaids, Black Watch, Green, 
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We have outfitted fine bands all over the U.S. A. 
Satisfaction guaranteed! 
Also SOLIDS—$16.75 e SLACKS—$8.75 
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ved the architectural line of the great tradition.” 


JSICIANBOCTOBER, 1955 
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Gretsch Spotlight 
“Nothing like that great 


Gretsch sound” says poll 
winning drum star Max Roach 





Max Roach and his Gretsch Broadkasters 


Max Roach, voted this year’s Number One Drummer in Down Beat’s Jazz 
Critics’ Poll, recently finished an engagement at New York’s “Basin Street” 
with the Max Roach - Clifford Brown group. Max, who also records on the 
EmArcy label, calls his Gretsch Broadkasters “greatest drums I ever owned!”’. 
Try them yourself at your Gretsch dealer’s, or write for your FREE copy of the 
brand new Gretsch drum catalog. Address: The FRED. GRETSCH Mfg. Co., 
Dept. IM 1055, 60 Broadway, Brooklyn 11, New York. 
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Contents of Fook No. F 
IF | GIVE MY HEART TO YOU © LITTLE THINGS MEAN A LOT © EBB TIDE 
THREE COINS IN THE FOUNTAIN © AT SUNDOWN © ALL | DO IS DREAM OF YOU 
1 GOT IT BAD © CHARMAINE © RUBY © | CRIED FOR YOU 


Contents of Book Mo. 3 
BECAUSE YOU'RE MINE * BE MY LOVE * TEMPTATION © LINGER AWHILE 
SHOULD | © BLUE MOON * SUNDAY © JUNE NIGHT * GOODNIGHT MY LOVE 
THERE'S A LULL IN MY LIFE 


Contents of Sook Mo. 2 
LAURA © THAT OLD FEELING © I'LL SEE YOU IN MY DREAMS * RAMONA 
EVERYTHING | HAVE IS YOURS * ONCE IN A WHILE © SWEET AND LOVELY 
SPRING IS HERE © STREET OF DREAMS * HOW ABOUT YOU 


Contents of Sook Ho.7 
OVER THE RAINBOW © DON'T BLAME ME * COQUETTE © THANKS A MILLION 
AGAIN © YOU WERE MEANT FOR ME © I'M IN THE MOOD FOR LOVE 
I'LL NEVER BE THE SAME © FOR ALL WE KNOW © TRY A LITTLE TENDERNESS 


Price $1.25 each book +» AT YOUR DEALER OR DIRECT 




















LEON VAN GELDER is in his seventh con- 
secutive year as musical director at the 
Unity House, Forest Park, Pennsylvania... 
Pianist DOROTHY JACKSON at the Glass 
Hat of the Belmont Plaza Hotel in New 
York City indefinitely. 


EAST 

Al Postal and His Music are 
booked until June, 1956, for wed- 
dings, country clubs, dinner 
dances and shows in New York 
State . . . The Georgie Kaye Duo, 
with Georgie Kaye on vibes, ac- 
cordion and vocals, and Joe Gil- 
anti on guitar and vocals, is be- 
ing held over at Bob Sassi’s, Long 
Island, N. Y. . . . Bob Ellis Trio 
(Bob Ellis, bass and_ vocals; 
Mickey Mascia, accordion; Bob 
Mirenda, guitar) entertains six 
nights a week at Cosmo’s Lounge, 
Farmingdale, Long Island... . 
Eddie Ashman celebrated his 
eighth year at Grossinger’s, Gros- 
singer, N. Y. . . . The Three 
Charms are currently entertaining 
at the Orchid Room, Jackson 
Heights, Queens, N. Y. 

The Kenny Sheldon Orchestra 





_ recently made a showing at the 


West End Casino in West End, 
N. J. . . . Singing comedian-musi- 
cian Dan Shilling is holding forth 
at the 53 Club, Bayonne, N. J., 
with his entertaining group... 
The Johnny Dee Trio is appearing 
nightly at the Flamingo Cocktail 
Lounge in Newark, N. J.... 
Frank Dailey signed the Dorsey 
Brothers into his Meadowbrook, 
Cedar Grove, N. J., spot for a 
three-month period starting Octo- 
ber 1 on a six-day-a-week basis 
. . . Trumpeter Ronny Andrews 
and his Orchestra are playing 
proms, hotels, and one-night ball- 
room engagements in South Jer- 
sey and Pennsylvania. 

Morrey Allen and his Recording 
Orchestra opened their second 
fall and winter season in the 
Vogue Room of the Vogue Ter- 
race Supper Club, McKeesport, 
Pa. . . . “The Two Queens”— 
Sylvia Shearer, piano and vocals, 
and Evelyn Corez, bongo and 
vocals—at the Bon Bon in Phila- 
delphia, Pa., since June. 

Arden Clar has returned to Bob 
Force’s Town House in Greenwich, 
Conn., for his fourth year... 
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Dorothy Jackson 


Victor and Franklin Tibaldeo a 
playing at the Villa Rosa in Wool 
mont, Conn. 


NEW YORK CITY 

“Jazz at the Philharmonic” wa 
held at Carnegie Hall for two Sal 
urday evening concerts durin 
September. The sold-out hows 
had such jazz stylists as Dim 
Gillespie, Roy Eldridge, Les 
Young, Flip Phillips, Illinois Jae 
quet. Buddy Rich, Ray Brows 
Herb Ellis, Ella Fitzgerald, 
Krupa Quartet and Oscar Peter 
son Trio ... Sol Yaged’s Jam 
Combo opened at the Metropol 
the beginning of September . . 
Cal Gilford and his Orchestra am 
performing in the cocktail loungs 
of the Hotel Statler for an indeh 
nite run. 


MIDWEST 

Pianist - organist Gladys Keys 
completed a month’s engagemetl 
at McBride’s Emerald Lounge 
Canton, Ohio. 

The Stardust Trio (Jim O’Dor 
nell, piano and _ solovox; y 
Karagish, saxophone; Hank Mol 
draski, drums) play for counlt 
club dances, night clubs and bam 
quets in Indiana. 

Marvin Teske, currently in bi 
third year entertaining nightly 
the piano and organo at Alioto 
Supper Club in Milwaukee, W 


(Continued on page thirty-three) 
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The 512-page TREASURY contains world-famous Viennese Waltzes; 
tangos; American and European folk music and dances; marches; 
operas; overtures; dinner, classical and drawing room music, as 
well as the highlights of over 50 world-famous modern and 











ONLY .00 


$ 








627 COMPOSITIONS 


LESS THAN 1c EACH! 





THE GREATEST COLLECTION OF INSTRUMENTAL 
MUSIC @V@/’ PUBLISHED IN I VOLUME! 


“ Song - Dex Treasury of World Famous 


Insteumental Music” 


e Contains 627 compositions ... costs LESS THAN Ic each! 
° In Easy-to-Play Chorded Lead Sheet Form . . . Playable on Any Instrument!! 





Enthusiastically Acclaimed by All Purchasers!! 





They Say... 


“Worth its weight in gold.” 





—Mrs. Fern Roessner, Corona, Calif. 


“A gold mine of good music. It’s the answer to all musicians’ problems.” 
—Lovis H. Eversole, Topeka, Kansas 


“| have never seen such a fine collection of music under one cover before.” 
—Arthur Zgoda, Buffalo, N. Y. 


“May | say that the $6.00 spent on the TREASURY is the best $6.00 | have EVER spert. Having 
ge hundreds of dollars in collecting music this book pleases me beyond description. THANK 


—Jeanne G. Dendy, Detroit, Mich. 


It is truly wonderful.” 
—Ernie’s Music Studio, Perth Amboy, N. J. 


“Thanks a million for the TREASURY .. . 


“The TREASURY i i “5 
53 WSY is cortainly tabstone, —Dr. M. Travis, Ferndale, Mich. 





“Our copy of the gigantic TREASURY was w 
Se much so, in fact, that we are herewith fe = sag our oF for an 
—Lang-Worth Feature Programs, Inc., N. Y. 


and enthusiasm by this office. 
other copy.” 


“The TREASURY is wonderful. It gives pro musicians and teachers a book that is entertaining 
for themselves as well as giving pleasure to others. | am 12 o—_ for aa = whom 
I'm sure will receive pleasure as well as educational value now, and years to 

—Hubert C. bechas | et, Arizona 


“I am sure you must have received man wonderful on the SONG DEX TREASURY. But 
I certainly want to add my music, all in one volume, and so 

printed and bound is a credit to you and your staff. ype Ae readable Is, 
it is a genuine thrill to be the owner of this book. The c’ jing; also the 
manner in which the book ma ote be R... ope to ANY page yg remain PERFECTLY FLAT. This is 
very important in this kind beok. Congratulations. You have contributed an important 


thing to the playing profession.” —Anson C. Jacobs, Franklin, Pa. 

















GET YOUR COPY TODAY .. . Honestly, you'll be thrilled with it! If it 
isn’t the most WONDERFUL, HELPFUL book you have EVER seen, send 
it back within 10 days for a full refund. WHAT CAN YOU LOSE? 











eee e MONEY BACK GUARANTEE @ @ @ @ 


SONG-DEX, INC. 
BOX 49, NEW YORK 19, N. Y. (or 339 West Sist St., N. Y. 19.) 


Enclosed is my remittance f0F.......0............cs:cecsecsssssssteseeseesseeesee for which please send me 
Secon copies of the SONG-DEX TREASURY OF INSTRUMENTAL MUSIC 
at $6.00 per book. 


stoi Send it C.O.D. I'll pay postman $6.00 plus few cents at: 


It is expressly understood that if I am not entirely satisfied with the SONG-DEX 
TREASURY, I have the privilege to return it within 10 days and receive my money 


back in full. 

PUI. «on eicscecisdedsssocscsccecsseccéacoccanscosnssbcbasonssataseihuaietusleiuatledeas i acca aietas Ac eieglas Mem (atti 
(PLEASE PRINT) 
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The National Symphony Orchestra, which 
celebrates its twenty-fifth anniversary this 
season, is particularly proud of its conduc- 
tor. He on his side has shown a loyalty to 
the orchestra and an aptitude for conducting 
which have brought recognition both to him 
and to the orchestra. The following inter- 
view points up the personality of the con- 
ductor and reveals the special difficulties in- 
volved in making orchestral wheels go 
round in the Nation’s capital. 


@ Whoever thinks one enters a special eso- 
teric sphere when one crosses the threshold 
into the conductor’s world must make a quick 
turnabout on meeting Howard Mitchell. This 
conductor is a clear-thinking, quick-answering, 
up-to-the-minute conversationist. He looks 
outward. He deals in people. He is extremely 
happy in his family life, with his wife whom 
he married twenty-five years ago and his five 
children. His recreations are really re-creative. 
He is an expert golf player, has within’ the 
_ few years won prizes in this field in the 

istrict of Columbia. He deals with business 
men directly and with a hard-hitting decisive- 
ness. He is as aware of the world of supply 
and demand as he is of the world of Bach 
and Brahms. He looks on orchestral situations 
not only as a musician but as an economist; 
knows how competition among major orches- 
tras can help and can harm; realizes the value 
of publicity; senses to the last decibel the 
volume of sound the box office gives off. He 


HOWARD MITCHELL 


» - home-grown conductor 


believes that hard work and enterprise gets 
one where one wants to go. He knows that 
confidence breeds confidence and treats his 
men accordingly. His cause-to-result reason- 
ing hits the nail squarely on the head. He 
has a serviceable amount of righteous indig- 
nation, knows a wrong when he sees one, puts 
his finger on the culprit, be he visiting soloi8t, 
second violinist or member of the board. 

His childhood is a refutation once and for 
all that musicianship cannot thrive on a nor- 
mal background and with a middle western 
accent. It is also a refutation that conductors 
cannot rise from the orchestra ranks. He was 
chosen for his present job as conductor of the 
National Symphony after playing in the or- 
chestra as cellist for sixteen years. 

It is with a middle western heartiness that 
he tells about his career. One can hardly get 
questions out before he is tumbling into the 
answers. The readers of this article must fill 
in the conversation with a picture of him as 
he talks—his face lighting up as he recalls 
this and that incident; his jumping up to walk 
back and forth, as his energy overflows; his 
rich, full laugh, with his head leaning back 
and his whole spirit entering in. 

“The first time I conducted an orchestra— 
a big orchestra? It was in the Fall of 1941 
for some pop concerts, when I was twenty-nine 
years old. It was about this time that the or- 
chestra wanted to expand its activities by hav- 
ing a series of pop concerts at Riverside Sta- 
dium. Even though those concerts didn’t last 
—they made the indoor stadium into a roller 


skating rink—it meant something. It started 
me in the conducting field. A little later ix 
that same year another significant thing hap 
pened. The manager of the orchestra, Pa 
Hayes, was trying to discover a way to gt 
the schools to become members of the Sym 
phony Association at $25 per year a member, 
One night he and I happened to be traveling 
on the same bus. Pat was mulling over hil 
worries. I said, ‘Pat, I’ll tell you what I'll do 
I'll play in any school that will become 
member of the association. Play for fret 
They must become a member, though. Ani 
you ll have to pay my accompanist.’ 

“*You mean it?’ asked Pat. 

“ ‘Of course I mean it!’ 

“First year Pat booked me for twenty-four 
schools. Many of them became members @ 
$100. They could charge the children a smal 
admission. That was up to them. But they 
got my cello recital free. 

“It was a good thing all around. Man) 
schools that became members wanted me back 
Finally I could draw my own terms. A very 
wholesome thing—willingness to start some 
thing, willingness to throw yourself into life 
Today there is too much feeling of getting 
out of things rather than of getting into thing. 
Make your own way, I say. 

“That’s what I tell new orchestra playes 
‘You have to get yourself ahead. You have 
the gifts to become a fine trumpet player (0 
any instrument you wish to mention)—to 
as far as you wish. Throw yourself into il! 

“Anyway, it worked with me. [| feel f 
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he success of those cello concerts there was 
direct relationship to the assistant conduc- 
prship in 1944, when I was to assume re- 
sonsibility for young people and neighbor- 
hood concerts for the National Symphony Or- 
chestra. 

| asked him at this point, “Weren’t you in 
sme doubt about your ability to conduct?” 
Without a moment’s hesitation Mitchell 
same back with the answer: “I never had any 
joubts about it in my life. I think I could 
lalmost lead an orchestra with my eyes.” 


What Makes a Conductor 


But now he is launched into an explanation 
of what makes a conductor. “The first requi- 
site—he has to be a good musician. But he 
has to be more. He must not only be musi- 
cian enough to know when a thing is not 
right, but to be able to tell why it is not right. 
He has to get it across to the players. He 
doesn’t have to have instruments at his finger- 
tips, but he must know how each instrument 
can be made to sound and tell the player, 
‘You can get it nearer than that.’ Mind you, 
the men are skilled instrumentalists. You’re 
not teaching them. You’re showing them how 
the overall effect has to sound and how they 
can help to make it sound that way.” 

Mitchell likes to recall his childhood, rich 
in music. 

“I started studying piano on my sixth birth- 
day. It was a ritual in our house. Every one 
of us—I had four brothers and one sister— 
started piano lessons on his sixth birthday. 
I had just moved with the family to Sioux 
City, lowa, from Lyons, Nebraska, where | 
had been born in 1911. My other brothers? 
One is a member of the San Francisco Sym- 
phony, and one is dean of the music depart- 
ment of Westchester State Teachers College, 
Westchester, Pennsylvania. The others went 
into business.” 

At first young Mitchell’s education wasn’t 
all smooth sailing. 

“I didn’t like piano. My parents told me 
any time I got another instrument I could 
give it up. I was nine when a man who worked 
for father gave me a tenor tuba (baritone). 


| That ended the piano for me. I took the tuba 


two years. At eleven I got a yen for the 
trumpet. I bought a trumpet and started play- 
ing dances at twelve. Made money. Was in 
demand. 

“In my high school days I came in contact 
with Arthur Poister, an organist and a fine 
teacher, as well as an inspiring conductor. 
| was first trumpet in his orchestra and band. 
He needed a cello, and persuaded me to take 
itup. I bought my first cello for thirty dollars 
when I was fifteen years old. Soon I was 
playing it in the orchestra. After six months 
lentered a cello contest—came out third, al- 
though I could play only in the first position. 

“I was winning prizes with my golf, too. A 
well-known cellist out there, Lorenz DeMin- 
ler, presented a proposition to me. He would 
leach me cello if I would teach him golf. It 
was a deal. For two years we exchanged !es- 
sons. At sixteen I won two contests: the state 
contest for cello and the city golf champion- 


p- 
“In 1928, though, I got to thinking—it was 
thortly after I had graduated from Central 
School—just what did I want to do? 
A brother of mine was studying at Peabody 
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Conservatory in Baltimore. I decided to go 
there. At the school I had my audition and 
won a scholarship. I studied there two and 
a half years. In 1930 I went to Curtis Insti- 
tute in Philadelphias. There my teacher was 
the English ceilist, Felix Salmond. He told 
me, “You’re too tight in the wrist. Are you a 
baseball player?’ I told him ‘No.’ ‘An Amer- 
ican,’ he said, ‘and not a baseball player? 
What do you play, then?’ I told him ‘Golf.’ 
He couldn’t wait to get me out on the golf 
course. We had a good relationship those 
years both in the studio and on the course. 
I was at Curtis, remember, in the golden days. 
I got $90 a month and free schooling. In my 
cello class were Frank Miller, Leonard Rose, 
Sammy Mayes, Orlando Cole and Victor Gott- 
lieb—quite a class! They’ve all made their 
mark.” 

While still at Curtis, Mitchell became first 
cellist in the National Symphony, commuting 
between Washingtomand Philadelphia the two 
years before his graduation in 1935. In 1944, 
Hans Kindler, the orchestra’s conductor, felt 
the need of a helping hand with his heavy 
schedule. He asked Mitchell to take over the 
children’s concerts and to become the orches- 
tra’s assistant conductor. Because of the occa- 
sional illness of Kindler, more and more re- 
sponsibilities devolved on Mitchell. Many 
days, Mitchell relates, he would get scores at 
five o’clock and conduct them that same night. 
Then in February, 1948, just as the southern 
tour was to start, Kindler realized he could 
not make it. Mitchell was asked to take over. 
In the 1948-49 season Mitchell was appointed 
associate conductor. With Kindler’s death in 
August, 1949, he was appointed permanent 
conductor. 

Mr. Mitchell’s tenure has borne fruit. To- 
day the number of people who give to the 
orchestra has doubled. The amount of the 
drive has increased from $165,000 (1948-49), 
to $300,000; the season from twenty-four to 
twenty-six weeks; the minimum scale from 
$72 to $92. Seventy-seven concerts were pre- 
sented in 1947-48, against 105 concerts in 
1954-55. Seven children’s programs were 
played to 10,000 children in 1947-48; in the 
1954-55 season, thirty young people’s concerts 
were presented before 100,000. 


Anniversary Offerings 


Mitchell expands the scope of the orchestra 
in its repertoire as in its membership and 
audiences. In the coming twenty-fifth anni- 
versary season he will program two American 
premieres, commissioned by him especially 
for this anniversary year: Paul Creston’s Fifth 
Symphony and Dello Joio’s Piano Concerto. 
The former composition, the National Sym- 
phony is paying for itself; the latter comes 
through the Koussevitzky Foundation. The 
orchestra is also giving, through the Filene 
Foundation, a five-thousand-dollar prize for 
three compositions—a symphony, a tone poem, 
an overture. 

The National Symphony Orchestra, as the 
resident orchestra in our nation’s capital, has 
developed a semi-official status, a situation to 
which Mitchell has responded with alacrity 
and resourcefulness. One concert will be a 
function for the foreign Ministers of the 
American Republics, their names on the pro- 
gram, their presence in the circle of boxes 
acknowledged by the evening’s soloists. An- 





other concert will be a welcoming gesture for 
a foreign head of state, with the appropriate 
national anthem preceding the regular pro- 
gram. Another will be a presidential affair, 
such as an inauguration concert. Last season 
the opening concert had among the members 
of the sold-out audience President and Mrs. 
Eisenhower, Chief Justice Earl Warren and 
many cabinet members. Mr. Mitchell had the 
foresight to inquire of President Eisenhower 
what sort of music he liked. The answer had 
been “bass singing,” and Mitchell had been 
happy to oblige. He had procured George 
London as soloist. The press reported that 
“the orchestra played brilliantly and produced 
impressive cbaliaas of tonal color.” The con- 
cert was all that the audience—including the 
President—could wish. 

During the year the orchestra gives several 
“International Nights,” in which the programs 
are devoted, for instance, to England, to 
France, to Germany. 

Perhaps here it would not be beside the 
point to say that in Washington, where di- 
plomacy is an art in itself and world-shaki 
problems are decided at the bowling alley 
on the golf links quite as often as in Con- 
gressional halls, it is not exactly a liability 
on Mitchell’s part that he can tour Washitig- 
ton’s golf courses with the best in the current 
Administration. 


Budget Problems 


Although the orchestra is semi-official in 
its function and “national” in its name, it gets 
no financial support either from the national 
or the federally-supported local government. 
Nor does it have any endowment fund. It is 
one of Mitchell’s concerns—or he makes it his 
concern—to see that the $500,000 budget gets 
raised. About half is realized through ticket 
sales and concerts for children which are spon- 
sored by business firms and individuals. The 
other half must be raised from scratch through 
the efforts of volunteer workers. Every kind 
of promotional scheme is used—fashion shows, 
guided tours of the embassies, and “benefits” 
of an extraordinary wide appeal. A ball held 
every year, in the fall, wherein society of 
every stratum dances to Strauss waltzes played 
by the symphony, in the past year raised 
$52,000. Summer concerts give entertain- 
ment for twelve weeks in the Carter-Barron 
Amphitheatre in Rock Creek Park, this 
through the management of the Fell Brothers, 
Irving and Isidor. Mitchell conducts many of 
these concerts, too. 

A heavy schedule and extra-curricular duties 
which would floor a less energetic conductor 
are all in the order of business for Mr. Mit- 
chell, who has never been one to avoid issues 
or to escape work. Still today, as one of the 
most resourceful conductors on our podiums, 
he believes as fully as he did when he volun- 
teered for cello secitals in the schools of the 
city back fifteen years ago that it should be 
one’s aim to get into things rather than to get 
out of things. He still is the mid-westerner 
making his own way after his own fashion and 
very glad to be able to carry along with him 
in his upward climb a whole symphony or- 
chestra of some ninety men. Washington, on 
its side, is proud to have achieved the feat of 
bringing a conductor up from the ranks to 
occupy one of the important podiums of the 
nation. —Hope Stoddard. 
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- TOUCH OF TAYLOR 


; Inventive finger fantasies in modern 
8 progressive jazz by the talented Tay- 
4 lor as recorded on Prestige Records 
3 including Tune for Tex @ 
& Beat @ Mood for Mendes @ Early 
® Bird. ‘ 
Other Modern Jazz Folios 
For the Pianist 


; 
: 


§ Taylor explains various progressive 
: bass styles, visual chord chart, spe- 
g cial arrangements of Honeysuckle 
§ Rose @ East of the Sun @ Pennies 
§ from Heaven, etc. 85 


| BILLY TAYLOR’S BE-BOP 

§ Four widely performed original solos 
H ~Good Groove @ Cuban Caper ® 
a Four Eyes @ B.T.'s-D.T.’s. 85 


‘ MAMBO HITS 
Jazz flavored Latin-American music 
by Taylor including Titoro @ I Love 
to Mambo @ Early Morning Mambo, 
3 1.00 


Modern Jazz PIANO SOLOS 


Experimental jazz at its best! These 
solo portraits with inventive embel- 
a lishments include A Live One @ 
s Cool and Caressing @ Bit of Bed- 
' lam @ Muffle-Gruffle. 85 


| 
s GEORGE SHEARING 

“CONCEPTIONS” 
Shearing’s own interpretations of re- 
corded hits including Conception @ 
Good to the Last Bop @ Bop Look 
and Listen @ In a Chinese Garden. 
1.00 
A complete listing of 
Billy Taylor records and folios— 
lus—Billy’s article on playing 
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See and try a Blessing at your 
dealer's . . . or write for latest 
catalog and name of nearest 
Blessing dealer. Address Dept. M. 
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BANDS IN THE SPOTLIGHT 


In Praise of Open-air Concerts 


The following letter is reprinted from the Newark Evening News 
of Newark, New Jersey, for August 27, 1955. 


To the Editor: 


Sir—The other night I learned that one could spend a very 
pleasant summer evening listening to the band concerts in Branch 
Brook Park. There is something refreshing about listening to 
music played in the open air. There was a cool breeze blowing and 
everyone, including many families who gathered there, seemed to 
be caught in its beauty. Those responsible for these concerts 
from year to year are to be thanked many times. It has been said 
that music is a universal language and through these concerts is 
presented an excellent means of improving community and family 
spirit. 

—Harry C. Bauder, Jr. 


The Newark Evening News of the same date also printed the 
following item about these concerts: 


“The Branch Brook Park concerts are sponsored jointly by 
Essex County Park Commission and Local 16, Newark. The 
Wednesday night series, held in Concert Grove, south of Park 
avenue, will end August 31. Concerts in the West Side, Vails- 
burg and Independence parks, which ended last week, were spon- 
sored by Newark and were in charge of the Board of Education’s 
music department.” 


Nine Months Season 


Caesar La Monaca and his City of Miami (Florida) Municipal 
Band is one of the few professional bands playing free concerts nine 
months of the year. The season begins in December and continues until 
the end of August. These concerts, played in Bayfront Park open-air 
amphitheater, have been sponsored for over twenty-five years by the 


Caesar La Monaca receiving the silver baton given him by the City of 
Miami on the twenty-fifth anniversary of his conductorship of Caesar 
la Monaca and his City of Miami Municipal Band. Left to right: Patsy 
Carpinelli, clarinet; Frank Velardi, French horn; Virgil Purnell, trumpet; 
Chelsie J. Senerchia (ex-mayor and now city commissioner), Caesar La 
Monaca, conductor; James Elliott, tympani. Carpinelli, Velardi, Purnell and 
Elliott have played with Caesar La Monaca the entire twenty-five years at 
the Miami Bayfront Park Amphitheater. 
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MOUTHPIECES 


The acoustical correctness 
and the full rich tone pro- 
duced by these famous 
mouthpieces add _ brilliance 
to any performer’s playing. 
Precision-made from solid 
hard rod rubber—not 
molded. Try one yourself... 
you'll actually hear the dif- 
ference! 


Available in Four Facings for Clarinet: 
HS—HS*—S—HS** 

For Bb clarinet 

For Eb clarinet 


Available in three Facings for Saxo 
phone: C—C*—D 

For Alto Sax 

For Tenor Sax. .... 

For Baritone Sax .. 


On Sale At Better Music Stores Everywhert 


H. & a. Selmer INC. 











PROTECT YOUR FUTURE 


Buy Your EXTRA Bonds Now! 
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"° 9 BCity of Miami. Caesar La Monaca is now in his twenty-fifth year as 
Bi conductor of the band. On June 22, 1955, the band program was des- 
ignated as “Caesar La Monaca Night”—this “in honor of the band- 
leader's achievements, accomplishments and faithful service to the citi- 
sens and tourists of the Greater Miami area.” An audience of approxi- 
imately 6,000 listened to the program. 


Summer and Winter 


Every Thursday during the past summer, the Chester Elks Band 
of Chester, Pennsylvania, has been presenting concerts at the Amphi- 
heater, a sloping field of green with shade trees and shrubs, with 
benches spread in front of a bandstand. This free entertainment is 
ander the sponsorship of the Delaware County Park and Recreation 
Board. The band is conducted by Thomas G. Leeson, Sr. This band, 
first organized in 1928, has gone far from the days when they whipped 
themselves into shape in an abandoned Linwood, Pennsylvania, school 
building. For their precision, for their excellent soloists, for their wide 
repertoire and their fine appearance, they are one of the most sought 
after groups in the section. 

The end of the summer season does not mean a cessation of their 
activities. For one thing, they continue their Monday night rehearsals 
to build up and perfect their repertoire for the coming summer. Then, 
all the year around, they are in demand for parades and for special 
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tone pro- Birthday Party 

famous : 

brilliance The Belle Isle Concert Band, Leonard B. Smith, conductor, had 
| playing. Ha birthday party in August. When they presented their concert as 


om solid 
er—not 
ourself... 
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usual on Tuesday, August 2, they were halted as they walked off the 
stage at intermission by a huge ovation. Rev. E. J. Rollings, pastor of 
the Metropolitan Baptist Tabernacle of Detroit, came to the center 
of the platform and announced, “We want to help you celebrate your 
ten years as a band.” Then from the side of the shell, was brought a 
beautifully trimmed yellow, blue and white three-tier cake, followed 
by another table holding a shining new coffee urn. “These are little 
tributes,” Mr. Rollings told the group, “come from your hundreds 





of loyal followers. We want to thank you for making us happy with 
your music during these last ten years.” Then the audience sang 
“Happy Anniversary to You.” 

It is a point of pride among the bandsmen that eighteen of their 
original number are still serving with the organization. 


Return of the Band Concert 


A successful revival of the summer evening band concerts has 
been accomplished in Valley Stream, Long Island, New York. During 
the past summer on Tuesday evenings, free concerts have been pte- 
sented at-the new music shell in Memorial Park by the seventy-five- 
piece Valley Stream Community Band. 

Five thousand persons turn out to sit in the bleachers, on stools 
and on the grass to hear the hour-long concert. The program includes 
a starting interlude of organ music, a variety of popular and semi- 
classical numbers, and lusty community singing. The band is under 
the direction of Dr. John Smith. Bert Keller, a member of the school 
system’s music faculty, is assistant director of the band and serves 
also at the console of the organ. 

The $45,000 music shell in which the band gives its performantes 
was completed last spring. The concerts are sponsored by the Village 
Board and the Valley Stream Central High School Board of Education. 


Band Notes 


The Greenfield Recorder-Gazette of August 17 contained an edi- 
torial in praise of bands, particularly citing the home-town unit, 
“Greenfield’s Military Band.” “Band concerts in the park, on the lawn 
or merely on the school grounds,” reads the editorial, “are an insti- 
tution which American sociability has kept alive. Other traditions 
may drift and fade, but this is one which is almost as promising today 
as it was one hundred years ago.” 


Some of the musicians in Alfonso D’Avino’s concert band of 
Boston have been members of that organization for fifty years. The 


(Continued on page twenty-seven) 
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MINIMUM PEG TUNING, 
possible when accurate 
tailpiece tuners are used. STRING UNIFORMITY replaces usual 
gut, aluminum, silver, etc., com- 
—binations which tend to distort tonal 
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phrased chords and slurs. 
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TENSILE STRENGTH and durability 
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and eliminates ‘‘wolf tones’’. 


LESS FINGERBOARD-STRING 
DISTANCE requires less finger 
()- pressure, facilitates playing 
ease, accurate intonation and 


CHROMIUM STEEL demonstrated 
greatest durability and tonal super- 
jority in impartial scientific tests. 
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ELI LIFSCHEY 
Ist Violinist, N.8.C. Symphony, 
. Philharmonic, N.Y. 
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By SOL BABITZ 





Julia Klumpkey, teacher and composer of San Francisco, has s 
in a series of whole tone scale fingerings which differ from the ¢ 
ventional 1, 2,3,4 fingerings in employing hand contractions § 
greater ease. True, this type of fingering requires a little more mem 
concentration, and individual variants are possible, but there canj 
no doubt as to their value: 
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Progress in Spokane 

The Greater Spokane Music Festival invited me recently to a i 
as adjudicator in the String Division. Over a period of three days ‘a 
listened to some 120 of the better string players from grade school 
through university. Most of the players revealed talent, earnestue®# ,. 
and, most important of all, a level of training equal to that found it 
our largest cities. It is encouraging to see a city of less than 200,000 
population producing promising young musicians on such a large 
scale. In the Northwest and especially in Spokane progress has 
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o great is this field that the rest of the country might well take this 
ity as a model. 

As in many other cities some of the youngsters start to study in 
the schools and after a year or two switch to a private teacher. Most 
of these would never have started without the aid of the school, which 
should help prove that the schools rather than hurting the private 
teacher are actually helping him, and that cooperation between the 
two is beneficial for all concerned. 

The Spokane All-City Grade School Orchestra, led by Robert 
Armstrong, was the best group of the kind I had ever heard. I was 
astonished to learn that this group actually receives very little aid 
from the school system—the mothers of the children raised the money 
for the instruments, sewed the uniforms, etc. 

If other cities were as devoted to music as Spokane our nation 
would be raising a generation of fine professionals and enthusiastic 
amateurs. 

Those nations which have the largest audience for good live music 





are the nations where there is widespread amateur participation in 
musical performance. It is true that there is a symphony orchestra 
and opera house in every small town in Germany, because the govern- 
ment provides financial support; but this support is provided because 
so many of the citizens are performing amateurs whose interest ja 
music is so vital that they place the support of fine art in the category 
of essentials. It has been said that in the average gathering of doctors 
and lawyers in Germany one will find material for at least one good 
amateur string quartet. 

It is quite possible that a similar civilized situation is in the 
making in the United States. Dealers report that where hundreds of 
instrumenfs were being sold a few years ago, thousands are being 
sold today. Those thousands who are studying merely “for fun” will 
provide the nucleus for an audience for the few who play professionally. 

This I believe is the best answer to the threat of mechanization. 
The large musical participation of cities like Spokane will provide 
the professional outlet as well as the audience. 





Gchool Band Directors! : 
The Best Collection For 
Walter Beelex's 


All-Time Hit Parader 
BAND BOOK 


20 American Song Favorites 
In Easy-to-Play Arrangements 





















Louise 

I's the Talk of the Town 
Pennies From Heaven 

Love in Bloom 

Bell Bottom Trousers 
Thanks for the Memory 
Buttons and Bows 

Beyond the Blue Horizon 
Sweet Leilani 

Penthouse Serenade 

and others 

FULL BAND INSTRUMENTATION 
Each Book .40 Conductor 1.00 


FREE Ist Bb Cornet Book. 
Write Dept. 10E 


HANSEN PUBLICATIONS, I. 








57th St.. New York 19,.N.Y 
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PRECISION MOUTHPIECES 























WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 





* For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 


* See your local dealer 
or write: 


BERG LARSEN 
N8 West 48th St., New York 36, N. Y. 
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Contents: — 
That Old Black Magic SUP A=} ; 
Zip A Dee Doo Dah 
I'm Popeye the Sailor Man like a 
East of the Sun stradivarius 
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VICTOR “ZIGGY” 
MINICHIELLO 


HOLTON “47” 
TRUMPET 


+ » » a » + 


%&%& Fairmont, West Virginia, is He helped in organizing the ¥ 
very proud of its Symphony Or- ing Symphony and also orga 
chestra, which has never gone in the Parkersburg (West Virgi 
the hole financially and which pre-e Symphony. He is vice-preside 
sents summer as well as winter Local 507, Fairmont. 
concerts. The community has even Now a sixty-member organi 
constructed an outdoor platform tion, the Fairmont Symph 
| for its Summer Pops Concerts. offers programs of wide appeal 


It all began back in May, 1948, residents of the town and to mi 
when a meeting was called at the Music lovers who drive in | 

| Y.W.C.A. by musically minded communities thereabouts for 
persons in Fairmont to talk over Concerts. 
| the possibility of organizing a | A photograph of the orchesgy | 
| symphony orchestra. The talk appeared on page twenty-one 
| bore fruit and on November 14, the August, 1955, issue of Theil | 
| 1948, the first symphony concert ‘ernational Musician. | 
| was held, this under the direction 
| of David Daniels, who has con- 
| tinued to act as its conductor 
| throughout the history of the or- 
ganization. An outstanding vio- 
| linist, Mr. Daniels came to Amer- 
| ica in 1914 from Warsaw, Poland. 
He studied in Vienna and Berlin. 





- “Amazing”, says Ziggy 

' “Do you want Brilliance?... 

| Do you want Centre?... 
Do you want Tone?... 


“| have it here in my hand! Don’t 
cheat yourself... Try Holton ‘47’ 
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%%* The formation of a newd 
ral group to sing with the Ph 
delphia Orchestra has been 

nounced by Donald L. Engle, 
chestra manager. The fifty-voi 
volunteer ensemble, to be kno 
as the Philadelphia Orchestra @ 
rus,. will. be directed. by William 
: Smith, assistant to Eugene 
mandy. 
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“*Band leader, trumpeter with Stan Kenton, 
George Paxton, Teddy Powell, and Randy 
Brooks orchestras, now Trumpet Teacher in 
Easton, Mass. %&%* Adrien Bezdechi, pianist, am 

been appointed to the faculty 


PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY he sine 
the University of Portland. 


330-N. CHURCH ST., ELRHORN, WISCONSIN 
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%%* David Montagu, violinist, 
this year taking a leave of absen 
from his position with the 


UNUSUAL 
AT YOUR FINGERTIPS! 


: You wave your hand in the air . . . and the room echoes with spellbinding, 
5 fascinating tones. This is the exciting music of the THEREMIN, the amazing 
instrument that creates the newest sound in the world . . . electronically. 
Now, after 25 years of absence from the commercial market, the new, com- 
pletely perfected THEREMIN is once again available to the musician. Several 
hours of practice is all it takes to master the THEREMIN and achieve the most 
extraordinary mood music and unusual effects. Send for FREE, fascinating 
brochure packed with information. M 


51-09 PARSO BOULEVARD 
R. A. MOOG C Sine ase 


DEPT...M.....FLUSHING 55, N 






tional Broadcasting Company, 
become concert master of the bi 
ton “Pops” Orchestra on its @ 
transcontinental tour. He will 

with him the priceless Stradivari 
which he has recently acquift 
from the collection of Max Ade 
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%&x* William Primrose has joit 
the faculty of the Juilliard Sche 
of Music, New York City. 
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SUPREME ENGLISH QUALITY 


$2 Premier of England offer a wide choice 
the finest percussion. Unequallied for tom 
for appearance, and for life-time const 
tion. See your dealer or write to eitht 


SPAS BALL DRUM CO. 
623 URSULINES ST. NEW ORLEANS, 
PACIFIC MUSIC SUPPLY CO. 
1143 S. SANTEE ST. LOS ANGELES, CH 
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/ tx Ross Pratt. pianist, has re- 
pode peal cently been elected a Fellow of 


the Royal 
London. 


2 ena Academy of Music, 
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%%* Pianist Alexander Uninsky 


the orchesi has been appointed to the faculty 





wenty-one @ of the Royal Conservatory of 
ue of The Music, University of Toronto. 
*%* Dr. Richard Warner, Rech- 
f a new dal ester organist and member of the 
th the Phi Eastman School of Music faculty, 
as been has been named head of the Kent 
L. Engle, @™ State University School of Music 
1e fifty-vomlml at Kent, Ohio. 
to be kno 
-chestra (M&K Clayton Hare has been ap- 
y William pointed head of the string depart- 
Eugene (gm ment at the University of Port- 
land, and to conduct its orchestra. 
In recognition of his “outstanding 
hoa contribution to music in Calgary” 
, pianist, 4% during his conductorship of the 
e faculty @ Calgary Symphony for the past 
and. decade the directors presented him 
with a $1,500 check. 
viola Kr H. A. Wiedemeier, a member 
th the i of Local 646, Burlington, Iowa, 
compas who writes songs under the profes- 
- of the Ba sional name of “Hugh Lyons,” is 
on al the proud possessor of an interest- 
He will ing collection of shoes from fa- 
Stradivari mous horses and likes to tie in this 
ly acall hobby with his song-writing gifts. 
Max Adi For instance, with his co-writer, 
; Del Foster, he wrote “On Derby 
Day” for the seventy-fifth anni- 
» has joiv™ Yersary of the running of the Ken- 
iard Schou tucky Derby classic. 
ity. : 
%&* Traveling around in a trailer 
___ §@ ntaining two Hammond organs, 
de choice fs *"4 So constructed that it can be 
ied for tom ‘Urned into a stage, Mrs. Marian 
me consi Berdan of Williamsport, Pennsyl- 
je to eR Vania, is at the present writing in 





orida, giving-coneerts in resort 
areas and at other strategic points. 
One of the popular aspects of her 
Programs is her playing request 
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music to standard organ works. 


%* Joseph Szigeti plans to give 
the new violin sonata by Ralph 
Vaughan Williams its first perform- 
ances in the United States during 
the coming season—at Rochester, 
New York, November 14, San 
Francisco, January 10, Vancouver, 
January 17, and Seattle, January 
19, It is Mr. Williams’ first work 
for this form. The veteran com- 
poser is now eighty-three years 


old. 


%%* Olin Downes, music critic for 
thirty-one years of the New York 
Times, has been posthumously 
honored through the creation of 
the Olin Downes Fellowship at the 
MacDowell Colony in Peterbor- 
ough, New Hampshire. This fel- 
lowship will make possible the 
annual residence of a composer at 
the colony during the summer or 
winter season. Also the New York 
Philharmonic will dedicate its con- 
certs of October 27 and 28 to 
the critic’s memory. During the 
closing concert pf the Pacific Coast 
Festival at Santh Barbara, Septem- 
ber 18, Leopold Stokowski con- 
ducted Stravinski’s Mass in mem- 
ory of this forthright critic and 
great personality. 


%% Ernst Bacon, composer-in- 
residence at Syracuse University, 
composed the musical score for the 
Shakespearean work The Tempest 
presented at the Festival Theatre, 
Stratford, Connecticut, this sum- 
mer. 


%&% The Carl Nielsen Concerto 
for Clarinet received its first public 
performance in the United States 
(so far as can be ascertained) at 
the Spring Music Festival of the 
University of Utah. 


%*%&% The W. W. Kimball Award 
for the best song written by an 
American composer has _ been 
awarded to Kenneth Lee, Music 
Department head, Lenoir Rhyne 
College, Hickory, North Carolina. 
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JACK MARTIN DICK DALE 


Team up five of the nation’s top sax men with a Buescher artist who 
combines sparkling originality with solid musicianship — and you've 
got the reason for another great advance by one of the most successful 
dance bands of all time. To a man, they call Buescher “the best.” 
Try a Buescher soon, you'll see why. 

a M 
MADE BY MASTERS ‘de PLAYED BY ARTISTS 


BUESCHER BAND INSTRUMENT CO. 
ELKHART @© INDIANA 





VES CHER, 
Buescwen. 








The purchase of a LIFTON 
Case is like buying paid-up 
insurance for the life of your 
valued instrument. pd 
You can afford this protec- THE 


. ; “STERLING” 
tion for pennies more AMMAR IN 
THE LIFTON MFG. CORPORATION Cases 


18 WEST !6rh STREET . NEW YORK, N. Y. 
LIFTON CASES ARE MADE FQR ALL INSTRUMENTS 
Insist on the LIFTON Trademark — Your Guarantee of Satisfaction 














The amazingly dif- 

_ EMCEE epee 
—s Contains material. 
yng Skits, ies, Paro- 
cial offer of 7 different 
one and bom af heckler 
a mavatain of Borre b $4. 

EMCEE, Desk 14 
Box 983, Chicags 90, til. 


All Wind Instrument Players 


In Bands, Orchestras or Hobby only. Do 

you tire easily? No time or place to prac- 

tice? Overcome these handicaps by The 

FREDERICH Short Cut Method of Breath 

Control. Send $2.00 for Complete Method. 
FREDERICH 

1201 Marshall Street Manitowoc, Wis. 
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Anthony Antone, widely known 
os “the most versatile artist 
of the frets”, is an enthusiastic 
user of Amperite Kontck Mikes. 


Used with most ampli- 
fiers, including most 
electric guitar amps. 


Ne changes in amplifier, 
instrument, or strings. 
Attached without tools. 





The Amperite “Kontak Mike” improves the tone 
and volume of any Stringed or Fretted Instru- 
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only “Kontak Mike” that does not 
introduce peaks or distortion. 

Mode! SKH, hi-imp cuuuupunmudst $12.00 


Model KKH 
(with hand volume contro)).................List $18.00 


AMPERITE 
STUDIO MICROPHONES 
at P. A. PRICES! 
Ideal gor CLOSE TALKING 
or DISTANT PICKUP 











You can shout right into it, or 
poe — ; in either case, the 


will be pertectly natural. 


see ror (200 ohms)... List $42.00 
Model RBHG (hi-imp).......... List $42.00 


AMPERITE CARDIOID 
DYNAMIC MICROPHONE 
Models PGH-PGL List $32.00 


AMPERITE Toapaas. 


»6 1 ay . New 





LOCAL 
HIGHLIGHTS 


BURN-THE-MORTGAGE PARTY 


At the last general meeting of Local 263, Bakersfield, California, 
one hundred and ninety members and their families celebrated the 
payment of the balance owed on their building, “The Music Hall,” 
by a “Burning- the-Mortgage” party. Hilo Hattie and her troupe, cur- 
rently appearing at the Saddle and Sirloin, presented a floor show 
followed by a buffet dinner. Jack Ordean and his band, also from the 
Saddle and Sirloin, furnished the music for dancing. 

The Music Hall was purchased in 1950 from Dr. Joe Smith and 
is situated at 802 Union Avenue (also known as Highway 99), Bakers. 
field, California. It has a large ballroom, completely equipped kitchen, 
a bar, office and storage rooms. Fraternal, social and labor organiza- 
tions repeatedly rent the Music Hall for their dances, meetings and 
parties, this constituting a welcome source of income to the local. 
Through the excellent management of the finances of the officials of 
Local 263, the mortgage was paid off seven years in advance of the 
date it was due. 


The mortgage on The Music Hall of Local 263, Bakersfield, California, is 
burned with the assistance of “hot” music. Left to right, standing: Darrel 
Schuetz, Ivan Tarr, past presidents and life members of Local 263; Bunky 
Valdez, president; Charley Cecil, past president and life member; Al Kern, 
secretary-treasurer. In the foreground, providing the music; Lawrence 
Foster, Sr., past president and life member; Jack Parlier and Jack Ordean. 
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BANDS IN THE SPOTLIGHT 


(Continued from page twenty-one) 


band made its debut as the fourteen-piece “Banda Ross” at Revere 
Beach, Boston’s “Coney Island,” a half century ago. 

“Miss Universe of 1956” was crowned to the music of the Long 
Beach Municipal Band, during the past summer at festivities at that 
California resort. 


Music Performance Trust Funds Sponsorship 


On August 24 a concert sponsored jointly by the West Shore Fire 
Department and the Music Performance Trust Fund of the Recording 
Industry was presented at Prospect Beach, West Haven, Connecti- 
cut, by the 102nd Army Band. The conductors of the evening were 
Ist Lieutenant A. R. Teta (the band’s regular conductor) and Norman 
Leyden. Outstanding on the program were several compositions by 
American composers, namely Colonel J. J. Richards, Frank Skinner, 
Lee Johnson, and Morton Gould. 

It is interesting to note in this connection that the A. F. of M. 
furnishes the music that supports the Veterans Administration’s in- 
formation program over 2,100 United States radio stations weekly— 
the only mass means for informing ex-service men of their hospitali- 
zation and other benefits. In addition, the A. F. of M. members have 
contributed thousands of hours of live musical entertainment in wound- 
ed veterans’ wards, averaging more than 6,000 such performances 
each year. 









- 


Three long-time band conductors are shown above renewing acquaintance 
before the New Britain (Connecticut) Concert Band program presented on 
August 17 at Walnut Hill Park. Left to right: D. E. Greco, director of the 
Dover (Ohio) Concert Band and visiting guest; J. C. Lentini, director of the 
New Britain Concert Band; Joseph F. Masdea, conductor of the Columbus 
(Ohio) Municipal Band, who served as guest conductor. After this concert, 
a surprise gift was presented Mr. Lentini by members of the band. 














= 
2 
et iii. 


PATENTED 
J 





TRUE VIBRATO 
Price $50.00 


COMPLETE WITH MOUNTING INSTRUC- 
TIONS and NEW SET OF BIGSBY STRINGS 


SPECIAL MODEL FOR FENDER AND | 
OTHER THIN GUITARS i 


PAUL A. BIGSBY || 


DOWNEY, CALIFORNIA 


Play Today's Triumph in 


SOLD DIRECT BY | Here is the Instrument 





SEND FOR FREE FOLDER 











Robert Whitford 


Founder-President 
International Piano Teachers Association 
has devoted his entire professional career 
to the interests of the piano teacher. You 
are invited to write for a free copy of 
PIANO TEACHING TODAY. With it you 
will also be sent complimentary, Mr. Whit- 
ford’s master lesson on MUSIC’S MOST 
UNUSUAL CHORD. 

Robert Whitford Music Education Bureau 





Dept. M, 204 N. E. 31st St., Miami 37, Fla. 








Compact in size, practical in price, yet 
almost unbelievable in range, scope, 
and variety of musical effects... the new 
























Two full 61 note manuals 
...25 pedals...Stand- 


8114 EAST PHLOX STREET Professionals have been watting for! ard controls. 


Nineteen independent 
music. Resonant organ tone, sparkling stops... four couplers... 
orchestral effects of flutes, clarinet, oboe, selective tone control 


: h ‘cal tibi il and vibratos. 
sax, strings...theatrical tibias...a 
s Self-contained ampli- 


Baldwin Model 45 more than meets to- amazingly easy to weave into music fication...completely 

day’s demand for the better, richer, purer today’s highly tone-conscious public will portable. 

tone, exciting musical effects in organ come miles to hear! As little $99150 
See your nearby Baldwin Dealer ... or write... TODAY down as b 
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Gretsch Spotlight 
Joe Biviano, master of accordion, 
finds his new Eldorado “superb” 





Joe Biviano and the new Gretsch “Eldorado” by La Tosca 


WABC (New York) staff man Joe Biviano is an accordionist of magnificent 
talent and national repute . . . composer of notable background music for 
movies and TY . . . radio and TV soloist and director . . . guest artist with the 
N. Y. Philharmonic. His recent album of “Accordion Duets” with Tony Mecca 
is accordion as you seldom hear it . . . colorful, rhythmic, varied. Amazingly, 
Joe finds time to run a successful accordion school. “The accordion I play 
must be rich in tone,” says Joe, “extra fast, quiet and dependable in action, 
and a masterwork of beauty . . . that’s why I chose the superb new Eldorado 
by La Tosca.” Write for FREE booklet “Accordionist at Work.” Pictures Joe’s 
busy life; gives tips on accordion care. Also get complete Gretsch-La Tosca cata- 
log from Frep. Gretscu, Dept. IM 1055, 60 Broadway, Brooklyn 11, N. Y. 
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Finest in Clothing 
STYLED FOR FASHION ana EASE 


FULLY LINED — YEAR ROUND SHANTUNGS 
SIZES 34-46 — SHORTS — REGULARS — LONGS 

ORDER NOW OR SEND FOR SWATCH BOOK 
SLACKS 


24 SHADES TO CHOOSE FROM 10.50 








"79 Fifth Ave. 
NEW YORK 10, N.Y. WAtkins 9-7575-6 
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by George Lawrence Stone 


THERE WOULD BE FEWER CASES OF JUVENILE DE- 
LINQUENCY IF MORE BOYS AND GIRLS SPENT SOME OF 
THEIR IDLE TIME IN LEARNING TO PLAY A MUSICAL 
INSTRUMENT ! 


This conclusion has been reached and voiced before and doubtless 
will be again, but this time it-comes from an outstanding member of 
our own craft, Bandmaster Paul LaValle, who conducts the Band of 
America in those worth-while weekly programs over the NBC radio 
network. 

Says the Maestro: “It is not necessary for boys and girls to take 
up an instrument with the idea of pursuing a musical career. Just 
playing for the fun of it is a healthy and vital activity. Children 
should be given every encouragement to learn a musical instrument.” 

Worthy sentiments, these, and so much needed! Too many kids 
miss the incentive to stay on the straight and narrow path—miss, too, 
the joy and satisfaction gained through music of their own making, 
through the mistaken idea that they can get all they need out of music 
by reclining on the small of their respective backs in a deep easy chair 
and simply turning a button or starting a turn-table. 

I listen, wheneyer possible, to the Monday night broadcasts of the 


| Band of America with a great deal of enjoyment. This is a real band 


playing real band music and the Maestro, by the selection and bril 
liancy of his programs, is certainly doing his bit to keep the country 
band-conscious. 

The latitude LaValle gives his percussion section, in the numbers 
where percussion is featured, is soul-satisfying, not only to this writer, 


| who might well be expected to react thusly, but to other musicians @& 
| well, many of whom I have heard comment favorably on this feature. 


I feel that the Maestro must have the conviction that a good solid 
drum section, while not necessarily the most important one in a band, 
is indeed a vital one, and the one above all others to furnish the heart 
One can hear the beats of LaValle’s drummer 
most distinctly. They are not subordinated as they often are (and 
rightly so) in lighter types of orchestral. music—and the effect, to the 
appreciator of robust, virile band rendition, is something to wrile 
home about. 
LaValle’s Drum Section 


Being intrigued at the sharp, yet full snare drum tone achieved 
in the LaValle marches, I sent an SOS to my good friend, Bradley 
Spinney, one of LaValle’s drummers, for the lowdown. “Two drums, 
fired back Brad, “both size 12x 15 inches, one equipped with silk 
wire-wound snares, the other with gut.” No wonder the snare drum 
tone comes out sharp and full. This seems to be an ideal combination 

“We have a three-man percussion section,” explains Brad, “and 
though we all have considerable jumping around to do from ott 
instrument to another, our regular stations are as follows: 

“Chauncey Morehouse—tympani (four of them), with a 16x22 
inch bass drum and a mounted cymbal (concert style) alongside. 
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“Arthur Marotti—mallet-played instruments (glockenspiel, xylo- 
shone solos, chimes, etc.). When not busy with the mallets, Arthur 
works with me on the other 12 x 15 parade snare drum. He also does 
the open sounding cymbal crashes. 

“Brad Spinney—I have a regular dance trap set-up with hi-hat, 
etc. Also I use one of the deep parade snare drums in the marches. 
That buzz you detected in some of the numbers (What an ear you 
have!) comes from a special little snare drum I had made to order; 
all copper, size 6 x 13 inches, with crinkled wire snares. I use this for 
special effects, behind vocalists, etc. To my knowledge, this is the only 
drum of its kind in existence; only six rods, and no tone control.” 


Mutual Admiration Society 


“Chauncy is the dean of the section. We all go to him with our 
problems. This man must rank with the great all-time percussionists. 
Many people will remember him for his work with Jean Goldkette’s 
dance band. Arthur is one of the very top mallet men in the business, 
as well as being a top-flight all-round percussionist. The less said 
about the country boy in the band from Kittery, Maine, b’gosh, the 
better.” 

Thanks, Brad, for your lowdown. Personally I think it very 
interesting. Too bad, since you are so modest about your own quali- 
fications, that we couldn’t have had this last sentence of yours written 
by someone else. 

That Ubiquitous Flam 


From St. Pete comes the query: “Why teach the elementary pupil 
to use flams freely in practice, then to discard them in favor of single 
sticking in actual playing?” 

That isn’t exactly the way it is done, old top. We teach the use 
of discretion in the treatment of flams in actual playing, employing them 
eccording to taste, judgment and the character of the music. 

We teach the flam to the beginner primarily because it is more 
or less one of the basic drum rudiments. Its study develops perception 
and added control to the playing muscles. It is the stepping-stone to 
the development and control of the ruff, another rudiment. While, to 
be sure, the flam plays an inconspicuous part in modern soloing on 
the drum set, the ruff is indeed an important figure for the modern, 
since in one form or another it enters into a thousand and one soloing 
combinations. See how simple these rudiments are, when notated: 
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A drummer who is well schooled in their execution can, with little 
or no effort, change these rudiments into single sticking merely by 
eliminating the grace-notes involved. Conversely, it’s difficult—practi- 
cally impossible—for one whose practice has been limited to single 
sticking to execute flams and ruffs handily if and when the occasion 
demands. 

The ambitious drummer will do well to be prepared for something 
more than four-beat, bop or Latin-American, with his own particular 
band. His group, or he alone, may be called into a better job in which, 
say, the cutting of a floor-show is a factor. I have seen more than one 
otherwise smart cookie lose out on an advantageous job in a big spot 
just because his playing technique had been limited to single sticking 
and sounds. 

In military work the use of flams is of course a “must.” Ruffs 
too, by the way. In lighter types of concert playing these rudiments 
should be played as they appear in the score. I say this latter with 
reservations, for frequently, when drum notes are matched to those of 
other players, flams, even when notated, may sound out of place. 
Here is where the taste, judgment, etc., referred to above, enter into 
the picture. An example of this occurs in, say, a delicate passage 
where a trumpeter plays a series of staccato notes, tut tut tut, and the 
matching drum notes are marked to be flammed. Here, the music- 
conscious drummer, after an apprehensive side glance at that big, bad 
wolf who wields the baton, takes matters into his own hands and 


single sticks his matching notes, thus producing a tut tut tut on the 


drum, rather than the flub flub flub indicated in the score, which 


tter interpretation ruins the staccato effect of the figure. 
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@ SANO Hi-Fidelity 
ACCORDIONS 


All Sano Electric Accordions 
are made with the famous 
Patented custom Sano Hi- Fi- 
delity Pickup, Convenient ''OFF- 
ON-TREMOLO" 3-way switch. 


@ SANO Hi-Fidelity 
AMPLIFIERS 


A 30 watt completely portable 
amplifier, designed to provide 
the utmost in the reproduction 
of sound. 


@ SANO Hi-Fidelity 
ELONGATED PICK-UP 


Attached to grill of any ac- 
cordion... truest reproduction 
and amplification of sound. 
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“If you’ve tried the rest- 
You'll find SANO best!” 








See Your Nearest Dealer or Write Today for C te Details 


SANO CORP. . 57-59 New St., Irvington, N. J 








BAND LEADERS--COMBOS--ACTS -- 
Start the New Year Right! 


BE SURE OF YOUR TAX DEDUCTIONS WITH THE 
E-Z Way Bookkeeping Record 
For Band Leaders 


It‘s so simple and easy to keep complete and 
accurate records of income, expenditures, pay 
roll and detail in this 8/2 x 11” spiral bound 
leatherette cover book. Designed especially for 
Band Leaders, used by many others in show 
business. Complete with Social Security, weekly 
withholding tables; no technical knowledge 
needed. PAYS FOR ITSELF AGAIN AND AGAIN, 


JUNO PUBLISHERS (!.m.-1055) “FILL IN 


COUPON AND 
P. O. BOX 301, CANTON 10, OHIO MAIL TODAY!” 
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By GEORGE LAWRENCE STONE 


DODGE DRUM SCHOOL 














STICK CONTROL yg orem assure 
For the practicing drummer .......... $2.50 DODGE DRU M CHART 
MALLET CONTROL < Measures Analyzed and id 4 


For the practicing vibe player......$2.50 


MILITARY DRUM BEATS 
For Schools and Drum Corps..........$1.00 


Postpaid — Cash with Order 


GEORGE B. STONE & SON, INC. 
47-61 Hanover St., Boston 13, Massachiisetts } 














2 : (ag f 






























YOU'LL 
ee © Oe — | eS 8 


WITH A 





Selmer scar, INDIANA, DEPT. B-101 


1 am interested in the new Selmer (Paris) Mark VI Saxophone. 
Please send me your free brochure describing it. 


Nome 


! 
I 
t 
' 
! 
' 
! 
' 
1 
' 
! 
! 
' 
i 
i 
i 
i 
i 
' 
' 
i 
4 


INTERNATIONAL MUSICIAN 








THE MUSICIAN’S FIGHT 


(Continued from page eight) 


which they call “automation” and are 
trying to find the solution to it. It may be au- 
tomation now, but to the musician it’s still 
canned music. 

That’s why the industry people objected so 
strongly at first. They used the same argu- 
ments you hear today. They couldn’t oppose 
the cost because the small fee stipulated in 
the negotiations didn’t increase the cost of a 
single record. There were two features they 
objected to. They refused to contribute to a 
fund to be spent at “the union’s uncontrolled 
discretion” and they rejected the “dangerous 
fallacy” that a “specific industry owes a spe- 
cial obligation to persons not wholly employed 
by it.” 

"But the American Federation of Musicians 
stood firm, and in the fall of 1943 all but two 
companies accepted the A. F. of M. conditions. 
We signed contracts and went to work. The 
other two companies came in a short time later. 

It didn’t come easy. We were accused of 
being unpatriotic in war-time while we were 
furnishing millions of dollars of free live mu- 
sic for bond sales, recruiting drives and for 
Y-dises which were being sent all over the 
world to our armed services. 

Operating as the Recording and Transcrip- 
tion Fund, as it was called then, we were able 
to accomplish three things. We provided a 
sizable public service, we demonstrated to 
hundreds of thousands of music lovers that live 
music is the best in music and, finally, we were 
able to distribute $1,000,000 a year to musi- 
cians whose earnings were hard hit by canned 
music. All this was done at the administra- 
tive expense of less than 1 per cent. We pro- 
vided band concerts, music in public hospitals 
and institutions and public concerts whereby 
the unemployed musician was paid for his 
efforts and the public heard this music at no 
charge. We became the largest single pur- 
chaser of music in the whole country. 

But the industry didn’t give up easily. Our 
Fund survived three unfriendly Congressional 
investigations. Right in the middle of all this, 
President Roosevelt summoned me to Wash- 
a. When I got there the taxi driver let me 
off at the wrong gate and the guards refused 
to believe I was Petrillo or that the President 
wanted to see me. They held me about an hour 
before I was rescued, and when I finally got 
to see the President, I had forgotten my speech. 
But I didn’t need any speech. He made me 
feel right at home and asked if our union 
would help out with the wartime effort. At 
that point I would have done anything, so I 
said “yes” before I even knew what he wanted. 
He asked us to supply symphony orchestras to 
make a tour of the country and to bring music 
to the people. He knew the value of music 
to help people bear their wartime burdens, and 
we gladly did it for him. He was a great man 
and a great President. 

We had a celebration in Washington a few 
years later when we gave President Truman a 
gold card as a full-fledged member of the Mu- 
sicians’ Union. He earned that one. He won a 

ttle when everyone said he was licked. He 
was in the same boat as the musicians. But 
I'm already ahead of my story. 

In three years of operation the Recording 
and Transcription Fund furnished $4,500,000 
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in free public music, given by nearly 700 
A. F. of M. locals in more than 32,500 separate 
performances. Our agreement with the indus- 
try remained in force until December 31, 1947, 
when its renewal was obstructed by the pro- 
visions of the Taft-Hartley Act, which ruled 
that a union could not administer its own 
welfare fund. In June, 1947, the A. F. of M. 
convention unanimously voted a second re- 
cording ban which remained in effect from 
January 1 until December 15, 1948. 

On that date we signed up again, setting up 
the Music Performance Fund, administered by 
the recording industry with a single trustee. 
The agreement was declared legal by the De- 
partment of Justice and assured continuation 
of free public music. A similar contract was 
negotiated March 16, 1951, with the major 
networks whereby the trust fund receives a 
percentage of the gross revenues from TV film 
sound-tracks and tape recordings. Last year 
these contracts were renewed with the in- 
dustry for a five-year period. 

This fund makes work and provides the 
finest in free community musical entertain- 
ment. In 1954 it spent some $2,350,000 in 
the public welfare for 16,997 public perform- 
ances in which nearly 189,000 musicians took 
part. 

Thus a plan which started out as a means 
to force employment for exploited musicians 
has been directed into channels of continuing 
public service, bringing praise from the forty- 
eight states and Canada, from governmental 
agencies, from the armed forces and national 
welfare groups everywhere as tokens of wide- 
spread public appreciation. Neither I nor the 
members of our union believe this formula 
is the complete answer to job losses by musi- 
cians resulting from canned music. But it does 
make the machine compensate in some degree 
for the job it displaces. And it’s interesting to 
note that the International Labor Organiza- 
tion at Geneva, Switzerland, is studying the 
so-called “Petrillo Plan” as part of its world 
research into the continuing right of employes 
to payment for work done. 

Many people ask me what I think is the 
complete solution to the musician’s problem 
in this era of canned music and automation. 
I do not profess to have the answer to this 
tragic problem. I wish I did. I only know 
that the musician must not go the way of the 
iceman. The iceman was replaced by the 
mechanical refrigerator, but those who repro- 
duce music mechanically forget that it re- 
quires a live musician to create what they have 
to sell. When the musician is gone there won’t 
be any music. The machine cannot create. It 
can only reproduce. Sadly enough, it’s the 
musician who is playing at his own funeral. 

People speak of public support of music. 
Today such support can be traced to three 
sources. One is the generosity of wealthy 
people whose ranks are being thinned by 
death and taxes. Another is through the ef- 
forts of public-spirited communities. The 
third is by the American Federation of Mu- 
sicians through the free public music fund 
created in cooperation with the recording and 
transcription industry. 

This is not enough. It cannot be disputed 
that if the public does not awaken to its re- 
sponsibility to maintain the best in live music 
the sources that nourish and develop- great 
music will eventually shrink and disappear. 





Then we'll all be slaves to the continuous arti- 
ficial sounds of the record or tape. 

Our classical musician is the hardest hit 
of all. Our great symphonies scratch along 
from year to year, never out of debt and pay- 
ing players who have studied for years abut 
the same wage as a plumber’s helper, and 
even that for only twenty-six weeks a year. 
This is the type of music from which all of our 
creative expression is derived. It is in serigus 
danger of degenerating unless we get some 
help from somewhere. 

Our country is the only democratic nation 
in the world which has failed to set up some 
form of subsidy for our arts. This point was 
brought out recently by Rudolf Bing, man- 
ager of the Metropolitan Opera, in a speech 
before the National Press Club in Washington. 
He informed us that there are fifty opera com- 
panies in Germany and only two or three in 
this country. He urged that we form a dozen 
operas in as many cities to take care of a 
reservoir of talent much greater than anywhere 
in Europe. He came right out and said that 
all opera must be subsidized in some fashion, 
pointing out that Covent Garden in London 
gets an annual government subsidy of $7(0,- 
000, while La Scala in Milan and the West 
Berlin Opera receive state subsidies amount- 
ing to approximately $1,000,000 a year. 

Classical music is a TV orphan to us, ac- 
cording to Howard Taubman, music criti¢ of 
the New York Times. He reports that in Brit- 
ain, Sir John Barbirolli will conduct his Hlalle 
Orchestra in bi-weekly concerts on video. 
The only symphony we have on the airwaves 
in this country is the Chicago Symphony, here 
in a country where we have fifty times as 
much TV as they have in England. 

I know “subsidy” is not a pretty word in 
our language. But subsidies are not new in 
our nation. Subsidies are granted right a- 
long to support our standards of living in 
agriculture, education, hospitals and shipping, 
just to mention a few. We don’t ask it for the 
musicians alone. We join with all others in 
the fields of art and letters in urging such a 
program for our country. 

President Roosevelt and President Truman 
both were sympathetic to our needs. But war- 
time was no time to go off on rescue missions 
in behalf of music and the arts. We do feel 
that now is the time for a presidentially ap- 
pointed planning commission to lay the 
groundwork for the formation of a Federal 


Department of the Arts at cabinet level. Sev- . | 


eral bills are before Congress asking for a 
Fine Arts Commission to foster the cultural 
interests of our nation in order that we may 
have a heritage to hand down to future gen- 
erations. After all, the only evidence our pres- 
ent generation has of the past is contained 
in the music, sculpture, architecture, and his- 
tory of the previous civilizations. 

On two occasions I have talked with 
President Eisenhower about the problems of 
the present-day musician. On my second 
trip to the White House, just recently, I 
learned that Mrs. Eisenhower plays the organ. 
I asked the President if it was so and he said 
yes. So I told him she should become a mem- 
ber of the union. 

“Oh,” he said, “she isn’t good enough for 
that.” 

Then I told him if he had heard me play — 
that trumpet with Harry Truman last summer 

(Continued on the following page) . . 
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at our Milwaukee convention, he wouldn’t 
have thought I was good enough either. 

We laughed about that, but he was very 
much impressed when I discussed with him 
my plan for the establishment of a United 
Nations Symphony. Especially when I told 
him there was one important thing about 
music—it speaks a universal language. 

It is the hope of every musician that with 
the impact of automation being realized by 
so many people in our country, there will be 
some method worked out whereby some bene- 
fit will come to those being displaced by the 
machine. 

Merger of the A. F. of L. and the C. I. O. 
will exert a powerful force in bringing about 
some sort of control of this trend toward rule 
by the machine. 

One of the major tasks to be accomplished 
is to get rid of the vicious provisions of the 
Taft-Hartley law. Employers haven’t begun 
to use the full powers contained in the law. 
If we have a depression in this country and all 
its rulings are invoked, the weak unions will 
go and the strong unions will be weakened. 


Under the Taft-Hartley Act you can’t even 
talk to your members without going into the 
court-room if the employer wants to go after 
you. As long as the employer is making 
money he won’t use the law, but the minute 
he starts losing money and he puts that bill 
into action where the union man has got to 
live up to its working, there'll be trouble with 
industries and labor unions. If the labor 
unions ever go down in this country, it'll be 


a sad day for democracy and a sad day for the 
whole U. S. A. 

Unless the labor union sets the wages and 
conditions, even the guy who doesn’t belong to 
the union won’t know what he should get. It’s 
the union man who sets the standards and 
stabilizes the conditions of work for every- 
one, because if the union worker gets $15, 
then the guy who doesn’t belong to the union 
says, “You should at least pay me $14.” 

If Congress were smart, its members would 
say, “Get rid of all the labor laws and let the 
unions and employers go to it.” The reason I 
say that is because | think there is more 
understanding between people today. I preach 
to my own organization that strikes are no 
good, but of course the weapon is there if you 
want to use it. There are many good, honest, 
strong labor leaders who will stand up and 
fight with their membership not to strike. 
They know what can happen under the Taft- 
Hartley. 

I believe there are many good employers 
in this country who will acknowledge that 
unions have come to stay. But there are many 
politicians serving the cause of special inter- 
ests who are putting road-blocks in the paths 
of unions. They say the Taft-Hartley Act 
hasn’t caused unions to suffer because mem- 
bership is growing. Sure, unions are growing 
because the population is growing. Yet the 
American Federation of Musicians, with its 
membership of 252,000 instrumentalists in the 
U. S. and Canada, has less work than it had 
when there were only 100,000 members. 
They’ve got us so tied down with labor laws 
that we can’t tell an employer how many men 
he needs in his orchestra. They call that 
“feather-bedding.” 


It’s the same way when one of our Se 
or Congressmen runs a rally in his ¢ 
munity. He calls for an Army band or a J 
band and takes the livelihood away from 
professional musician. And the minute | 
my voice—just another cartoon. “The 
Stops the Army.” We’re not trying to 
anybody. All we’re doing is to try to 
people from taking jobs away from 
people. FS 
Looking at the labor horizon at the preg , 
time, I think unity of the great labor fed 
tions will work out all right and the musi 
will benefit by it. My belief is so becaus¢ 
a great labor leader by the name of Ge@ 
Meany, president of the American Feders 
of Labor—a fine man, an honest man ar 
hard working man, who has brought 
plan about. And I’ve talked to Walter Reuthgy 
president of the C. I. O., a man for whom 
I have a lot of respect. % 

Between the two of these great men I @ 
satisfied this plan will develop into one hig 
labor movement. 

Union men on all sides are inquiring as® 
labor’s position inthe political scene follow 
ing the merger. To those I talk with I say that 
more and more every day, government move 
into unions and business. That means tht 
today, more than ever before, unions @& 
being forced into politics. And it brings @ 
my mind the famous saying of a famous labor 
leader, Samuel Gompers, first president @ 
the American Federation of Labor. He said 

“Don’t tie up with any party, but go @ 
and help your friends and defeat ye 
enemies.” 

That’s good enough for me. 
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Bm BEST-SELLING COMBO 800) 
BILL HALEY and his CO 


Rhythm and Blues Combo 





AE Sar ma 2: 


' 
§ Rock ‘n’ roll hits for all dance band 
| including Reck Around the Clock 
=! Shake Rattle and Roll @ Dim Dim 
| the Lights @ A-B-C Boogie @ Cra 
i Man Crazy @ Happy Baby. cic. Also 
story of the Haley crew! : 
——Bb Book 1.00 —Eb Book 1.005 
—C Book 1.00 .4 


Aansen's POP * COMB( 
Contents: Honeysuckle Rose @ East 
of the Sun @ Pennies From Heaven 
@ Sweet Leilani @ It's the Talk 

the Town @ Bell Bottom Trousers @ 
The Music Goes ‘Round and Around# 
@ Zip-a-Dee-Doo-Dah @ Till the End 
of Time, etc. 





. 
—Eb Book 1.00; 
—C Book 1.00 
s At your dealer or direct Dept. 10D 
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Where They 


Are Playing 


(Continued from page sixteen) 


is also featured on his own tele- 
vision show, WSAU-TV, Wausau, 
Wis. 

Paul Moorhead’s contract at the 
Paxton Hotel in Omaha, Neb., 
has been stretched to September, 
1956. The Moorhead Orchestra 
was hired at the Paxton Hotel for 
three weeks on February 26, 1942, 
and has been there ever since. 

Buddy Laine and his Whisper- 
ing Music of Tomorrow sched- 
uled to appear at the Chevy Chase 
Country Club in Wheeling, IIL. 
for three one-nighters— October 
15, 22, and 29... The Four Notes 
(Lloyd Jones, piano; Wes Eddy, 
alto sax and clarinet; Howard 
Breese, tenor sax and violin; Dick 
Bates, leader and drums) are 
booked through July 5, 1956, at 
the Smart Tiger Club in Aurora, 
Ill. It’s their third consecutive 
season at this spot. 


CHICAGO 

Dick Carlton and his Orchestra 
were recently featured at the Edge- 
water Beach Hotel . . . Organist 
Russ Bishop at the Celtic Room 
of the Sherman Hotel for a long- 
term engagement . . . Included in 
the fall lineup at the Biue Note 
is Muggsy Spanier with a two- 
week stay beginning November 2. 


SOUTH 

The O’Brien and Evans Duo 
opened at the Hotel Chamberlin, 
Old Point Comfort, Va., on Octo- 
ber 4 for the entire fall season. 

Milton Slosser is now in his 
third year playing at the organ 
in the Willard Hotel Lounge, 
Washington, D.C... . The Ben Ar- 
den Orchestra is based at the May- 
flower Hotel in Washington, D. C., 
until mid-November. 


WEST 

Following their stay at the 
Manor Hotel in Wildwood, N. J., 
the Frantic Four ensconced at the 
Riviera Hotel in Las Vegas, Nev., 
until November 4. 

Curley Gold and his Texas Tune 


Twisters Western Swing Band play 
for dances throughout the state of 
California, as well as entertain 
veterans. Members include Prince 
Waln, Marvin Fried, Pete Visich, 
Diahl Graham, Curley Gold, and 
Dottie Johnson . . . The Collegi- 
ates (Dick Martin and Bob 
Hughes) are heading the show at 
the San Diego Hotel in Calif... . 
Hammond organist Rose Diamond 
is celebrating her third anniver- 
sary at the Serrano Restaurant in 
Los Angeles, Calif. 

The Jack Medell Orchestra 
opened in mid-September at the 
Club Cipango in Dallas, Texas, 
for four weeks with option . . 
Jimmy Heap and the Melody Mas- 
ters continue playing for dances 
and radio shows around Taylor, 
Texas. 


CANADA 

On August 24 members of Local 
180, Ottawa, Ontario, through a 
grant from the Music Perform- 
ance Trust Funds of the Record- 
ing Industry, provided a full eve- 
ning of musical entertainment at 
the Kiwanis Club of Ottawa. This 
club operates a summer camp for 


diabetic children. 


% * * % *% 


Recently Chester Markert, or- 
ganist and member of Local 103, 
Columbus, Ohio, was engaged to 
play an old-fashioned steam cal- 
liope at the Ohio State Fair. This 
instrument, as any calliopist can 
tell you, has such limitations that 
only the simplest performance is 
possible. While Brother Markert 
was warming up the instrument— 
“cooking up a storm” as they call 
it—a “bopster,” wearing a beret, 
a goatee, ascot tie, ruffled shirt 
and “crazy” pants and shoes, ap- 
proached him after he had fin- 
ished playing “Big Yellow Tulip.” 
The bopster said to him, “Man, I 
been diggin’ you! Man, it’s crazy. 
Man, it’s cool. Man, it’s a fallout, 
solid! Tell me, man, can you do 
‘progressive’ on that thing?” Mar- 
kert’s answer is not recorded. 





Nick Karel and his Orchestra, Charlest 


. West Virginia 













Before you choose 
your next wood- 
wind...try a 
Martin Freres 
instrument 

at your dealer’s. 


Send postcard for 
16-page catalog of 
clarinets, alto and 
bass clarinets, oboes. 


Illustrated: 
Martin Freres 
Philharmonic 
— $300.00 


Buegeleisen & Jacobson, Inc. 
5 Union Square, New York 3, N. Y. 


Canada: 720 Bathurst St., Toronto 4, Ont. 


oe 











The Barry Townley Strings have 

been on tour of the Province of Quebec, 
including the Downbeat Club in 
Montreal and clubs in Quebec City, 
Three Rivers and Val d’Or. 


The Frankie Fairfax Quartet has played 
a summer-long engagement at the 
Chez Paree on the boardwalk of 
Atlantic City, New Jersey. 











Don Broder and his Orchestra are appearing at leading society aff 
and various hotels and halls throughout New York City and Long Isla) 





Pictures for this department should be sent to the International Musician, 39 Division St., Newark 2, N. J., with names of players and 
their instruments indicated from left to right. Include biographical information, and an account of the spot where the orchestra is playing. 
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LEARN to make your 
OWN arrangements 


Give your band or combo personality 


The difference between mediocre outfits and those that really 
get to the top is the difference between stock arrangements 
and personal arrangements which create a style — a trademark. 
You can learn to make these popularity-building arrangements 
by studying our convenient HOME STUDY Harmony anid 
Arranging Courses. Send today for free catalog and lessons | 
Check courses that interest you. 


UNIVERSITY EXTENSION CONSERVATORY ° 


DEPT. A-829, 2000 SOUTH MICHIGAN AVENUE, CHICAGO 16, ILLINOIS: ad 
(1 DANCE BAND ARRANGING Choral C Conducting 
i awh Normal Course History $ Analysis of a. 


Lj Cornet - 
‘ornet - 
ic School Mus. aapesvienr’s 7. Double —— —— 
(] Advanced Composition CJ Ear Training & Sight Singing 


Name. 

Street City. 

Music experience 

Would you like to earn the Bachelor of Music Degree? 

The Stylists are in their third year at Paul Aloy’s Venetian Room, Garden Seseee eee ee ee ee epee ee ee ees ti 
Restaurant, Poughkeepsie, New York. Left to right: Don Scofield, trumpet; ; 
Don Priest, drums and vocals; Lou Giunta, bass; Quimby Heotzler, piano. 


SoS he. soe 

















the LOTTOLA Mouthpiece used by... 


for 
TRUMPET. 
CORNET 
and 


TROMBONE Ph 
BILLY BUTTERFIELD VERNON FRILEY BOBBY HACKETT 


“World’s Finest Precision-Built Mouthpiece” 
featuring our exclusive “STEPPED BACK-BORE” 
USED AND ENDORSED BY 
@ LES ELGART ® TONY FASO 
VERNON BROWN ® SKIP LAYTON 
WALTER MERCURIO ® JOHNNY FALLSTICH 
EDDIE BERT Al MATTALIANO 
RUBY BRAFF WILL BRADLEY 
JOHNNY GRASSI 

















Gordon Baxter and his Orchestra are playing at the Silver Bell Supper Club 
near Los Angeles, California. Left to right: Gordon Baxter, bass viol and 
leader; Clare Lenard, piano; Jim Weishuhn, drums; Wally Bunker, tenor sax. 


SQUIER STRINGS 


Designed For Professionals 


NOTE GUITARISTS: 


MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY 


Vv. C. SQUIER CO. BATTLE CREEK, MICHIGAN 














Florian Za Bach 


uses .-# 


Babe Barnes’ Orchestra at Tantilla Garden, Richmond, Virginia. Front row, 
left to right: Charlie Wakefield, Babe Barnes, Emile Cahen, Ozzie Holtz, 
Guy Kilgore. Back row, Bob Melton, Galen Snoke, Tony Cantalupo. 
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Official Business compien 10 par 


CHANGES OF OFFICERS ee a ore 
Diego, Calif., $1,589 

Local 27, New Castle, Pa.—Secretary, Johancen * so exec ol Inc., St 
Lawrence Veri, 711 Young St. Phone: Pop Concerts, and Lou Johancen, Des 
OL 4-6754. ver, Colo., $532.58. 

Local 85, Schenectady, N. Y.—Secre- Ferguson Hotel, George Fergun i’ ® 
tary, Sid DeFeo, 1178 Oxford Place, proprietor, and Leo Lesser, Jr., India 
Schenectady 8, N. Y. Phone: 4-5540. apolis, Ind., no amount given. 

Local 249, Iron Mountain, Mich.— Tony’s Supper Club, Tony Laure. 
Secretary, Carlo Calo, 1111 West Lud- ano, operator, Indianapolis, Indiam 
cal 382 F. N. D.—Presid ys xr 

» Fargo, N. D.—President, G Randall, M ille, 
i he 909 Tenth St. South, $750.00 ie a oe R 
oorhead, Minn. B Higgs, O bo | 

Local 570, Geneva, N. Y.—Secretary, $250 50.00. —- Syane, 


= — roo 


ciate cee = Ralston, 244 Hamilton St., Pines, and d Charlie Krizan, Maniste ff 
eneva, N. Y. Mich., $170 = 

MFG. & DISTRIBUTED BY ‘ Local 635, Lexington, Ky. (colored) Henry ® , aa St. Louis, Mo, 
2 _ —Secretary, F. H. Brown, 336 Ohio St. $160.00. St 

SUNNYSIDE MUSIC 41-26 Queens Blvd. L. |. City 4,N. Y. || Phone: 3-4517. 1200 Club (also known as Ky 
Local 658, San Antonio, Texas (col- Sweeney’s Jamboree Room), and Kn ©» 

ored)—Secretary, Winifred Bruce, 434 Sweeney, North Bergen, N. J., $129.0 
Honey Blvd., San Antonio 3, Texas. Beachcomber Cafe, and Joe Slant “ 
SONGWRITERS VOCALIST § Phone: CA 3-139. Seaside Heights, N. J., $550.50. L. 
Local 784, Pontiac, Mich.—Secretary, Cecil Bowen, Brooklyn, New York 
SUNSHINE RECORDS, a new recording company, licensed med ~~ —s ho Lake Road. $175.00. » 
by the Americam*Federation of Musicians, has begun a search ase trtaniewst nl eben Bork Fo Mickey Hasinsk, 
for new songwriters and vocalists. _ CHANGES IN ADDRESSES Chris Connor, New York, New York 
Songwriters and vocalists wishing to take advantage of OF OFFICERS $338.00. Ki 
this opportunity should register at once with Sunshine Records. Swiss Gardens, and George K. Bro ‘ 
FOR FURTHER INFORMATION AND DETAILS WRITE TO _ laa 6 * Wienipes, Man, Cenade— _ ne gr gr per mci } 

> > ‘ tary, , 507 4 arry’s Clu an illiam Me 
SUNSHINE RECORDS tion Blde.. 457 Main St. Winnipeg 1, Clendon, Portland, Ore., $1,475.00. Fre 
P. O. BOX 742 MIAMI 5, FLORIDA Man., Canada. Phone: 93-4803. George H. Kline, Charleston, S. C. So 


Local 422, Beaver Dam, Wis.—Secre- 00. , P 
tary, George Freeman, Route No. 3. E. M. Funk, Austin, Texas, $84.70. A 
Local 677, Honolulu, Hawaii—Presi- Curley’s Restaurant, and M. E£ nic 


6 0 M ti) D E R N T U N i N G % dent I. B. Peterson, 4915 Kolohala St. ng Smith, Longview, Texas 
i i 5. D (9.00. 


FOR EIGHT STRING STEEL GUITARS Pas iy ee nt gee” Julian Dove, Aleusadria, Vo, anne 

Sent Postpaid Anywhere in the U. S. or Canada on Receipt of $1.00 Cash or Money Order. es EY OA a Club oe and James Franeis, 
16 PAGES OF 6THS, 7THS, 9THS, 13THS, MINORS, INVERTEDS, urley, is., $125.00. 

$1.00 COMBINATIONS, DIMINISHED, AUGMENTED WANTED TO LOCATE Scaler’s House of Jazz, and Mike Al§ ™® 

Copyright 1953 By PAUL A. BIGSBY 8114 East Phlox St., Downey, Calif. HENRY E. (CHICK) KLEIN bano, Milwaukee, Wis., $3,500.00. k 

Anyone knowing the whereabouts of John Ayotte, Ottawa, Ont., Canada, 

3 the above is asked to communicate im- $101.00. H 

NOW ---BETTER THAN EVER S-P-R-E-A-D-S FARTHER mediately with Wm. R. Lockwood, Sec- 


KEATON MUSIC TYPEWRITER LASTS LONGER | fe Gersey Cy, NJ UNCLAIMED CHECKS | — 


Faster—Stronger—Improved Type The following is a list of members of loa! 
Music writers and printers—to speed and ease H O LTO N WANTED TO LOCATE 802 who have failed to collect their cheds 
—, eS ee Oe _— A a x O | i in the Recording Department. Please cor 

recisi musi at wi ea) _ . 
he KEATON saves time, gives superior results. ms easnetine gouee, Candy, Louis (Bass), former member tact Al Knopf, Vice-President, Local 8@ 
a pene 80 9 of Local 168, Dallas, Téxas. 261 West 52nd Street, New York 19, ©.Y. 


slower evaporation, uniform “ - 
consistency—HOLTON OIL tests Crawley, Jim, member of Local 802, Harold Arlen Serge Hovey 

best for easier, speedier instru- New York, N. Y. R. Albert Joseph Hubert Jones 
ment action. Anyone knowing the whereabouts of Gordon Lee Beneke a Mackel 
No. 1—Trombone Slides the above is asked to immediately con- ae — (Eetate) aoe LaMerchina 


Ne. 2-Valve arene » tact Leo Cluesmann, Secretary, A. F. Seymour Barrat Anatole Lorraine 
No. 3—Fine Mechanisms of M., 220 Mt. Pleasant Ave., Newark 4, Larry Best Ernst Levy 
30¢ With Swab Applicator. N. J. Arcadie Berkenhotz ang Lamb 

2 e i i ropper. Samuel Barber James Lyon — 
aaa “n pe ao : oe eee Arnett Cobb Ulpio Minucci 
Matty Chapin Marshall Moss 


SUY If AT WANTED TO LOCATE Henry Clifton Joe Mele 


MUSIC DEALERS EVERYWHERE . p Bill Coleman Clarke Morgan 
Frederick P. Train, trumpet, member — yarold Clement Mischa Mischa 
= of Local 40. Last known address: 6 Howard Carroll . Belated 
s E. H. Christi arjorie Nea 
West Mt. Vernon Place, Baltimore, Md. 4j,00:, Cooke A hk 




















































































Anyone knowing the whereabouts of Nicholas Drago Lloyd Perryman 
PIANO TUNING the above is asked to immediately ad- _ Regino Sainz DeLaMaza nag = ioe 
LEARN AT HOME. COMPLETE COURSE IN | | vise Secretary V. W. Fuentealba, Local Wm. Posgett S. Ruskin 
TUNING AND REPAIRING, written by DR. 40, A. F. of M., 847 North Eutaw St., Lou Douglas moa Ac 
ee a a —— $ Leading Baltimore 1, Md. Robert W. Davis — F 
ano Technician an eocner. V. Delvalle Guerra ave Page 
‘ y. Del i 
KEATON MUSIC TYPEWRITER co. For ‘Details Write: KARL BARTENBACH LACED ON THE NATIONAL Gus Evans Andre Penn 
461 Market St., San Francisco 5, Calif 1001 E Wells Street, Lafayette, indi P Lee —_ gn om 
aA ° » ast Wells Street, Lafayette, Indiana B - red Radcliffe 
DEFAULTERS LIST Herbie Fields E. Robinson L 
Gabriel Gelinas arry Simeone 
NEW --- DANCE BANDS The following are in default of pay- Paul Griffen Teddy Sinclair a: 
“HARRY JAMES mers ment to members of the American Fed-  S3NT"uemia "© Harold C._ Smith > 
Music Mak . ies” Choice of top drum eration of Musicians either severally or Charlie Harris James A. Sexton 1g 
us anker series jointly: Al Hayes W. Smith — 
i iy Lennie Hayton Sonny Thompson 
e LTRA TAD A awce Ray W. Sherlock, Phoenix, Arizona, [°") reer Mig ae ae 
U ° ee mis AF $385.00. ie, 7 Mare — Eddie Vinson 
| A UM : ps Mario Lanza, Hollywood, California, Charles Hill John Williams, Jr. 
*PAL Di PARTY. 1.25 TY WH RUMHEA $90.00 Jack Kimbal Lamar = a Jr. = 
r All ea . . Al Killi Teddy Wilson 
Buy these dance orks today ! ah aS Yma Sumac Enterprises and Moises oP 7 E. Walters the 
————— Dept. 10A  —____—___ Vivanco (New York City), Los Angeles, Gene Krups Peal Wistar jail cou 
Arved Kurt a etze 
EN Publications Inc. DONATE YOUR BLOOD Calif., $83.00. Albert Kalb William Ward 
119 W. 57th St. | New York 19, N. ¥ Ernest Jones Artists Agency, Oak- {i¢s'Kallac E. Waxman M65 
. oRehety TO THE RED CROSS land, Calif., $94.20 Anton Karas Oscar Zimmerman — 
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MID-YEAR MEETING OF 
SOUTHERN CONFERENCE 
OF LOCALS 


The mid-year meeting of the Southern 
Conference of Locals will be held on 
Saturday and Sunday, November 12-13, 
1955. Sessions will be in Parlor E, of 
the Read House, Chattanooga, Tenn. 

All Southern Locals are invited and 
urged to send delegates. 

STEVE E. GRUNHART, 


Secretary-Treasurer. 


DEATH ROLL 
Belleville, Ill, Local 29 — Charles 
Ruckriegel. 
Boston, Mass., Local 9—Anthony Co- 


lucci, Fred B. French, Chester B. Nel- 
son, James J. Sullivan, Rudolph Toll. 

Cleveland, Ohio, Local 4— Eugene 
Stevens, C. M. Hunter. 

Daytona Beach, Fla., 
B. Holt. 

Denver, Colo., Local 20—E. W. An- 
dercon, John Calvin Bodine, Raymond 
L. Reed. 

Detroit, Mich., Local 5—Julio Car- 
rasco, John Vincent Clune, Richard 
Culp. Theodore M. Evans, Jokn A. Klo- 


Local 601—Jack 


sowski, Burton C. Mason. 

Geneva, N. Y., Local 570—Mrs. Pearl 
Kirk Jaquins. 

Hammond, Ind., Local 203 — John 


Wisner, Vern A. Gordon. 

Hillsboro, Ill, Local 
French. 

Los Angeles, Calif., Local 47—Joe De- 
Sousa, John H. Newcum, Frederick Guy 
Pulley. 

Jamestown, N. Y., 
nic Petillo. 

Kansas City, Mo., Local 34—W. H. 
Ragan, David Schuster. 


516 — George 


Local 134—Domi- 


La Porte, Ind., Local 421 — Carl 
Shorn, Paul R. Igreny, William Hay- 
wood. 


Lexington, Ky., Local 635—William 
K. Smith. 

Manchester, N. H., Local 349—Walter 
H. Andrews. 





PIANO TUNING PAYS 


learn this Independent Profession 
AT HOME 


BRYANT SCHOO! 
Dept. B 


alifornia 


NILES 
ckton Bivd 
nto 24, ¢ 


Sto 


Sacrame 








Accordionists and Polka Bands 


For Sale: SPECIAL ARRANGEMENTS 
based on latest Polish a hits. 
9 parts (full arr.) .. 
10 accordion parts 
Large new list — Send for particulars. 
EDDIE’S ARRANGING SERVICE 
rset Street Springfield 8, Mass. 














4000 POPULAR “ors‘scrse 
Use, complete book $2.00. NEW i955 sone” 
the a on Rang page Fs 12- ou 
tourse, $10.00, by author John Martell. 


seas SQUARE MUSIC SCHOOL 
1658 Broadway New York 19, N. Y. 
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Marion, Ind., Local 45—Claude B. 
hillips. 

Miami, Fla., Local 655—Oscar Shatz, 
Sam Willinger, Archie Miller. 
Milwaukee, Wis., Local 8—Norman 
Boyd, Emil Richman. 

Minneapolis, Minn., 
Pospishil. 

Newark, N. J., Local 16—Nick Sil- 
vestri. 

New York, N. Y., Local 802—Ralph 
Esposito, George Tresnak, Edward F. 


Local 73—Emil 


Yuneman, Edward J. Cunniffe, Felix 
Ardizzone, William Wynne, William 
Sheil, William John Minarik, Vincent 


Miano, Jr., Bob Miller, Sidney Merstein, 
Alex M. Kramer, Salvatore Cusenza, 
Abraham Brandwein, James J. Collins, 
Harry W. Campbell, Anthony B. Co- 
lucci, Armando Dore De Lybovi, Helen 
DeStefano, Bernard Ellis, Abraham 
Feinblum, Samuel Finkel, Kurt Heise, 
John Christopher Hayes, Davis Gold- 
faden, Joseph Franzl, Frank Isnardi, 
Henry Kristal, Henry M. Kielgast, Theo- 
dore Lassoff, Michael Markels, John 
McGrath, Alfons Molter, Marshall N. 
Rapp, Isidor Rothenberg, Daniel Sloane, 


Frank Trehy, Paul M. Tynan, Alfred 
Vaupel, Leslie R. Bartlett, Jr. 
Oconto Falls, Wis., Local 648 — 


George Glass. 
Pittsburgh, Pa., Local 60—Bernard L. 
Valentine, Theodore A. Rentz. 
Providence, R. I., Local 198—Alfred 


Petrocchi. 

Sacramento, Calif., Local 12 — Ike 
Young. 

St. Louis, Mo., Local 2—Julius Raabe, 


Joseph J. H. Wand, Walter A. Rau. 

St. Paul, Minn., Local 30—Michael S. 
Neudauer, Werner G. Dobmeier. 

San Francisco, Calif., Local 6—Harry 
Rabinovich, Augustin Lerma. 

Toronto, Ont., Canada, Local 149— 
William H. Gale. 

Washington, D. C., Local 161—Mar- 
jorie H. Lyon, Charles R. “Bob” Bast. 

Williamsport, Pa., Local 761—Hazel 
Dorey, Myrtle Gumble, Marjorie Leh- 
man, Charles Robbins, John Robertson, 
John Schell, Anthony Schmaus. 

Winston-Salem, N. C., Local 534— 
Bernard O. Pettycord. 





Suspensions, Expulsions, 
Erasures, Terminations 


These Terminations omitted from 
September issue due to lack of space 


TERMINATIONS 


Bridgeport, Conn., Local 549—Herbert Williams. 

Baton Rouge, La., Local 538—Willard R. As- 
ford, Jr., Gayle Gonsoulin Breaux, Herbert H. 
Gassie, Kenneth G. Weems. 

Cleveland, Ohio, Local 4—James J. Adams, Vito 
Sam Arrigo, Robert Asmus, Dolores J. Baker, John 
R. Banks, Rodger D. Bartlett, Herman H. Bergen- 
Stein, Jr., Frank Briganti, Jr., Frank Catanzaro, 
Kathryn Cumber, Edgar A. DeWalt, John Dub- 
nicki, Edward W. Luna, Norwood R. Ellis, An- 
thony Farace, Carl R. Geisler, Jr., Nickie Green, 
Sanford M. Greenwald, James Hovan, Gilbert J. 
Kalsic, James A. Kohn, Edward Kruck, Neil L. 
McIntosh, Raymond Marsh, August R. Mosnik, Jr., 
John H. Nebe, Jr., Ray Paulson, Vinson S. Pet- 
try, Salvatore Pizzoferrato, Willis Reinhardt, Carl 
J. Rocco, Sarosi Sandor, Richard Scarso, Marshall 
R. Stottlemyer, Glenn E. Vandall, Dennis L. 
Vavro, Jack Ventura. 


Dubuque, Iowa, Local 289—Lewis W. Jones. 
Honolulu, Hawaii, Local 677—Henry J. Akana, 
Raymond Andrade, Alfred Apaka, Jerry Asam, 


Eloise Baldwin, Eldred Benz, John Castello, Arvis 
E. Collier, Samuel D'Andrea, James Day, Marlene 
Frazier, Elizabeth Hall, Edward Halloway, Sr., 
Pauline Isaacs, Josephine Jordan, Dan Kacka, 
Herman Kahnu, Eva Kaiu, Shirley Kauanoe, . Ar- 
thur Kaub, Albert Kealoha, Mae FE. Lima, Eliza- 
beth Lui, Craig Michimoto, Dick McKibbin, 
Samuel Nakaganeku, David Paishon, Samuel Pang, 
Helen Rezentes, Lorraine Rodrigues, Benjamin 
Rogers, Dolores Semtner, Eddie Sereno, Pearl K. 
Souza, Phil Sutter. 

Jersey City, N. J., Local 526—Murray Botwinik, 
Eugene Feury. 

Los Angeles, Calif., Local 47—Elizabeth Bello, 
Nate Capalbo, Louis Benson, Pee Wee Crayton, 


Billy Folk, Lefty Frizzell, Joe Hous- 
ton, Lady Ann Lee, Bob Millar, Gene O’Quinn, 
Edw. A. Snell, Kermit R. Anderson, James E. 
Belken, Beverly J. Billings, Jesse Gertrude Brad- 
cy, John W. DeFoor, Danny Ku, Fritz Landau, 
John D. Manson, Spencer B. McCain, Arthur Mar- 
digan, Thos. E. Oliver, Jr., Ruth M. Prentice, 
Chas. Pecora, Andy Shaules, Josiah Waiwaiole, 
Max Wexler, Robert E. Willis, Alvin W. Battle, 
Robert L. Bowden, Emery Lee Breeding, Nacio 
Herb Brown, Jr., Lee (Cherry) Graves, Smokey 
Hogg,. Earl S$. Jackson, John C. Taylor, James 
H. Thomas, Frederick A. Wellington. 

Mattoon, Ill., Local 224—Joe Bearden, Max 
Bolin, Ralph Brausa, Oscar W. Brown, Richard 
Cavanaugh, Kermeth Claxon, Edwin Fox, Law- 
rence Fox, James Fry, Harry A. Green, Jack Hill, 
Orville Hugg, Claude Idleman, Marion B. Jett, 
Melvin O. Joins, John D. O'Connor, Henry Powell, 
Clayton Quackenbush, J. Carleton Smith, Robert G. 
Stewart, Samuel Strader, Maurice Stump, Jack E. 
Welch, Homer Wilhoit, Dale Wines. 

Miami, Fla., Local 655—Jos. L. Cronan, Jr. 

Omaha, Neb., Local 70—Santo A. Basile, W. L. 
Craft, Donald E. Roarty, Patrick Jerome Pate, 
Richard L. Mattox, Walter M. Jenkins, Jas. R. 
Lohr, Hollis D. Wilson, Gordon W. Briggs, Jr., 
Chas. Allen Carter, Earl W. Crandell, Harold B. 
Crandell, Doris L. Fuller. 

Rochester, N. Y., Local 66—Jerry Bruno, Dr. 
Claus Bahnson, Vincent Cavouto, George Green, 
Fred Lockhart, James Straney, Sal Sparrazza, Mrs. 
S. J. Sparrazza. 

San Juan, P. R., 


Bruce Davis, 


Local 468—Luis Cartagena, 
Pedro E. Cora, Roque O. Cora, Rafael Dieppa, 
Valentin Dominguez, Benjamin Flores, Reinaldo 
Gonzalez, Rafael Munoz, Jr., Luis O. Ninez, Angel 
L. Nieves, Juan A. Nunez, Francisco Ortiz, Wil- 
liam Rodriguez, Juan Revilla, Rafael -Rivera, Ken- 
neth Rosa, Celestino Santana, Rafael Sanchez, Ri- 
cardo Seguinot, Jimmy Santos, Luis G. Texidor, 
Valentin Torres, Joe Valle, Emilio Vigoreaux. 

San Jose, Calif., Local 153—Harold V. Brown, 
Alan Buckley, Larry Gerardi, Jack Lazzari, Salva- 
tore Tela, James L. Close. 

Washington, D. C., Local 161—S. Vincent 
Barone, Jorge Bolet, Paul Brightenburg, Frank 
Cocchi, Quenton Hayne, Katherine E. Lamb, Omar 
McKim, James Parker, Jos. J. Sedoti, Leon M. 
Silby, Rocco Terrone, Alfred W. Thew, Iris M. 
Turrillo, Ettore G. Valleroli, Wm. G. Winstead, 
Robt. (Chubby) Wise, Richard L. Thomas. 

New York, N. Y., Local 802—Edward R. Crew, 
Elden Johnson, Murry Lazaar, Carmine (Robert) 
Marino, Jr., Oliver C. Wilson. 





SUSPENSIONS 


Local 24—Granville W. Cosner. 

Beaver Falls, Pa., Local 82—Paul E. Aiken, 
Alex W. Andres, Bonnie L. Barile, Tony Barsyz, 
William L. Brown, Stuart Calhoon, John Ciotti, 
Glenn H. Davis, Daniel DiCicco, Guido Delfiacco, 
Stanley Galensky, Josephine Genovese, Mrs. Dar- 
rell Gentile, Lawrence Hammer, John Hartnett, 
Mrs. Edith Irons, Joel Javens, John A. Kosis, 
Kronie J. Kruzic, Walter Lavelle, Elbert M. 
Long, Ralph Mammone, Louis J. Mauro, James 
W. Mills, Emmett Morelli, Marjorie J. Neely, 
John Patricelli, Donald Piersol, Chas. A. Pietro, 
John W. Price, Robert Psinka, Robt. Renaldi, Jr., 
Chester Robinson, Gary Rosenblatt, Samuel Sper- 
duti, Ranchild Sullivan, Daniel Sumrock, How- 
ard W. Taylor, Wm. G. Thumm, Eugene Tim- 
pano, Haroid Bogel, Leona B. Whiting, Jack 
Wolfe, Alfred Yokajty, Mike Zanges. 

Colorado Springs, Colo., Local 154—Bert Clibon. 

Danville, Ill., Local 90—Jack McDuffy (McDuff). 

Denver, Colo., Local 20—Johnny Aguilo, Henry 
E. Benson, Henry V. Bisgood, Jean Bradway, Wm. 
Bradway, Malcolm Cummings, Edmund L. Davis, 
James Maratta, Joe Meynard (Cowboy Joe), Lila 
A. Person, Nancy McFadden Rholas, Ronald A. 
Samuels, Wesley L. Usher, Maurice Vint, Ralph 
D. Walker, Wallace Wade Wallace, Vernon S. 
Waters, Robert Wolterman. 

Fitchburg, Mass., Local 173—Edw. W. Balcom, 
Donald J. Bastarache, Edw. K. Bickford, Alfred 
R. Eyles, Raymond P. Goguen, Chas. B. Johns, 
Sanford H. Kallio, Richard LaFortune, Alfred Le- 
Blanc, Robert L. Lowe, Bernard A. McCarthy, 
Arthur J. Maggs, Geo. E. Murdock, Norman Pi- 
zutti, Anthony J. Sambito, Daniel E. Snyder, 
Sanley T. Sokolowski, Jr. 

Jamestown, New York, Local 
Carlson, Leo S. Brown, Edward L. 
fred E. Morton, Donald C. Peterson, 
Peterson, LeRoy Warner. 

Minneapolis, Minn., Local 73—Central V. Wil- 
liams. 

Montreal, Que., Can., Local 406—Herbert Cook, 
Jerry Coughlin, Jacques Delorme, Paul Gaudet, 
Ls. Philippe Hebert, Erik Jansevkis, Jean-Louis 
Lalonde, Patrick Lee, Nikki Mekelatos, James 
Perkins, Chuck Smith, Robert White, Warren 
Joiret, Vicky Autier, Joseph de Cziby, Jean Del- 
place, Dvora Goldberg, Louisette Hebert, Jacques 
Joly, Claude Landry, Gilles Lefebvre, Dennis 
Mohns, Guy Picard, James Evans Ware, Stan 
Tom Wood, John Robb, John Charles, Marcelle 
Delcenserie, Steve Dwyer, Guy Lafond, Gisele 
Hetu, Raymonde Joly, Jean-Yves Landry, Rodolphe 
Mathieu, Therese Paulin, Jose Scott, Richard 
Thomas, Norman Robertson. 

Mt. Vernon, Ill., Local 465—Donald Bullock, 
Elzie Hickey, Stanley C. Locke, Paul Bethel, 
mer White, Lewis Hutson, Ray Russell, Oscar 
Wolfe, Paul Bellamy, Norma Cole, Dick Foster, 
James L. Foster, John W. Greene, Charles W. 
Gregg, Eddie James, Mrs. Merle McCormick, 
Richard McCoy, Robert N. Smith, Lambert Sydes. 

Providence, R. I., Local 198—james M. Smith, 
Norman R. Trudeau, Anthony Lobato, Norman 
DiSandro, Pasquale Florio, Barbara Ann Lacour, 
Leroy Ketterling, James W. Montgomery, Ralph 
Talercio (Tella), Loren M. Thomas, Anthony 


Akron, Ohio, 


134—Reuben 
Johnson, Al- 
Edward 











DRUMMERS 


The Amazing New “STICK WEIGHT” 
Do YOU WANT — (PAT. PEND,) 
@ Better Stick Control? 
Stronger Wrists, Arms, and Fingers? 
be a Better and Faster Drummer? 


* 
@ To 
@To 
Quick 


Order now and become the best drura- 
mer in town in no time! Only $2.98 
a pair. Ten-day money back guarantee 
if not as advertised 

©. Box 5111 


Ray Supply “indie 


Indianapolis, Ind. 











DALBEY’S OILS 


have been serving the ae critical musicians 
or over 50 YEARS. 
For TROMBONE or jo Bowe with dropper. 
* Your music dealer will supply you. 





TROMBONISTS 


RH TROMBONE CREAM is the best wei grr 
for new or old trombone sli and 
recommended by leadin pace may and 
teachers everywhere. P. in a tube for 
easy carrying and application. 

Send 50c, Check or Money Order to: 
RH TROMBONE CREAM €O. 
BOX 157 HARMON-ON-HUDSON, WN. Y. 
Sorry, no C.0.D.s. Dealers’ inquiries. invited. 

$1 "00. rumpet, Ac- 


Ad Lib Solos #°20.""row Ac 


Clarinet, etc. Following folios $1.00 each. 
100 Licks, 50 digs accordion, or Guitar 
intros., Walking Riff C Choruses, 
Scales and Chord rey ‘lib, Ad lib the mel- 
Small C 30 intros, 30 chasers, 

iff specials, Be-Bop. 0.D. 50c extra. 


(FREE CheCULARS 
WIN NEHER LDALE, PA. 





les. 10 for 














For Your Books ! 
TWO GREAT STANDARDS 
IN NEW ARRANGEMENTS 


a AFTER HOURS 
Arranged by Johnny Warrington.....,1.25 
e NIGHT TRAIN 


As recorded by Buddy Morrow.......,1.25 
HANSEN Publications, Inc. 


119 W. 57th St. New York 19, W. Y. 











INSTRUMENTALISTS}; 


For Kicks — For Practice — et 
record be TEN ISTANDAROS. ou 

know. Laura, etc. i-fi LP PS 
1/3 Peis od) by top race wos Danny Lester. 
cer SOL 8 Sho keys. Worth man 

lessons. 


Now (C.0.D. 40c extra). 
guarantee 


seventy HILLS RECORDS 
Dep?. B, Box 1271, Beverly Hills, California 


Patronize the advertisers of the 
International Musician ! 


roe 37 

















(Chich) Vitale, Stanley J. Gryzenia, Walter J. 
10, 

Richmond, Calif., Local 424—W. Fett. 

Teronto, Ont., Can., Local 149—Donald R. 

Hien, John Ayton, Jas. H. Bailey, Horace Beard, 
G. H. Branton, Victor W. Brinkman, Eunice 
Caley (Bonnie Miller), Hilda Carlson, Gaspare 
Chiarelli, Prancis Cormier, Laurie Cormier, Ralph 
W. Cornish, Anne Davidson, Alan C. Detenbeck, 
Roy Dickinson, Nathan Dubinsky, Mrs. C. W. 
Gallimore, Steve Garrick, Tish Goode, Lawrence 
Gray, F. C. Humphries, Douglas H. Inglis, Mar- 
garet Ann Ireland, Evan J. Jenkins (John Evans), 
Lyle Johnson, Jack Kash, Thos. Kelleher, Austin 
Kitchen, Miss V. Knott, G. D. Lewis, John Long, 
Geo. W. McCormick, John Mandar, Tim Maurice, 
Nicholas Monti, Geo. O'Connor, Marie Peaker, 
Gladys Plummer (Honey Hines), Helen A. Pur- 
cell, Robert Purcell, Carl Rosen, David Russell, 
C. Santoferrara, Denise Sauriol, David Gordon 
Sider, Chester Smith, Nolan E. Smith, Howard 
W. Snowball, Al Stagg, Dorothy Stagg, Kenneth 
Stecle, David Geo. Todd, Geo. C. Trowsdale, 
Jas. Vance, Warren VanEvera, Denny Viach, 
Cameron Warne, W. J. Watkins, F. J. Webb 
(Bill), Tom Young, Albert Zippoli. 

Worcester, Mass., Local 143—Richard W. Moore, 
John K. Royal, Arthur W. Rudman, Russell E. 
Uppstrom. 

York, Pa., Local 472—Chas. N. Bernecker, 
David Boyer, James R. Boyer, James T. Bradcy, 
Carl L. Brown, Clifford Brown, Robert B. Ceruti, 
Dale B. Cole, Elizabeth Delmonte, Henry Del- 
monte, Stephen A. Eucalano, Deloros V. Gohn, 
Earl F. Hake, George W. Hake, Dewitt A. Harp, 
George F. Hedrick, Jr., Clarence H. Krow, John 
W. Miller, jr., Hamson A. Perry, Wm. C. Six, 
Robert G. Slenker, Clair W. Smyder, H. K. 
Schminkey, Stewart J. Stambaugh, Patricia Stam- 
baugh, Wm. C. Tipton. 


EXPULSIONS 


Bradford, Pa., Local 84—Alexander 
Ronald Mealey. 

Belleville, Ull., Local 29—William T. Burns, 
Wilbur A. Davis, Bernard L. Fuchs, John J. Hub- 
schmidt, Wesley M. Wilke, Alan R. Miller, Lloyd 
Schmalensee. 

Detroit, Mich., Local 5—Oliver Jackson, Abra- 
ham Woodley. 

Elizabeth, N. J., Local 151—David Londino. 

Fond du Lac, Wis., Local 309—Herbert Kicin- 
feldt. 

Kansas City, Mo., Local 34—Wm. R. Jackson. 

La Porte, Ind., Local 421—Mark L. Bear, Pete 
Costello, Joe Davie, Charles Haag, Wilma McCal- 
mant, Merle Hobart, Irwin Jenks, Charles R. 
Petry, Don Wilkin, Howard Wilcox, Nancy Wil- 
cox, Louis Clemens, Richard Miller, Stanley Szy- 
nal, Betty Perkins. 

Mt. Vernon, Ill., Local 465—Wm. C. Render, 
Neal Newell, Geo. Perry, Stanley E: Seglinski, 
Claudie Ralston, Andy Cameron, Clarence Orr, 
David McReynolds, Billie Wilson Stinnett, Patri- 
cia Karch, George Irwin, Gale Eller, Norman 
Gibbs 

New London, Conn., Local 285—Joseph Burns, 
Lawrence Budlong, Jr., Glenn Cowben, Joseph 
DiPaola, Peter Fellegy, Florence Fleming, Ray- 
mond Gorton, Arthur A. Guarino, John Heffer- 
man, Richard Hague, Andrew Holland, Harold 
Haynes, Jr., James Howard, John Kuzmenko, 
Leo Lachappelle, Norman Lamontague, Kenneth 


Mascia, 


W. LaFlamme, Paul Mayerson, Robert F. Mellon,. 


Ermelindo Onativia, Sigfrid Pearson, 
William L. Preischel, Walter 
Shirley Sanders, Ru- 
Schonberger, Alfred 


Walter Nott, 
Leonard Prue, Jr., 
Rochette, Jr., Ruth Sanders, 
dolph Saunders, Seymour 
Wood. 


ERASURES 


Beaver Falls, Pa., Local 82—Ulise Brown, James 
E. Javens, Edward Keppen, John Lepner, Gene 
Lesondak, David Rosensteel, Albert Rubino, Ho- 
bart J. Miller, Francis Partridge, Chas. L. Navo- 
lio, Raymond Baron, Louis Beckman, Nick Ber- 
nardi, Gregor Betz, Joseph Searight, David Fields, 
John Havronek, Walter Eaton, Lewis Carlisle, 
Harold Paulson. ns 

Baton Rouge, La., Local 538—Steve Babin, Ger- 
ald Burton, John S. Chambers, Lee B. Cook, Pat 
Cornacchione, Charles Cross, Jose F. Gonzales, 
Oran Guidry, Joe Houston, Gene Landry, Carl 
H. Oriilion, LeRoy Patterson, Raymond Sibley, 
Weston (AB) Sonnier, Charles R. Watson, Ste- 
phen Zumo. 


Boston, Mass., Local 9—Ralph Scozzafava, Jr. 

Denver, Colo., Local 20—jJohn }. Carraway, 
James Diamond, Anita Hamilton, James L. Hood, 
Jr., Marifred Lebhardt, Joseph Lopo, John Pizzi- 
tola, Norman Prentice, Howard Ranum, Louis 
Valdez, Ralph Verrone, Dwight K. Priddy, Bar- 
bara Jean Snapp, Francis von B. Specht, Roberta 
A. Winslow. 

Hollywood, Calif., Local 47—Amanda Ambrose, 
Chet Baker, Jesus Castillon, Marie Jordan, Paul L. 
Madison, Victor J. Rosi, T. Texas Tyler, Jimmy 
Witherspoon. 

Indianapolis, Ind., Local 3—William L. Adams, 
Leland C. Beck, Leonard Dale Graves, Naomi 
Kurtz (Thomas), Wm. F. Melick, Gene C. Robin- 
son, Wm. C. Russell, Charlotte Schwartz (Fox), 
Alexander Shaw, Jas. Edw. Smith, Kenneth Woods, 


Jr. 

Ithaca, N. Y., Local 132—Eugene Leggins. 

Richmond, Calif., Local 424—Helen Embry, 
G. Embry, K. Thompson, D. Kelley, L. Hulsey, 
L. Hooning, G. Lenning, L. Mortara, Wm. Rather, 
R. Shepard. 

San Francisco, Calif., Local 6—Betty Hollan, 
Robert Twiss, Frank Myers, Roy Roselli, Donald 
Sargent, Donald J. Barrett, Asa C. Bullock, Juan 
M. Gomez. 

San Jose, Calif., Local 153—Gene Bender, Ray- 
mond Carter, Peter Catalina, David Chaviel, Fred 
Cloud, Sanford Debow, Joseph Cunha, Roy Keith, 
Winona Mitchell, Tom Mondada, Raymond O'Brien, 
Howard Reading, Sammy Samuels, Grace Sant- 
angelo, Leroy Stryker, Dominic Sunseri, Ed 
Swaney, O. W. Thompson, Robert N. Wilson, 
Peter Van Dine, Robert A. Taylor, Wharton A. 
Ralstin, Rowland Curry, Nick Albanese, James 
Anderson, Chris Asimos. 

Toronto, Ont., Can., Local 149—Robt. W. Arm- 
strong, Louise Buchan, Alexander Collelo, Bernard 
Byfield, Marie Daggett, V. Esposito, Tom (Gimly) 
Giomettelo, M. Jarrett, Wm. Kemp, Yvonne 
Lanauze, Rodger T. McGhie, Glenn Newans, Lil- 
ian Nickoloff, Jacob Gordon Reid, John Sone, 
Jorge Jazquez, Gordon H. Wetterick. 

New York, N. Y., Local 802—Charles Spivak, 
Irvin Trotman, Horacio Zito, Anthony J. Bucciero, 
William Hunter Green, Frank S. Hubbeil, Moises 
Vivanco, Cesare Chet Tyler Tricarico, Charles R. 
Tirado, Jr., Peter Benedetto, Al Lombardi, Glad- 
stone Wiltshire, Jesse Benny Powell, Gandolfo 
Monfiletto, Robert B. Chapman, Anthony Ciau- 
rella, Georgia St. George, Buddy Johnson, Ray- 
mond Jj. Groll, Ray Eberle, Sam K. Donahue, 
Kelly Bruce Owens, Maria Marini. 


TERMINATIONS 


New York, N. Y., Local 802—Jose Ramon Car- 
dona, John Bruttaniti, John Balkin, Edgar M. 
Fox, Mario Gambino, Raymond F. Maldonado, 
Louis M. Laurita, Harry H. Miller, William Mc- 
Intyre, Carmelo Rosado Ruiz, Gordon Powell, 
John R. Sawyer, Joseph Scott, Leonard Tristano, 
Thomas M. Watson, Carmine (Robert) Marino, Jr., 
Oliver C. Wilson, Murry Lazaar, Elden Johnson, 
Edward R. Crew, Henry Middleton, Ralph M. 
Ambrosio Ernest E. Edwards, Jr., Archie Bradley, 
Robert C. Bank, John Stoney, George Morris, 
Norman Thorpe. 


CLOSING CHORD 


GUY O. COMSTOCK 

Guy O. Comstock, secretary of 
Local 429, Miles City, Montana, 
for twenty-two years, died sudden- 
ly at his home on June 18. He was 
fifty-nine years old. 

Early in life he was one of 
those instrumental in having the 
charter restored and helped build 
Local 429 into a strong organiza- 
tion. He attended the Convention 
as a delegate in 1954 and 1955. 

As well as being a drummer in 





his dance orchestra, Mr. Comstock 
was one of the initial members and 
supporters of the Miles City Elks 


Band. 


E. HERMAN MAGNUSON 


E. Herman Magnuson passed 
away suddenly on July 16 while 
vacationing in Sweden. Mr. Mag- 
nuson was president of Local 134, 
Jamestown, New York, for several 
years, during which time he at- 
tended the annual Conventions. 
In January, 1955, he was made a 
life member of the local. 


STOLEN 


Rudy Drieling, a member of Lo- 
cal 30, St. Paul, Minn., when he 
was playing a two-week engage- 
ment in Chicago in late July, had 
several items taken from his car, 
a Selmer alto saxophone, No. 
15833, a Penzel-Mueller B-flat clar- 
inet, a Briskin movie camera and 
four uniform coats—two blue coats 
and two red-and-black plaid coats 
—as well as other articles of men’s 
and women’s clothing. 

Any information regarding the 
theft should be sent to the office 
of the /nternational Musician, 39 
Division Street, Newark 2, New 
Jersey. 





NOTICE 
TO LOCAL SECRETARIES 

You are urged to send the 
orders for your local’s 1956 
membership cards at an early 
date. The orders of a large 
number of locals have been 
coming in so late in the year 
that it is impossible to get 
the membership cards out by 
January Ist. Immediate at- 
tention to this matter will in- 
sure your cards being de- 
livered in good time. 


INTERNATIONAL PRESS 
39 Division Street 
Newark, N. J. 

















ALAN § MARCHES 


LENTINI MUSIC COMPANY 
Street, New Britain, Connecticut 











OTTO CESANA | | 


Correspondence or Studio Instruction in 
ARRANGING and COMPOSITION 
Books Available: 


Course in Modern Dance Arranging (comp. 
Course in 
Voicing the Moder Dance Orchestr 





Course in Modern Harmony (complete). 
M —— aa 


(150 Examples) 





Studio: 29 W. 57th St., New York 19, ue Y. 





FOR DANCE BANDS ONLY 


$2.50 to $6.0 


writ COMPOSCRIPT 
166 Copley Ave., Teaneck N. J 








For a new thrill in bass drum playing order 


striking area delivers exciting dynamics in 
any weather — A must 
necessity for all drummers. 
NAN PRODUCTS 

Milford, N. H. 





DRUMMERS 


It’s the 


our T-BEAT BEATER BALL now ! 
its broad 


ater with the unusual shape. 
for modernists — A 
Send $2.00 to 


24 NORTH ST. 
No C.0.D.'s 






































Your SM-L Prize Winning Justriaments 
Decades of woodwind making experience stand behind each S.M.L. Instrument. 
The choice of artists and craftsmen, $.M.L. Instruments have been prize winners 


all over the world . . . their fine reputation is based on consistently superior 
performance. Try an S.M.L. ... you'll hear the difference! 


SAXOPHONES @ CLARINETS @ ENGLISH HORNS @ OBOES 


FREE! Colorful 8 page S.M.L. Catalog .... Write Dept. B-1055 


/ 
i+ 


601 WEST 26th STREET 


products 


Stras 


NEW YORK 1,N.Y. 
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Poris, France 
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tary, $4.00; 
symphonic 
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ble. Effec. 
ANY 

Connecticut 
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EMBLEM ~ 


DISTINCTIVE! The most 
dignified and impressive em- 
blem on the road. 

UNIQUE! it is available 
only to Federation members. 
PRACTICAL! Affords 
quick recognition to Federa- 
tion members. 
ATTRACTIVE! 34%” metal 
emblem in color easily at- 
tached to your car. 





is 


aying order 
v! it’s the ; 
ened Satisfaction Guaranteed 


fernists — A Order today at the 





pot Special Price of Only $2.00 

ie Cth nai manmnnes 

—e Professional Products 
Distributors 











P. 0. Box 418, Miami Beach 39, Fla. 


Please send .........-.. emblem(s) postage 
prepaid. 
enclose cash, check or money order 








Defaulters List of the A. F. of M. 


This List is alphabeti- WALNUT RIDGE: Trocadero, and Sam Einstoss, 
‘ Howard Daniel Smith Post 4457 Employer 
cally arranged in States, VFW, and R. D. Burrow, Universal Light Opera Co., and 
; Commander Association 
CANADA and Mis- Vogue Records, and Johnny 
cellaneous CALIFORNIA _ oe, end Bob 
tevens, F. L. Harper 
ALAMEDA: lally K : , 
ALABAMA Sheets, Andy bat Fg: iene a and 
BIRMINGHAM: ANTIOCH: Western Recording Co., and 
Carlisle, Perry Village, and Wm. Lewis, Owner Douglas Venable 
Little Southerner Restaurant, ARTESIA: LONG BEACH: 
and Ralph Saliba Carver, Ross Anderson, John Murray, and 
Umbach, Bob Doric Corporation, Jack R. * Silver Screen, Inc. 
DOTHAN: Young, Owner, Tommy Backlin, Frank and Beatrice 
Colored Elks Lodge (Club), and Thompson, Manager _ Jack Lasley's Cafe, and Jack 
O. B. Purifoy, Employer Keene, Gene Lasley ; 
Smith, Mose (Eugene Schweichler) Long Beach Exposition, and D. 
FLORENCE: AZUSA: Kennedy, Pres., Horace 
Valentine, Leroy Seacs” Wance Black, Director and General 
MOBILE: R sed are Manager, James Vermazen. 
Am Vets Club, Inc., Garret Van vese, Joe Assistant Director, May Fi- 
Antwerp, Commander, George BAKERSFiELD: lippo, Sec., Evalyn Rinehart, 
Faulk, Manager Bakersfield Post 808, American Ass’t. Office Mgr., Charles D 
Cavalcade of Amusements Legion, and Emanuel Ed- Spangler, Public Relations and 
Esquire House, Esquire Promo- wards Publicity Dept., George W. 
tions, Wm. L. Appling and Conway, Stewart Bradley, Advance Ticket Di- 
Bessie Moulds Curtner, George rector. 
Moore, R. E., Jr. BERKELEY: McDougall, Owen 
Wiiliams, Harrie! Bur-Ten, John Sullivan, Dave 
MONTGOMERY: Davis, Clarence LOS ANGELES: 
Club Flaming», and Anell Jones, Charles Aqua Parade, Inc., Buster 
Singleton, Manager Wilson, Jimmy, Promoter , pene 5 L.) Crabbe 
Montgomery, W. T 7 , Arizona-New Mexico Club, 
Perdue, Frank ST Eee ae : Roger Rogers, Pres.. and 
NEWBERN: ee ee Frank McDowell, Treasurer 


Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

Savage, Bob 


Beta Sigma Tau Fraternity, 
Inc., and Benjamin W. 
Alston, Employer 

Blue Light Ballroom, and 


Love, Mts. Gloria D. 
NORTH PHENIX CITY: 
Bamboo Club, and W. T. 
“Bud” Thurmond 


PHENIX CITY: BIG BEAR LAKE: Kill lory 
Cocoanut Grove Nite Club, Cressman, Harry E. Brisk Enterprises 
Perry T. Hatcher, Owner BURBANK: Coiffure Guild, Arthur E. Teal 
French Casino, and Joe Elbow Room, and Roger and S. Tex Rose 
Sanfrantello, Proprietor Coughlin, Manager Coleman, Fred 
PHENIX: Irvin, Frances Cotton Club, and Stanley 
241 Club, and H. L. Freeman CATALINA ISLAND: Amusements, Inc., and 


Harold Stanley 


ARIZONA ( a and Paul Mirabel, Dalton, Arthur 
, rans at ‘i Edwards, James, of James 
FLAGSTAFF: COMPTON: Edwards Productions 
nee and George Vi-Lo Records Fontaine, Don & Lon 
nee. COULTON, SAN BERNARDINO: Gradney, Michael 
Chi $ Cock 1il Lounge (Chi's wi pay Near ig Ma tcc ecran Wts 
2 = . . fas , o@ j Pango Pango Club Henneghan, Charles 
zg o 5a ‘3 rr seatie. . 
Keilly, Employer DECOTO: line Sedan’ ti mpany, and 
Drunkard Show, Homer Hott, Howard, George Be SA Ey time ig 
—. DUNSMUIR: panes Haskell, Raymond 
Gaddis, Joe McGowan, J. B. N : peau ~ 
ah <i EUREKA: } —— Recording Co., and 
Jones, Calvin R. Paradise Steak House, and M x ee 
Malouf, Leroy B O. H. Bass seers, ng Club Alabam 
Sherlock, Ray W. York Club, and O. H. Bass Mosby, Esvan 


- , Sec.-Treas, FAIRFIELD: 
Smith, Claude V., Sec.-Treas. New Products Institute of 


Rg er . Guardhouse Tavern, and : 
Artists Booking Corp. (Holly- "waleao Yi # 7 America, and Joseph H. 











MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A classified and alphabetical list cf the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., with 
Original Keys & Starting Notes - Over 
Titles, 100 Classifications, 300 Shows, 












A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Notes, including — “The Song 
Histories of Favorite Composers’’. 
ik"Song Hits through the Years"... The 
mistanding songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 
copy TODAY $1.00 
50c Edition Also Available 


| A RAY DE! VITA 


Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 

























MORE 

ATURES 
71.44 
DELS 


Write today for our FREE Catalog 
—_ 



















808 NATIONAL GUITARS 
1LCO MFG. CO 
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wood, Calif.), Phoenix, Ariz. Walter Jarvis, Employer 
Willett, R. Paul FONTANA: 


Zanzibar Club. and Lew Klein Seal Bros. Circus, Dorothy 
Anderson, Employer 


Schulte 
Pierce, Pops 
Royal Record Co. 


TUCSON: Plantation Club, and Ryan, Ted 
Griffin, Manly FRESNO: Villion, Andre 
Hutton, Jim Joe Cannon Vogel, Mr. 
Mitchell, Jimmy Valley Amusement Association, Ward Bros. Circus, George W. 
Severs, Jerry and Wm. B. Wagnon, Jr., Pugh, Archie Gayer, Co- 
Towncats President 4 owners, and L. F. Stotz, 
Williams, Marshall GARVEY: Agent 
‘Rich Art Records, Inc. Welcome Records, Recording 
ARKANSAS HOLLYWOOD: Studio, and Rusty Welcome 
deel Alison, David Williams, Cargile 
BLYTHVILLE: ASO, , : ‘ Wilshire Bowl 
Brown, Rev. Tt as J Artists Booking Corp., and Craig “de . 

HOT. SPRINGS Prot Smith, Pres. (San Francisco Yma Sumac Enterprises and 
S I : 7 iq Se ot ne a Moises Viv New Y 
Hammon Oyster House, and Joe Pong Sheng yee City) venice <iiew. Tate 
Jacobs "re s. allas, ex.), Clau LOS GATOS: 
Pettis, L. C. V. Smith, Sec.-Treas. Fuller, Frank 


(Phoenix, Ariz.) 


Smith, Dewey 7. - MARIN CITY: 
HOT SPRINGS: Babb, Kroger Pickins, Louis 
Riverview Club, H.W. Thomas, —Birwell Corp. MONTEREY: 
Employer Wacusnamt a Roberts Ciub, and A.-M. 
NATIONAL PARK: for ) oi i Kolvas, Owner 
Mack, Bee SS Tee NEVADA CITY: 
LITTLE ROCK: Club 22 (Trocaderc), and Sam oy Club, and Al Irby, 
Arkansas State Theatre, and Ed- Einstoss, Pat Coleman, Turk NEWHALL: 
j ward Stanton. and Grover J. Prujan, Employers Terry Tax 
| Butler, Officers Coiffure Guild, and Arthur E. , . 
Bennet, O. E. Teal, and S. Tex Rose sy Pee ees b d 
Civic Light Opera Company, Cunningham, Ralph . 7 are a1 L ; P - 
Mrs. Rece Saxon Price, Encore Productions, Inc. (Not rod ood and J. L. Pender, 
Producer Encore Attractions) Lot ee Bicdand 
Stewart, J. H. Federal Artists Corp. OAKLAND: stein sin 
Weeks, S. C. _—. Jay soe Artists Personal Atrow Club, and Joe Bronk, 
McGEHEE: _Mgt., Lid. Frank Merton and Joy Sheet, 
Taylor, Jack Fishman, Edward I. Owners 
MOUNTAIN HOME: Preeman-Siegel Actists Corp. sill’s Rondevu Cafe, and Wm. 


Agency 
Gayle, Tim 
Gray, Lew, and Magic Record 


Matthews 
Ernest Jones Artists Agency 
Moore, Harry 


Robertson, T. E., Robertson 
Rodeo, Inc. 
NORTH LITTLE ROCK: 
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Cotton Club, and Johnny , Company . Morkin, Roy 
Thomas, S. L. Kay, Co-owner cops Sern Inc., Raymond OCEAN PARK: 
PINE BLUFF: Reis Clascace Frontier Cub, and Robert 
Arkansas State College Lanza. Maric Moran 
Casino, and Morros, Boris OXNARD: 
A. R. D. Thompson National Booking Corporation McMillan, Tom, Owner, Town 
Johnson, Eddie Patterson, Trent House 
Lowery, Rev, J. R. Robitschek, Kurt (Ken Robey) PALM SPRINGS: 
Robbins Bros. Circus, and C. Six Bros. Circus, and George Bering, Lee W., Lee Bering 
©. Smith, Operator (Jackson, McCall Club 
_ Miss.) r Harry S. Taylor Agency Hall, Donald H. 
Scott, Charles E. Royal Room, and Irving King, PASADENA: 
TEXARKANA: Mrs, Thelma King, Bob King, Hazelton, Mabel 
Oak Lawn Theatre, and Paul Employers Ware, Carolyn E. 
Ketchum, Owner and Savoy Amusement Co., and Max Zebra Room, Lou Warner, 
Operator Cohen, Employer Employer 


Patronize the advertisers of the 
International Musician ! 














Finest Quality Hard Rubber 


Most careful workmanship. 
Accuracy of intonation. 
Great variety of facings 
and chambers, add up to 


THE WORLDS FINEST 


meVeR 


saos. 
Ask your dealer to show 
you these fine mouthpieces 
for clarinet and saxophone. 
For Free Circulars Write to: 
P. O. BOX 367, NORTHPORT, N. Y. 





EPIPHONE 
MASTERBILT 
wont STR 


INGS 


Jon T 


Made 
th the G ne 


“GEORGE VAN EPS” 
ADJUSTABLE BASS BRIDGE 





Learn to Be a Professional 





Piano Tuner and Technician 


Splendid field; d d for petent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stfein- 
way & Sons, W..W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free Information, Address 


DR. WILLIAM BRAID WHITE 
5149 West Agatite Ave., Chicago 30, Ill. 























sd) ‘Practical Musicianship’ 


By Dr. Henry Melnik 
Complete Modern Course for All Musicians! 
Songwriters! Singers! Players! Arrangers! 


ZENITH 


656 Clinton Ave. Dept. IM Newark 8, N. J. 











BRASS MUSIC of 
ALL PUBLISHERS 





ROBERT KING MUSIC COMPANY 
North Easton Massachusetts 
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TOP QUALITY 





PERRIS: 

McCaw, E. E., Owner, Horse 

Follies of 1946 
RICHMOND: 
PITTSBURG: 

Delta Club, and Barbara Bliss 

Downbeat Club, and Johnnie 
Simmons 

Jenkins, Freddie 

SACRAMENTO: 

Casa Nellos, Nello Malerbi, 
Owner 

Leingang, George 

O'Connor, Grace 

SAN DIEGO: 

Blues and Rhythm Attractions 
Agency 

Brigham, Froebel Astor 

Hudson, Aline 

Lee, Robert E., Advertising 
Agency 

Logan, Manly Eldwood 
Millspaugh, Jack 

Top’s, and Yake Kahn, 
Employer 

Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 

SAN FRANCISCO: 

Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 
Cafe Society Uptown (now 
known as Emanon Breakfast 

Club) 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Norman 

Niemann, Gordon J. 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Reed, Joe, and W. C. 

Rogers and Chase Co. 

Shelton, Eari, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 

Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 

McAdoo, Mr. and Mrs. George 

Melody Club, Frank and 
Theresa Oliver, Employers 

Paz, Fred 

SANTA BARBARA: 

Briggs, Don 

Canfield Enterprises, 

Costello, Mario 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SEASIDE: 
Corral Night Club, and 
Al Leroy 
SHERMAN OAKS: 
Gilson, Lee 
Kraft, Ozzie 
SIGNAL HILL: 
Moeller, Al, Signal Hill 
SOUTH GATE: 

Ramona Club, 
Owner 

Silver Horn Cafe, and 
Mr. Silver 

STOCKTON: 

Sunset Macaroni Products, 

Fred Stagnaro 
STUDIO CITY: 
Wigmar Productions, Inc., and 
Wm. S. Orwig 

VAN NUYS: 

Lehr, Raynor 
VENTURA: 

Cheney, Al and Lee 
WATSONVILLE: 

Ward, Jeff W. 
WINTERHAVEN: 

Mucller, J. M. 


' COLORADO 


DENVER: 
Bennell, Edward 
Johancen Enterprises, Inc., 
Starlite Pop Concerts, and 
Lou Johancen 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 
Wagner Enterprises, and Geo. 
F. Wagner 
JULESBURG: 
Cummins, 
LAMAR: 
Main Cafe, and Robert Dunn, 
Proprietor 
MORRISON: 
Clarke, Al 
TRINIDAD: 
El Moro Club, and Pete Langoni 


Inc. 


Sal DeSimon, 


Kenneth 


CONNECTICUT 


BRIDGEPORT: 

Lunin, Edward 

EAST HAMPTON: 
Hotel Gerramaugus 
EAST HAVEN: 
Larnevale, A. J. 
HARTFORD: 
Dubinsky, Frank 
NEW HAVEN: 
Madigan Entertainment Service 
NEW LONDON 

Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mike 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club, and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Restaurant and Cub, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 
DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, 
LeRoy Rench, Commander 
Williams, A. B. 
ELLENDALE: 
Heavy'’s Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
Fountain, John 
NEW CASTLE: 
Lamon, Edward 
Murphy, Joseph 
SMYRNA: 
Kent County Democratic Cub, 
Solomon Thomas, Chairman 
WILMINGTON: 
Allen, Sylvester 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BOYNTON BEACH: 

Rainbow Gardens, Don Vogwill, 

Owner, Phil Webb, Mgr. 
BRADENTON: 

May's Bar, Buddy Mays, 
Employer 

Strong, Merle, Bernice and 
Ronald 

CLEARWATER: 

Barden, Vance 

CLEARWATER BEACH: 

Normandy Restaurant, and Fay 

Howse 
DANIA: 

Paradise Club, and Michael F. 

Slavin 
DAYTONA BEACH: 

Bethune, Albert 

Elks Lodge, Pen City No. 503, 
John L. Slack, Employer 

Taboo Cocktail Lounge and 
Restaurant, Inc., and Carl 
Schmidt, Maurice Wagner 
and Chuck Cockrell 

DEL RAY BEACH: 

Bon Air Hotel, Lou Raxlan, 

Manager 
FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 

Garfield Richardson 
FORT MYERS: 

Bailey, Bill—All Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso’s Theatre Restaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C. E. Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 

KEY WEST: 

Allard, Genevieve C. (Jeanne 
Delta) 

Club Mardi Gras, and A. G. 
Thomas, Employer 

Delta, Jeanne (Genevieve C. 
Allard) 

Habana Madrid 

Regan, Margo 

Weavers Cafe, Joseph Bucks and 
Joseph Stabinski 


LAKELAND: 

King, R. E. 

MIAMI: 

Brooks, Sam 

Club Jewel Box, Charles Nasio, 
Owner, Danny Brown, 
President 

Donaldson, Bill 

Flame Club, and Frank Corbit, 
Owner 

Florida State Theatres, Inc., and 
Harry Botwick, Manager of 
Olympia Theatre 

Girard, Nicholas 

Prior, Bill (W. H. P. Corp.) 

Smart, Paul D. 

Talavera, Ramon 

36 Club, and Tony Aboyoun, 
Employer 

Vagabonds Club, Henry M. Ney- 
ler, Manager 

MIAMI BEACH: 

Amron, Jack, Terrace 
Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 

Circus Bar, and Charles Bogan 

Copa City, Murray Weinger, 
Lou Chesler and Fannie 
Herman 

Edwards Hotel, and Julius 
Nathan, Manager 

Fieiding, Ed 

Friedlander, Jack 

Haddon Hall Hotel 

Harrison, Ben 

Island Club, and Sam Cohen, 
Owner-Manager 

Leshnick, Max 

Macomba Club 

Macomba Restaurant, and Jack 
Friedlander, Irving Miller, 
Max Leshnick, and Michael 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Hotel, and Bernie 
Frassrand 

Roosevelt Theatre 

Scout, Sandy 

Straus, George 

Weills, Charles 

ORLANDO: 

Club Surocco, and Ray Baisden 

Fryor, D. S. 

Gunther, Elmer and Jake 

Redman, Arthur J. 

Sunbrock, Larry, and his Rodeo 
Show, and Sunbrock Speed- 
way 

ORMOND BEACH: 
Jul's Club, and Morgan Jul 
PALM BEACH: 

DeManio, Mrs. J. 

Leon and Eddie's Nite Club, 
Leon and Eddie's, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PENSACOLA: 

Hodges, Earl, of the Top Hat 
Dance Club 

Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
ican Booking Company, and 
Alexander Attractions 

Miss Texas Club, and Richard 
Cogper, Owner and Prop. 

Southiand Restaurant, and 
J. Ollie Tidwell 

Williams, Kent 

QUINCY: 
Monroe, Reg 
ST. PETERSBURG: 
Ciro’s, and John A. Davis, 
Employer 
SARASOTA: 
Muuer, Fred 
STARKE: 

Camp Blanding Recreation 
Center 

Goldman, Henry 

STUART: 

Sutton, G. W. 

TALLAHASSEE: 

Gaines Patio, and Henry 
Gaines, Owner 

Two Spot Club, Caleb E. 
Hannah 


TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkow 
and Norman Karn, Employers 
Crystall Ball Restaurant, George 
Marcus, Manager 
Merry-Go-Round Club, and 
Larry Ford 
Rich, Don and Jean 
Williams, Herman 
VENICE: 
Clarke, John, Pines Hotel, 
Corp. 
Pines Hotel Corp., and John 
Clarke 
Sparks Circus, and James Ed- 
gar, Manager (operated by 
Florida Circus Corp.) 


WEST PALM BEACH: . 
Ballerina Club, and Bill Harris, 
Operator 
Larocco, Harry L. 
Parrish, Lillian F. 


There’s a 


MOUTHPIECE 
for your embouchure 


Woodwind is made of 
Ebonite*, an 
mouthpiece 


tive yet 


exclusive 
rubber; 
durable 


non = warping 


Dept. B-1055, 601 West 26th St. 
New York 1, N. Y. 
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TO THE RED CROSS 
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GEORGIA Fine, Jack, Owner ‘“‘Play Girly GREENSBURG: LOU *SViLLE: SALISBURY: Hoffman, Sam 





dae a *V.ctory Follies” bar 46, ps igo Holzhouse, et 98 . gs as tae Regie. Elmer B, Johnson, Ivory 
» Tim ner an perator mperia lotel, Jac Yoolems, Dashiell, Operator Kosman, Hyman 
Guale Corporation Glen, Charlie INDIANAPOLIS: Oo i > 
Clut d » Ct \ 2 ; _ Owner TURNERS STATION: Minando, Nono 
Lemac may pee a Hale, Walter, Promoter Bell, Richard — King, Victor Thomas, Dr. Joseph H., Edge-  Papadimas, Babis 
her A. McGarity, Owner Hill, George W. Benbow, William, and his All- Spaulding, Preston water Beach Payne, Edgar 
Robe . Knob Hill Club, and Al Fenston American Brownskin Models OWENSBORO: Pyle, Howard D., and Savoy 
Mackie, Robert, of Savoy Ball- Carter, A. Lloyd Higgs, Benny MASSACHUSETTS Promotions 
Greater aatiind Moonlight room Dickerson, Matthew PADUCAH: Robinson, Wm. H. 
ra Co., Howard C. Majestic Record Co. Donaldson, Bill Vickers, Jimmie AMHERST: Thomas, Matthew B. 
Jacoby, ty Mason, Leroy Entertainment Enterprises, Inc., Murphy, Charies Zakon, A. J. 
Montgomery, J. Neal Mays, Chester and Frederick G. Schatz LOUISIANA Fe cay DOUGLAS: 
Spencer, Perry Mickey Weinstein Theatrical Ferguson Hotel, George Fer- ALEXANDRIA: f od Harding's Resort, and 
AUGUSTA: Agency guson, Prop., Leo Lesser, Jr. Smith, M a é . ocarene Joseph George E. Harding 
Baxter, Joc Mocambo Club, Turin Acevedo, — Eugene and Alex ora cs — Proprie- Ada Bullock's (ele kaown: as FERNDALE: 
Bill and Harry’ s Cabaret, Fred Owner oller Rondo Skating Rink, : ~ ; 7 Club Plantation, and Doc 
W. Taylor, Manager, and Musarts Concert Management, and Perry Flick, Operator — - se wane Raewe =~ ee Ronen}, Ate Soames, Washington 
G. W. (Bill) Prince and George Wildeman Sho-Bar, and Charles Walker rs nag Oo “ns — o 9 B oe * a i FLINT: 
Dawson, Robert H., and Music Bowl, and Jack Peretz Tony's Supper Club, Tony Lau- — wher, Jack Tyson, . & 4 ews gh we ad Grover, Tiff 
Caribe Lounge in Plaza Hotel and Louis Cappanola, Em- renzano, Operator Ww iL tL - auene Paine nary os, may Platter Lounge, and Earl West 
Foster, Mr. ployers William C. Powell Agency CROWLEY: :  Mcliesine Pe a James GRAND RAPIDS: 
Kirkland, Fred — Music Bow! (formerly China LAFAYETTE: Youn M a's PB sue Chat Br Msc ja So. Club Chez-Ami, Anthony 
Minnick Attractions, Joe Doli), and A. D. Blumenthal Club 52, Charles Gibson, Prop. | Pat ates gg o> eon star : rong Scalice, Proprietor 
eos ape MUNCIE: and J. L. Buchanan, Employer = Coral Room (also known as Ada 
Minnic Monte Carlo Lounge, Mrs. Ann : . GONZALES: Bullock's), Ada Carl E Powers ‘These 
j. W. Neely, Jr. Hughes, Owner Bailey, Joseph =~ ullock’s), Ada Carlos, M- Universal Artists and Phil Siinon 
Revel, Bob Moore, H. B. NEWCASTLE: johns, Camille er ini ae KAWKAWLIN: 
JUNSWICK: Nob Hill Club, and Al Fenston , Harding. Stanley W. oe 9 ee i ee CAs DOR Bunce Halt, Beare 
‘ dE O'Co . Pat L., . O'Con- * Se , ; tin, Ow 
Pie's Bloc _ og d Earl pag ay at L., Pat L. O'Con See” eee Pyro ge 5 iene of Louisiana ng ed =" and Harry MANISTER: a 
Oglethorpe Hotel, Jack Ander- Silhouette Club, and Joe Saletta as ae Venables Cocktail Lounge Harriott, Eric sana pw ag 
son, General Manager Stoner, Harlan T, : ‘D: LAKE CHARLES: L. J. B. Productions, and Lou ; - : 
Wigfalls Cafe, and W. Lee eK Sate f.- of prs og el (also known as Village Bar Lounge, and Brudnick = — 
. >. SF ctions “a y E. M. ¥ d i 
Paligon Club, S. C. Klass Whiteside, J. Preston Charles E. Thompson Post 9733, wae, Owner hinge ge GO R. PONTIAC: 
and F. W. Taylor a % : rd Ww h) J \ pie Lr mt Johnson, Capell Brothers Circus Wistenct a Restaurant, and Charles 
iggie’s Gridiron Lounge, an ance b 2 Ss e arry i LAKES 
MACON: Ziggie Czarobski, bene SPENCERV.LLE: eg a, Robert Hill = Rett SS ae SISTER J 
-apitol The atre necaven: <elly, George M. (Marquis) Keith, Je ia, Waldron, Billy Rendezvous Bow!, and Rendez- 
Lee, W. C. ‘ ; S\ RACUSE: pone ence A ee ee vous Inn (or Cluv), Gordon 
Swacbe oe Facen, James (Buster) vi a Thompson, Son Walker, Julian J). “Bi Mi il ; 
, EAST ST. LOUIS: Waco Amusement Enterprises | NATCHITOCHES: Younger Citizens Coordinating vastune colee a 
SAVANNAH: } Davis, C. M Burton, Mrs. Pearl Jones Committee, and George L Al 
Giavan Club, Nick C. Alex- Beadigre IOWA NEW IBERIA: Mouzon rl 


ander, Employer Playdium, and Stuart Tambor, |. ? Club La Lou sUs- : UTICA: 
CARROLL: ub La Louisiane, Billeus Brou BUZZaRDS BAY: Spring Hill Farms, and Andrew 









































































































; E loyer. ) ; 
Hayes, Gus ; par nov age ot eg Johnny Per Scie tiie auth: Wiakeh iacolin sard and Filo Gonzales, biue Moon, and Alexander and ine 
Model Shows, Inc., and David . : Owners d Opera Ct B Ow 
é : CLARION: ers an perators hris Byron, ners WAYLAND: 
Endy, Owner, Charles Barnes, FREEPORT: Miller, J. L. NEW ORLEANS: Mutt’s Steak House, and Henry Macklin’ iad an 
Manager a Eastwood Inn, Ralph Isely, CLINTON: Barker, Rand M. K. Arenovski, and Canal pg mer ane and Wm. 
Miwon: ger A., Ir. = i, Sage Mummert, Abbe, Virgil -— ma 8. and National ol Inc. - a 
SiMO. ID: erato DENISON: Artists Guile iDGE: 
Golden Isles Club, and Clayton Marabel, George habe Bilibeom:. sad Canis Callico, Ciro oo Joseph MINNESOTA 
Wance (Vancelette), Mgr., GULFPORT: Lash. Operator Club Slipper, and Jos. Conforto FALL RIVER: DETROIT LAKES: 
Nand Guale Corporation Sunset Night Club, and Farris DES MOiNES: and Mildred Murphy Con- potas William Johnson, Allan V. 
4 (Albany. Ga.) Shambour Brookins, Tommy May iG M eae “se EASTON: 
LLE: wade acon is ’ og House, and Grace Mar- olduc enry 
te - KANKAKEE: HARLAN: Maggy: nie ie evagh, ie 
Thomas, and Terry Havener, Mrs. Theresa Gibson, C. Rex : 
[i Opcrato » Mrs. a -- cs ° Gilbert, Julie Assas, Joe HARMONY: 
fey, Operator LA GRANGE: sia -atag ora Hurricane, The, Percy Stovall | HOLYOKE: Carson, Manford 
VALDOSTA: : 2 a e Dance Hall, and Henry Patt- msg ht ni ae aa s z — 
Dye, J. D ~~ Van Recording Co., and schull LeBlanc, Dudley J. Holyoke Theatre, Bernard W. MANKATO: 
2). V- i. L. Hartman RSA We E Monnie, George Levy Beck . 
V.DALIA: MOLINE: eg = - cn “ Saat, Sone amnaieiin ; 
Pal Amusement Co. Antler’s Inn, and Francis Martin)’ ie anes - Cedar Lane Club, and Milt HYANNIS: International Food and Home 
WAYCROSS: iene a soanac*itte. Delmas, Employer Casa Madrid, and Pat Particelli " 
agen poner cree Papal SPENCER: SHREVEPORT: LOWELL: Bass ond BORE: © 
a com Denes MOUND CITY: Free, Ned Reeves, Harry A Carney, John F., Amusement Northwest Vaudeville . Atte 
IDAHO Club Winchester, and Betty VAIL: Ropollo, Angelo “Company otk : tions, and C. A. McEvoy 
Gray and Buck Willingham wena | ae Corp., and Stewart, Willie Crowe, Francis X. PINE ISLAND: 
BOISE: MT. VERNON: : a se SPRINGHILL: 3 Trianon Ballroom, and Rollo 
1ECE Kelly, John, Pacific Northwest Plantation Club, Archie M. og ad Capers, C. L. *e yg R. M. Tha- Horsman 
Attractions Haines, Owner "4 ar = os ts [ Ni PIPESTONE: 
vouchure ate @ ALENE: ‘ WOODBINE: beault and James Del Nigro, 4 3 ; 
a oe Danceland, J. W. (Red) Brut whip I — 2 
, andlelight Room, and Fred mer, Manager BIDDEFORD: J Je olzman, Mr. 
nade of St Lachman, Jesse Romane . dew Old Orchard Beach Playhouse, ay re Leo RED WING: . 
lusi IDAHO FALLS: = PEORIA: KANSAS and Edward Gould r E Red Wing Grill, Robert A. 
exctusive Griffiths, Larry, and Big Chief iidhees nied Rene : : NEW BEDFORD: ’ Nybo, Operator 
rubber; Corp., and Uptown Lounge peitaiae. t 7 Association BREWSTER: FORT FAIRFIELD: The Derby, and Henry Correia, ROBBINSDALE: 
: LEWISTO? Stlesen, Buaene Whirlwind Ballroom, G. M. Paul's Arena, Gibby Seaborne Operator Crystal Point Terrace 
durable Ginner, Sam fom, Dinkel, Operator SACO: NEWTON: Be ROCHESTER: 
. Reenberg. Mrs. R. M Tuatineen, Bext COFFEYVILLE: Gordon, Nick —- paced (Mimi Co. B., State Guard, and Alvin 
warping batiees 3 Ted Blake evalier Costello 
MOUNTAIN HOME: Wagner, Lou DCDGE CITY: SALEM: SLAYTON: 
h tempere Club Alibi and Mr. J. T. Biya hog Graham, Lyle MARYLAND Larkin, George and Mary E. E. Iverson 
. ‘ese Jeffress, Owner and ‘eae o— boy . --eagg and Mr. WOLCOMB: BALTIMORE: : : SHREWSBURY: f Iverson Manufacturing Co., Bud 
registe Gem Cafe, and Mr. r. ae rs. Stiller Golden Key Club. and H. R. Blue Danube, and Wm. Kasar- Veterans Council Iverson 
Pat 0 Jeffress, Owner and Operator eo my Allen (also known as Bert sky, Proprietor TEWKSBURY: ST. PAUL: 
POCATELLO: Bn hm emge Talon, Bart Talon, Bert Allen) Byrd, — ps “— oer — Inc., oe Flame Bar, and Henry Greene 
Beck, Rulon ND: KANSAS CITY: Carter, Charles DePasquale, John Connolly, WINONA: } 
sCummins, Bob — “- _ , White, J. Cordell Cox, M. L. Employers Interstate Orchestra Sérvice, and 
Stan sreyhoun lub, an LIBERAL: Forbes, Kenneth (Skin) WAYLAND: L. Porter Jung 
llos, Dan couattummne, Liberal Chapter No. 17, Dis- Gay 90's Club, Lou Belmont, Steele, Chauncey Depew 
pes, Bud Derby, Henr Pi , Ow abled American Veterans, and Proprietor, Henry Epstein, MISSISSIPP! 
LAKE: a ot Sap Seeea omen MICHIGAN BILOXI: 
i re : . s LOGAN: ireber, Ben eo ; : 
Bide Lodge, and R. E. Berg SPRINGFIELD: Seclas take Jolly Post, and Armand Moe ANN ARBOR: Joyce, Harry, Owner, Pilot 
| Fage, James (Buster) Rea ee ee singer, Prop. Charles, Rex (also known as House Night Club 
LLINOIS Shrum, Cal MANHATTAN: LeBlanc Corporation of Maryland _ Rex C. Esmond) Ralph, Lloyd 
o r i y > - 
TLE: Terra Plaza, and Elmer Bartolo, Stuart, Ray Bernie Lit Theatrical Agency Esmond, Rex C. (also known as Wesley, John (John W. Rainey) 
trson, F. D. me ere a be (formerly Playboy Talent “ Rex ——e CLEVELAND: 
4 Cc. M. ASHINGTON: andall, George Agency) Mecvaughiin, ax Hardin, Drexel 
. Thompson, Earl PRATT: Perkins, Richard, of Associated | McLaughlin, Ollie GREENVILLE: 
eto: ZEIGLAR: Clements, C. J. Enterprises BATTLE CREEK: Pollard, Flenord 
a tal — R. Zeiglar Nite Club, and Dwight Wisby, L. W. Weiss, Harry mS sey GULFPORT: 
mpson, E, wy 8 " 
oa pnt and Jason Wilkas, RUSSELL: CORAL HILLS: Weldsat. De, Eloward Plantation Manor, and Herman 
Ser # EI Jwners Russell Post 6240, VFW. Gus Hilltop Restaurant, and Theo- CRysTAL: Burger 
eg INDIANA aoe, Dae ee dore f. Schendel Palladium Ballroom, M. 2. ‘ACRSGeN 
ot AIGN: SALINA: CUMBERLAND: Winkleman, Owner Parag _ , ; i 
‘. oy Bennie ANDERSON: Brown. Harry E. Waingold, Louis DETROIT: «Beg Em si and Richard K. 
Ad : , Lanane, Bob and George Kern. John EASTON: Adler, Caeser Ss ith "c "e 7S 
Vest 26th St. Adams, Delmore and Eugene Levitt's Supper Club, and Roy TOPEKA: Hannah. John Bel Aire (formerly Lee "N Ed- gr emer tie & Operator, Rob- 
Beige Room, and Philip Mans- D. be Res ZI KA: FENWICK: rar ; bins Bros. Circus (Pine Bluff, 
field ge, Re SEO EM Mid-West Sportsmen Association : . die's), and Al Wellman, Ralph Ar 
N. Y. ie .BEECH GROVE: qaceniras Repsch, Albert Wellman, Philip Flax, Sam yogcywsKo: 
ydon, Bas atiich. oh tha tee Mifls. Bud (CHITA: ae HAGERSTOWN: and Louis Bernstein, Owners ““Pisher, Ji is 
“i ming —— i aid pate woe yong Hugh M. (Chick —_ Harry A. Bibb, Allen LELAND: moneag 
a ob’s Toast ¢ agen-Wallace Circus, at errhe slass, Dav F vi : " . 
agen-Wallace Circt and ass, David Blake, David R. Lillo’s Supper Club and Jimmy 





Town Frank Martin, Owner Holiday, Art ; Rainbow Room of the Hamilton Briggs. Edgar M. Lill 
hee Records, Inc., Ewart G. EAST CHICAGO: Key Club, and/or G. W. Moore Hotel, and Chris Trantules Burgundy Records, Inc., and MERIDIAN: 


































r, Jr., Pres. Barnes, Tiny Jim HAVRE DE GRACE: Art Sutton, General Mgr. 
- aw cat and Harry East Chicago American Enter- KENTUCKY Bond, Norvel Claybrook, Adolphus " wee .. 
Weiss, Owner prises, and James Dawkins y LIN ” NORTH BEACH: Club 49er, and Oscar Pruitt 
» Elsie, General Manager, ELWOOD: —— .—— Alta Hotel, Mr. and Mrs. Larry Conners Lounge, and Joe Pallaz- von. Club, and Ollie Koerber 
amd Chicago Artists Bureau Yankee Club, and Charles P Rov D Hines, Owners, Bernard Men- zolo, Operator +: 
Colosi ; : Taylor, Roy D. rt Blue ce Nite Club, and 
mo’s Theatre Restaurant, Sullivan, Manager - del, former manager Daniels, James M. 5 : 
Inc,, Mrs. Ann Hughes, EVANSVILLE: HOPKINSVILLE: | OCEAN CITY: Dustin Steamship Company, ro 
Owner Adams, Jack C. Dabney, Louis B. Belmont, Lou, Gay Nineties N. M. Constans M 
R BLOOD Daniels, Jimmy FORT WAYNE: LEXINGTON: Club, and Henry Epstein Gay Social Club, and Eric ISSOURI 
Donaldson, Bill Brummel, Emmett Harper, A. C. Gay Nineties Club, Lou Bef- Scriven BOONEVILLE: 
) CROSS Elders, Cleo GARY: Rankin Enterprises, and Pres- mont, Prop., Henry Epstein, Green, Goldman Bowden, Rivers 
Evans, Jeep Johnson, Kenneth ton P. Rankin Owner Harris, Percy N. (Bud) Williams, Bill 









AL MUSKCTOBER, 1955 Al 


CHILLICOTHE: 

Hawes, H. H. 

CLAYTON: 

Anderson, F. D. 

FORT LEONARD WOOD: 

Lawhon, Sgt. Harry A. 

INDEPENDENCE: 

\lien’s Barn, and Harry Allen 

Casino Drive Inn, |. W. John- 
son, Owner 

JOPLIN: 
Silver Dollar 
KANSAS CITY: 

Am-Vets and Bill 
mander 

Babbit, William H. 

Canton, L. 

Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 

Main Street Theatre 

Red's Supper Club, and 
Herbert ‘‘Red"’ Drye 

Zelma Roda Club, Emmett J. 
Scott, Prop., Bill Christian, 
Manager 

MACON: 

Macon County Pair Association, 

Mildred Sanford, Employer 
NORTH KANSAS CITY: 

Schult-Krocker Theatrical 

Agency 
OAKWOOD (HANNIBAL): 

Club Belvedere, and Charles 

Mattlock 
POPLAR BLUFFS: 
Brown, Merle 

ST. LOUIS: 

All American Speed Derby, and 
King Brady 

Barnholtz, Mac 

Beaumont Cocktail Lounge, Ella 
Ford, Owner 

Brown Bombar Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Graff, George 

Markham, Doyle, 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Schimmel, Henry ]. 

Shapiro, Mel 

Singer, Andy 

VERSAILLES: 

Trade Winds Club, 

Buchanan, Jr. 


MONTANA 


Davis, Com- 


(Bill) 


and Tune 


and Marion 


BUTTE: 
Webb, Ric 
GLENDIVE: 
Mentana Ina, 
Owner 
GREAT FALLS: 
J. & A. Rollercade, and 
James Austin 
Kelly, John, Pacific Northwest 
Attractions 
MILES CITY: 
Dodson, Bill 


NEBRASKA 


ALEXANDRIA: 

Alexandria Volunteer Fire Dept. 

Charles D. Davis 
FREMONT: 
Wes-Ann Club,and Tanya 
June Barber 
KEARNEY: 
Field, H. E. 
LODGEPOLE: 

American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 

McCOOK: 

Gayway Ballroom, 
Corcoran 

Junior Chamber of Commerce, 
Richard Gruver, President 

OMAHA: 

Louie's Market, and Louis 
Paperny 

Suchart, J. D. 

PENDER: 

Pender Post No. 55, American 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAS VEGAS: 
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 
Ray's Cafe 
Stoney, Milo E. 
Warner, A. H. 
LOVELOCK: 
Fischer, Harry 
PITTMAN: 
All-American Supper Club and 
Casino, and Jim Thorpe 


42 


and Milton Goich, 


and Jim 


RENO: 
Blackman, 
Twomey, 


NEW HAMPSHIRE 


FABIAN: 

Zaks, James (Zacker) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 


NEW JERSEY 


ABSECON: 
Hart, Charles, President, 
Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 

Blue Angel (formerly 
La or Wonder Bar), 
Dixon, Henry Brogden, 
agers, Charles Randall, 

Bobbins, Abe 

Casper, Joe 

Cheatham, Shelbey 

Dantzler, G. 

Fassa, G. 

Goodleman, Charles 

Koster, Henry 

Littl Brown Jug, and Frank A. 
Irby, Operator 

Lockman, Harvey 

Olshon, Max 

Pilgrim, Jacques 

Steele, Larry, and Larry Steele's 
Smart Affairs 

Yacht Club,and 

BAYONNE: 

Club 21 

BEVERLY: 

Olympia Lakes, 
Brooks, Melvin Fox, 
vin Fox Enterprises 

BLOOMFIELD: 

Thompson, Putt 

BRIGANTINE: 

Brigantine Hotel Corp., 

David Josephson, Owner 
BURLINGTON: 

American Legion Home and 

Oscar Hutton, Chairman 
CAMDEN: 

Embassy 
FE. Chips (Geo. 
Operator 

CAPE MAY: 

Anderson, 

CLIFTON: 

\ugust E. Buchner 

Mike and Nick's 
Mike Olivieri, 

EAST ORANGE: 

Hutch.ns, William 

EAST RUTHERFORD: 

Club 199, and Angelo Pucci, 

Owner 
ELIZABETH: 
Cutro, V. 
FORT LEE: 

Bell Club, and 
bauer, Pres. 

GARWOOD 

Scandia 

Owner. 
HOBOKEN: 

Red Rose Inn, and Thomas 
Monto, Employer 

Sportsmen Bar and Grill 

JERSEY CITY: 

Bonito, Benjamin 

Burco, Ferruccio 

Triumph Records, and Gerry 
Quenn, present Owner, and 
G. Statiris (Grant) and Bernie 
Levine, former Owners 

LAKE HOPATCONG: 

Dunham, Oscar 

LAKEWOOD: 

Seldin, S. H. 

Traymore Hotel, Leon Garfinkel, 
Employer 

LITTLE FERRY: 

Scarne, John 
LODI: 

Frisco Club, and Tony Corteze 
LONG BRANCH: 

Hoover, Clifford 

Kitay, Marvin 

McNeely, Leroy J. 

McNeil, Bobby, Enterprises 

Rappaport, A., Owner, The Blue 


Mrs. 
Don 


Mary 


and 


Shangri 
Roy 
Man- 


Prop. 


Nate Goldberg 


Bernard L. 
and Mel- 


and 


Ballroom, and George 
DeGerolamo), 


Charles, Operator 


Bar, and 


Owner 


Lillian New- 


I 4 all, John Fernandes, 


Room 
Wright, 
McKEE CITY: 


Wilbur , 


Turf Club, and Nellie M. Grace, 


Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard's Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Shinn, Harry 
NEWARK: 
Beadle, Janet 
Coleman, Melvin 
Forte, Nicholas 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 


Holiday Corner, and Jerry 
Foster, Employer 

Johnson, Robert 

Jones, Carl W. 

Kline, Terri 

Levine, Joseph 

Lloyds Manor, 
McAllister 

Mariano, Tom 

My Cousin’s Bar and Grill 

**Panda,"’ Daniel Straver 

Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano 

Powell, Te 

Prestwood, William 

Red Mirror, and Nicholas 
Grande, Proprietor 

Rollison, Eugene 

Simmons, Charles 

Tucker, Frank 

Wilson, “Leroy 

Zaracardi, Jack, Galanti A. A 

NEW BRUNSWICK: 
Andy's Hotel, and Harold Klein 
Ellel, Jack 

NORTH ARLINGTON: 
Petruzzi, Andrew 

NORTH BERGEN: 

Kay Sweeney's Jamboree Room 
(also known as 1200 Club), 
and Kay Sweeney 

1200 Club (also known 
Sweeney's Jamboree 
ind Kay Sweeney 

ORANGE: 

Cook, Wm. 

ORTLEY: 
Order of Moose Lodge 
and Anthony Checchia, 
Employer 
PASSAIC: 

Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON: 

Club Elena, and Joseph Hauser 

Hatab, Sam 

Pyatt, Joseph 

Ventimiglia, 

PENNSAUKEN: 

Beller, Jack 

PENNS GROVE: 
Club Mucho, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SEASIDE HEIGHTS: 
Beachcomber Cafe, 
Slavin 
SOMERVILLE: 
Harrison, Bob 
SOUTH RIVER: 

Capitol Lounge, 

off, Prop. 
SPRING LAKE: 
Broadacres and 
Ward, Owner 

SUMMIT: 

Ahrons, 
TEANECK: 

Suglia, Mrs. 
UNION CITY: 

Biancamano, 
VAUX HALL: 

Carillo. Manuel R. 
VINELAND: 

Gross, David 
WEST NEW YORK: 

B'nai B'rith Organization, and 
Sam Nate, Employer, Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, and 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 

Mary Green Attractions, Mary 
Green and David Time, Pro 
moters 

Halliday, Finn 

LaLoma, Inc., and Margaret 
Ricardi, Employer 

White, Parnell 

CLOVIS: 

Denton, 

Hotel 
HOBBS: 

Devonian Supper Club, and 
Pete Straface, Employer, and 
Mr. Carson 

REYNOSA: 

Monte Carlo Gardens, Monte 

Carlo Inn, Ruben Gonzales 


ROSWELL: 

Russell, L. D. 
RUIDOSO: 

Davis, Denny W. 
SANTA FE: 

Emil’s Night Club, 

Mignardo, Owner 
Valdes, Daniel T. 


NEW YORK 


ALBANY: 
Johnson, Floyd 
O'Meara Attractions, 
.Richard’s Bar-B-Que, 
Richards 
Snyder, Robert 
States, Jonathan 


and Smokey 


as Kay 
Room), 


(Bill) 


Joseph 


ind joe Rizzo, 


and Joe 


Samuel Nisin- 


Mrs. Josephine 


Mitchell 
Joseph 


Anthony F. 


J. Earl, Owner, Plaza 


and Emil 


Jack 
David 


ALDER CREEK: 

Kurke’s Manor, 
Burke 

AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 

BINGHAMTON: 
Stover, Bill 

BRONX: 

Aloha Inn, Pete 
prietor and Carl 
Manager 

Club Delmar, Charles 
lino and Vincent 
Employers 

Jugarden, Jacques I. 

Katz, Murray 

Miller, Joe 

New Royal Mansion 
Royal Mansion), 
Miller and/or 
Jugarden 

Perry Records, 
man 

Rosardo, Al 

Santoro, E. J. 

Sinclair, Carlton 

Williams, J. W. 

BROOKLYN: 

Beckels, Lionel 

Bello-Mar Restaurant, 
cia, Prop. 

Borriello, Carmino 

Bowen, Cecil 

Bryan, Albert 

Community Center, and Walter 
C. Pinkston (NYC) 

Fan, Jimmy 

Globe Promoters 
Revue, Harry 
Elmo Obey 

Hall, Edwin C. 

Johnston, Clifford 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 

Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert 

Thompson, Ernest 

Williams, Melvin 

Zaslow, Jack 

BUFFALO: 

Bourne, Edward 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

DiStefano, Jimmy 

Harmon, Lissa (Mrs. 
Humphrey) 

Jackson, William 

Nelson, Art and Mildred 

Parisi, Joe 

Ray's Bar-D, 
Demperio 

Sportstowne Bar, and 
Stevenson, and Mr. 
Les Simon 

Twentieth Century Theatre 

DRYDEN: 

Dryden Hotel, and 
Vavra, Manager 

FAR ROCKAWAY, L. L: 

Town House Restaurant ,and 
Bernard Kurland, Proprietor 


FERNDALE: 

Clarendon Hotel, 
finkel, Owner 

Gross American House, €@nd 
Hannah Gross, Owner 

Pollack Hotel, and Elias Pol- 
lack, Employer 

Stier's Hotel, and Philip Stier, 
Owner 

FLEISCHMANNS: 

Churs, Irene (Mrs.) 

FRANKFORT: 
Reile, Frank 
Tyler, Lenny 

GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 
Club, Jack W. Rosen, Em- 
ployer 

GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND: 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 
Butler Lodge, 


and Harold A. 


Mancuso, Pro- 
Raniford, 


Marce- 
Delostia, 


(formerly 
and Joe 
Jacques I. 
Rich- 


and Sam 


(Carl Parker) 


Felix Gar- 


of Hucklebuck 
Dixon and 


Friend 


Rosemary 


and Raymond C. 


Vern 
and Mrs. 


Anthony 


Leon Gar- 


and Pincus Cohen, 


Ww ick, Phil 
ITHACA: 
Bond, Jac 
JACKSON HEIGHTS: 
Griffiths, A. J., Jr. 
LAKE LUZERNE: 
Munck, Svend A. 
LAKE PLACID: 
Carriage Club, and C. B. 
Southworth 


LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Capitol Hotel and 
Chester, Abe 
Mardenfield, 


LONG BEACH: 

Hamilton Club, 
Hasinsky 

MALONE: : 
Club Restaurant, and Louis 
Goldberg, Manager 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 

Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 

Allegro Records, and Paul Piner 

Andu, John R. (Indonesian 
Consul) 

Arnold, Sheila 

Bachelor's Club of America, and 
John A. Talbot, Jr., and 
Leonard Karzmar 

Bachelor House 

Bamboo Room, and Joe Burn 

Bender, Milton 

Benrubi, Ben 

Beverly Green Agency 

Bradley Williams Entertainment 
Bureau 

Broadway Hofbrau, Inc., 
Walter Kirsch, Owner 

Broadway Swing Publications, 
L. Frankel, Owner 

Browne, Bridget 

Bruley, Jesse 

Camera, Rocco 

Cappola, Antoinette 

Castleholm Swedish Restaurant 
and Henry Ziegler 

Catala, Estaben 

Chambourd Restaurant, Phil 
Rosen, Owner 

Chansen, Inc., Monte Gardner 

and Mr. Rodriguez 

Charles, Marvin, and Knights 
of Magic 

Coffery, Jack 

Cohen, Marty 

“Come and Get It'' Company 

Common Cause, Inc., and 
Mrs. Payne 

Connor, Chris 

Cook, David 

Coq Rouge, 
Owner 

Ralph Cooper Agency 

Courtney, Robert 

Crochert, Mr. 

Cross, James 

Michael Croydon 
Agency 

Currie, Lou 

Cutter, George H., Jr. 

Democratic Club, and 
T. Rasmus 

Derby Records, 
Newton 

Dubonnet Records, 
(Jerome) Lipskin 

Dynamic Records, Ulysses Smith 

Fontaine, Lon & Don 

Glucksman, E. M., and Sport 
Films Library, tnc., North 
American Television Produc- 
tions, Inc., and Broadway on 
Parade 

Goldoerg (Garrett), Samuel 

Golden Gate Quartet 

Goldstein, Robert 

Gordon, Mrs. Margaret 

Granoff, Budd 

Gray, Lew, and Magic Record 
Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 

Howe's Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Insley, William 

Jonnson, Donald E, 

Kenny, Herbert C. 

Kent Restaurant Corp., Anthony 
Kourtos and Joe Russo 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

Kushner, David and Jack 

La Rue, James 

Lastfogel Theatrical 
Dan T. Lastfogel 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his ‘‘Blackbirds" 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Marchant, Claude 

Markham, Dewey 

Mayo, Melvin E. 

McMahon, Jess 

Metz, Phil 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., and Assoc. 

Montanez, Pedro 


Day Camp 
Isadore, Jr., Estate 


and Mickey 


and 


Dante Marini, 


Theatrical 


Antonio 


and Larry 


and Jerry 


Agency, 


(Pigmeat) 


Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 

Neill, William 

New York Civic Opera G 
pany, Wm. Reutemann 

New York Ice Fantasy Co, 
James Blizzard and Heny 
Robinson, Owners 

Orpheus Record Co. 

Ostend Restaurant, 

Pargas, Orlando 

Penachio, Reverend Andre 

Phillips, Robert 

Pinkston, Walter C., and 
munity Center (Brooklyn) 

Place, The, and Theodore 
Costello, Manager 

Rain Queen, Inc. 

Regan, Jack 
Ricks, James 
Ravens) 
Riley, Eugene 

Robinson, Charles 

Robinson, Clarence 

Rogers, Harry, Owner, “Fr 
Follies" 

Sandy Hook S. S. 
Charles Gardner 

Sawdust Trail, and Sid Silyg 

Schwartz, Mrs. Morris 

Scott, Roderick 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

Southland Recording Co., 
Rose Santos 

South Seas, Inc., Abner J, 
Rubien 

Steve Murray's Mahogany @ 

Strouse, Irving 

Stump & Stumpy (Harold 
Crommer and James Cro 

Sunbrock, Larry, and his 

ow 

Tackman, Wm. H. 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Prodw 
tions, Inc., and Edward | 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., 
Herbert Rubin 

Venus Star Social Club, ad 
Paul Earlington, Manager 

Vivanco, Moises, and Yma 
mac Enterprises (Los Angels 
Calif.) 

Walker, Aubrey, 
Social Club 

Watercapers, Inc. 

Wee and Levanthal, 

Wellish, Samuel 

Wilder Operating Company 

Zakon, A. 

Zaks (Zackers), 


NIAGARA FALLS: 
Greene, Willie 
Palazzo's (formerly Flory's 
ody Bar), Joe and Nick F 


Props. 


OLEAN: 
Old Mill Restaurant, and D 
and Margaret Ferraro 


NORWICH: 
McLean, C, F. 
PACHOGUE: 
Kay's Swing Club, Kay 
Angeloro 
RAQUETTE LAKE: 
Weinstein, Abe 
RHINEBECK: 
Beekman Arms Hotel, W. 
Harter, Sr., Owner 
ROCHESTER: 
Quonset Inn, and Raymond 
Moore 
Valenti, 
Willows, 
Owner 
OME: 
Marks, Al 
SABATTIS: 
Sabattis Club, and Mrs. ¥¢ 
V. Coleman 
SARANAC LAKE: 
Birches, The, Mose LaFo 
Employer, C. Randall, 
Durgans Grill 
SARATOGA SPRINGS: 
Clark, Stevens and Arthur 
White Sulphur Springs 
and Frank Summa, Em 
SCHENECTADY: 
Edwards, M. C. 
Fretto, Joseph 
Rudds Beach Nite Klub BS 
Shed, and Magnus E. 
wards, Manager 
Silverman, Harry 
SUFFERN: 
Armitage, Walter, 
County Theatre 
SYRACUSE: 
Bagozzi's Fantasy Cafe, 
Frank Bagozzi, Employ 
TANNERSVILLE: 
Germano, Basil 


Inc. 


(leader of The 


Co., and 


Maisonette 


Inc. 


James 


Sam 
and Milo Tho 


Preside! 
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ock, 
mk Je Cabin, Nick Burke, 


Owner 


in Palms Restaurant, John 
iach, Proprietor 

DEN: 

place Restaurant, Warren 


ould and Robert Gould 
RTOWN: 


fy's Tavern, Terrance Duffy 
VLIET 
ses, Rita. James E. Strates 
shows 
ile, Lyan 
LL: 


y-Ann’s ¢ hateau, and 
Jerry Rumania 
iit PLAINS: 

Maric 
DDBRIDGE: 
aidorf Hotel, 
Signer 
TSBORO: 

abating ” park Ina, Samuel 
Bliss, Owner 


and Morris 


(KERS: 
pocr, William 


air, Carl 
LONG ISLAND 
(New York) 
ORIA: 
schler, Rose 
pel, John 
IC BEACH: 
mandie Beach Club, Alexan- 
der DeCicco 
SHORE: 
ore, james J. 
IDE: 
age Room, and Edward 5S. 
Friedland 
MORE: 
ner, William J. 
GUE: 
© Corporation 
HURST: 
Je, Mrs. F 
PARK: 
k Magic, and Jos. Benigno 
aciari, Archillie 
rf Club 
HASSET: 
o's Restaurant, and 
Mark Caro 


ILLE: 

ville Hotel and Beach Club, 

Edward A. Horowitz, Owner 

Sam Kalb, Manager 
HEMPSTEAD: 

b 33, Arthur Sinclair, and 

Sinclair Enterprises, Inc. 


ORTH CAROLINA 


UFORT: 

prkey, Charles 

INGTON: 

slower Dining Room, and 


John Loy 
OLINA BEACH: 
kes, Gene 

OTTE: 
musement Corp. of America, 
‘don E. Blackman, Jr. 
-Mark Distributing Co., 
Inc., Sidney Pastner 
ston, — 


litee. Douglas 
ETTEVILLE: 
ker House of Music, and 
§. A. Parker 
SBORO: 
it Park Casino, 
an 
ard, Robert 
tingarten, E., of 
Events, Inc. 
FENVILLE: 
agans, William 
ith, Thermon 
n, Sylvester 
DERSONVILLE: 
wingston, Buster 
acs, Jimmie 
ker, David 
TON: 
inn’s Auto 
k Dunn 
H: 


and Irish 


Sporting 










Sales and 


Robert Carlyle 





wb Carlyle, 
LLE: 


h, Thermon 
CE: 
berry Festival, Inc. 
ON: 
mn, Roosevelt 
in, Sam 
achon, Sam 
NORTH DAKOTA 
ILS LAKE: 
acon Cdub, Mrs. G. J. 
Christianson 
HLINSON 
scr, Art and John 
OHIO 
ON: 
lord, Doyle 


TOBER, 








and Alfred 
Operator 


Buddies Club, 
Scrutchings, 
Namen, Robert 
Pullman Cafe, George Subrin, 
Owner and Manager 
Thomas, Nick 
Tropicana Club, Martin M. 
Winters, Employer 
BUCYRUS: 
Lutz Sports Arena, Inc., Bryan 
Smith, Promotional Manager 
CANTON: 
Canton Grille, 
Holtz, Owner 
Huff, Lloyd 
CINCINNATI: 
Alexander, James 
All Star Boosters Club, and 
James Alexander 
Anderson, Albert 
Bayless, H. W. 
Charles, Mrs. Alberta 
Meadows, Burnest 
McFatridge, James 
Sigma Phi Epsilon Fraternity 


and Walter W. 


at the University of Cincin- 
nati, and Donald Kindle, 
Pres. 

Smith, James R. 


Sunbrock, Larry, and his Rodeo 


Show 
CLEVELAND: 

Atlas Attractions, and Ray Grair 

Bender, Harvey 

Bonds, Andrew 

Club Ron-day-Voo, 
Dearing 

Club Trinidad, 
man 

Dixie Grill, and Lenny Adelman 

Dixon, Forrest 

Gleason's Bar of Music, W. A. 
Gleason, Prop. 

King, Ted, Agency 

Lindsay Skybar, Phil Bash, 
Owner 

Lowry, Fred 

Manhattan Leunge Co., and 
Lenny Adelman 

Manuel Bros. Agency, 

Salanci, Frank 


and U. S. 


and Lenny Adel- 


Inc. 


Spero, Herman 

Stutz, E. J., and Circle Theatre 

Swing Club, Wm. McDougall, 
President 


Tucker's Blue Grass Club, and 
A. J. Tucker, Owner 

Uptown Theatre, Urban 
son, Manager 

Walthers, Carl O. 

COLUMBUS: 

Askins, William 

Bell, Edward 

Beta Nu Bldg. Association, and 
Mrs. Emerson Cheek, President 

Charles Bloce Post No. 157, 
American Legion 

Carter, Ingram 

Mallory, William 

McDade, Phil 

Paul D. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 


Ander- 


Turf Club, and Ralph Steven- 
son, Proprietor 
DAYTON: 
Blue Angel, and Zimmer Ablon, 


Owner 
Boucher, Roy D. 
Daytona Club, and William 
Carpenter 
Rec Club, and Wm. L. 
James Childs and Mr. 
Taylor, Earl 
ELYRIA: 
Dance Theatre, Inc., and A. W. 
Jewell, President 
EUCLID: 
Rado, Gerald 
FINDLAY: 
Wilson, Mr. and Mrs. Karl, 
Operators, Paradise Club 
GERMANTOWN: 
Beechwood Grove Club, 
Mr. Wilson 
RoMar Roller Rink, and Mr. 


Jackson, 
Stone 


and 


and Mrs. Roscoe Yarger 
HOLGATE: 
Swiss Gardens, and George K. 
Bronson 
LIMA: 
Colored Elks Club, and Gus Hall 
PIQUA: 
Sedgwick, Lee, Operator 
PROCTORVILLE: 


Plantation Club, and Paul D. 
Rees@, Owner 
SANDUSKY: 
Eagles Club 
Mathews, S. D. 
Sallee, Henry 
SPRINGFIELD: 
Jackson, Lawrence 
Terrace Gardens, and H. J. 
McCall 
STEUBENVILLE: 
Hawkins, Fritz 
TOLEDO: 
Barnet, W. E. 
Durham, Henry (Hank) 
LaCasa Del Rio Music Publish- 
ing Co., and Don B. Owens, 
Jr., Secretary 
National Athletic Club, Roy 
Finn and Archie Miller 
Nightingale, Homer 


1955 


Rutkowski, Ted, T. A. R. Re- 
cording Company 

Tripodi, Joseph A., President, 
Italian Opera Association 

VIENNA: 
Hull, Russ 
WARREN: 
Wragg, Herbert, Jr. 
YOUNGSTOWN: 
Freeman, Dusty 
Summers, Virgil (Vic) 
ZANESVILLE: 
Venner, Pierre 
OKLAHOMA 
ARDMORE: 

George R. Anderson Post No. 
65, American Legion, and 
Floyd Loughridge 

ENID: 
Norris, Gene 
HUGO: 


Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Leonard's Club, and Leonard 
Dunlap 

Randolph, Taylor 

Simms, Aaron 

Southewestern Attsactions, M, 
K. Boldman and Jack Swiger 

OKMULGEE: 

Masonic Hall (colored), 
Calvin Simmons 
SHAWNEE: 
DeMarco, 

TULSA: 

Berns, Harry B. 

Hollywood Supper Club, 
Owen C, Glass 

Love’s Cocktail Lounge, and 
Clarence Love 

Williams, Cargile 


and 


Frank 


and 


OREGON 
EUGENE: 
Granada Gardens, Shannon 
Shaeffer, Owner 
Weinstein, Archie, Commercial 
Club 
GARIBALDI: 


Marty de Joe Agency 


Pirates’ Den, and Sue Walker 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
MEDFORD: 
Hendricks, Cecil 
PORTLAND: 
Acme Club Lounge, and A. W. 
Denton, Manager 
Harry's Club 1500, and Wm. 
McClendon 
Ozark Supper Club, and Fred 
Baker 


Stadum, Shirley H. 
Yank Club of Oregon, 
R. C. Bartlett, 
ROGUE RIVER: 
Arnold, Ida Mae 
ROSEBURG: 
Duffy, R. J. 
SALEM: 
Lope, Mr. 
SHERIDAN: 
American Legion Post No. 75, 
Melvin Agee 


Inc., and 
President 


PENNSYLVANIA 
ALIQUIPPA: 
Quinn, Otis 
ALLENTOWN: 
Hugo's and George Fidler and 
Alexander Altieri, Props. 
BERWYN: 
Main Line Civic Light Opera 
Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and A. P. Sundry, 
Employer 
BRAEBURN: 
Mazur, John 
BRYN MAWR: 
K. P. Cafe, and George Papaian 
CARLISLE: 


Grand View Hotel, and Arthur 
Nydick, Employer 


CHESTER: 
Blue Heaven Room, Bob Lager, 
Employer 
COOPERSBURG: 
Hoff Brau, Adolph Toffel, 
Owner 
DEVON: 
Jones, Martin 
DONORA: 
Bedford, C. D. 
ERIE: 
Hamilton, Margaret 
EVERSON: 
King, Mr. and Mrs. Walter 
FAIRMOUNT PARK: 
Riverside Inn, Inc., Samuel 
Ottenberg, President 
GLENOLDEN 
Barone, Joseph A., Owner, 
202 Musical Bar (West 


Chester, Pa.) 


GREENSBURG: 

Michaelle Music Publishing Co., 
and Matt Furin and Michael 
Elias 

HARRISBURG: 

Ickes, Robert N. 

Knipple, Ollie, and Ollie 
Knipple’s Lounge 

Melody Inn Supper Club, Mil- 
dred A. Shultz, Employer 

P. T. K. Fraternity of John 
Harris High School, and 
Robert Spitler, Chairman 

Reeves, William T. 

Waters, B. N. 

HAVERFORD: 

Fielding, Ed. 

JOHNSTOWN: 
The Club 12, and Burrell 
Haselrig 
KINGSTON: 
Johns, Robert 
LANCASTER: 

Freed, Murray 

Samuels, John Parker 

Sunset Carson's Ranch, and 
Sunset (Michael) Carson 

LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 
LEWISTON: 
Temple, Carl E. 
LUZERNE: 

Fogarty'’s Nite Club, and Mrs. 

Thomas Fogarty 
MEADVILLE: 

Noll, Carl 

Power, Donald W. 

Simmons, Al, Jr. 

MIDLAND: 

Mason, Bill 

NANTICOKE: 
Hamilton's Night Club, and 
Jack Hamilton, Owaer 
NEW CASTLE: 
Natale, Tommy 
PHILADELPHIA: 

Allen, Jimmy 

Amvets Post 175, aud Norman 
G. Andrews 


Associated Artists Bureau 

Bilclore Hotel, and Wm. Clore, 
Operator 

Boots, Tubby 


Bubeck, Carl F. 

Cabana Club, Morty Gold, Prop. 

Click Club 

Chateau Crillon, 
Mancini 

Davis, Russell 

Davis, Samuel 

Dupree, Hiram K,. 

DuPree, Reese 

Erlanger Ballroom 

Gordon, Mrs. Margaret 

Loyal Order of Muose, Lodge 
No. 54, and George Aten, 
Secretary 

Masucci, Benjamin P. 

Melody Kecords, Inc. 

Montalvo, Santos 

Muziani, Joseph 

Philadelphia Lab. Company, and 
Luis Colantunno, Manager 

Pinsky, Harry 

Raymond, Don G., of Creative 
Entertainment Bureau 

Stanley, Frank 

Stiefel, Alexander 


and Edmund 


Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman 
of Music 
Music 

Warwick, Lee W. 

PHOENIXVILLE: 

Melody Bar, and George A. 

Mole 
PITTSBURGH: 


Ficklin, Thomas 
Matthews, Lee A., 
Artist Service 
Oasis Club, and Joe DeFran- 
cisco, Owner 
Reight, C. H. 
Sala, Joseph M., 
Chico Cale 

POTTSTOWN: 
Schmoyer, Mrs. 
READING: 
Military Order of the Purple 
Heart, Berks County Chapter 
231, and Austin F. Schaeffer, 
H. Edward Stafford, Chester 
Skorasziski, Employers 
SCRANTON: 
McDonough, Frank 
SLATINGTON: 
Flick, Walter H. 
STRAFFORD: 
Poinsette, Walter 
UNIONTOWN: 
Polish Radio Club, 
A. Zelasko 
WASHINGTON: 
Athens, Pete, Manager Wash- 
ington Cocktail Lounge 
Lee, Edward 
WEST CHESTER: 
202 Musical Bar, 
Barone, Owner 
Pa.), ars Michael 


and New 


Owner, El 


Irma 


and Joseph 


and Joseph A. 
(Glenolden, 
lezzi, Co- 


Own 
WILKES-BARRE: 
Kahan, Samuel 


" WILLIAMSPORT: 


Pinella, James 
WORTHINGTON: 

Conweli, J. R. 
YORK: 

Daniels, 


William Lopez 


RHODE ISLAND 


WOONSOCKET: 
One O'Clock Club, and Charles 
E. Nicholson, Manager 


SOUTH CAROLINA 


CHARLESTON: 

Hampton Supper Club and 
John Ballasikas 

Kline, ae H. 

CHESTER 

Mack’s Old Tyme Minstrels, 

and Harry Mack 
FLORENCE: 

City Recreation Commission, 

and James C. Putnam 
GREENVILLE: 

Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J 
K. Mosely, and Sue Ellison, 
former Owner and Manager 

Harlem Theatre, and Joc 
Gibson 

MARIETTA: 

“Bring on the Girls," and 

Don Meadors, Owner 
MOULTRIEVILLE: 

Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 

MYRTLE BEACH: 

Hewlett, Ralph J. 

SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros, Circus 


SOUTH DAKOTA 


SIOUX FALLS: 
Haar, E. C. 
Mataya, Irene 


TENNESSEE 


CLARKSVILLE: 
Harris, William 
HUMBOLDT: 
Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 
Grecal Enterprises (also known 
as Dixie Recording Co.) 
Henderson, John 
MEMPHIS: 
Beck, Harry E. 
Goodenough, Johnny 
Lepley, John 
NASHVILLE: 
Brentwood Dinner Club, and H. 
L. Waxman, Owner 
Carrethers, Harold 
Chavez, Chick 
Coconut Lounge Club, and Mrs, 
Pearl Hunter 
Coure, Alexander 
Fessie, Bill 
Grady’s Dinner Club, and 
Grady Floss, Owner 
Hayes, Billie and Floyd, Club 
Zanzibar 
Jackson, Dr. R. B. 
Roberts, John Porter 
PARIS: 
Cavette, Eugene 


TEXAS 


AMARILLO: 
Carter, Percy 
Mays, Willie B. 

AUSTIN: 

El Morocco 

Funk, E. M. 

Von, Tony 

Williams, James 

Williams, Mark, Promoter 

BEAUMONT: 
Bishop, E. W. 

BOLING: 

Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manage- 
ment Co.) 

BROWNWOOD: 

Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 
D. Wright 

CORPUS CHRISTI: 
Carnahan, R. H., Sr. 
Kirk, Edwin 

DALLAS: 

Beck, Jim, Agency 
Embassy Ciub, Helen Askew, 
and James L. Dixon, Sr., Co- 
owners 

Hobbs, Wilford, Vice-President, 
Artists Booking Corp. (Holly- 
wood, Calif.) 

Lee, Don, Owner of Script and 
Score Productions and Opera- 
tor of ‘‘Sawdust and Swing- 
time”’ 


Linskie (Skippy Lynn), Owner 
of Script and Score Produc- 
tions and Operator of ‘‘Saw- 
dust and Swingtime"’ 

May, Oscar P. and Harry E, 

Morgan, J. C. 

DENISON: 
Club Rendezvous 
EL PASO: 

Bowden, Rivers 

Gateway Lodge 855, and C. F 
Walker 

Marlin, Coyal J. 

Peacock Bar, and C. F. Walker 

Williams, Bill 

FORT WORTH: 

Clemons, James E. 

Famous Door, and Joe Earl, 
Operator 

Florence, F. A., Jr. 

Jenkins, J. W., and Parrish Ina 

Rendezvous Club, and C. T. 
Boyd, Operator 

Snyder, Chic 

GALVESTON: 

Evans, Bob 

Shiro, Charles 
INZALES: 


Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges anc 
Miriam Teague, Operators 
HENDERSON: 
Wright, Robert 
HOUSTON: 

Coats, Paul 

Jetson, Oscar 

McMullen, E. L. 

Revis, ae 

Singleterry, J. 

World yo dh all Inc., Thos. 
A. Wood, President 

LEVELLAND: 

Collins, Dee 

LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holimae, 
Employer 

Curley’s Restaurant, and M. E, 
(Curley) Smith 


Ryan, A. L. 
MEXIA: 

Payne, M. D. 
ODESSA: 


Baker, George 
The Rose Club, and Mrs, Hac- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 
PALESTINE: 
Earl, J. W. 
Griggs, Samuel 
Grove, Charles 
PARIS: 
Ron-Da-Voo, and Frederick J. 
Merkle, Employer 
PORT ARTHUR: 
Demland, William 
ROUND ROCK: 
Rice's Hall, Jerry Rice, Em- 
ployer 
SAN ANGELO: 
Specialty Productions, Nelson 
Scott and Wallace Kelton 
SAN ANTONIO: 
Forrest, Thomas 


Obledo, F. J. 
Rockin’ M Dude Ranch Club, 
and J. W. (Lee) Leathy 
VALASCO: 


Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 
ing and Orchestra Manaje- 
ment Co.) 

WACO: 

Circle R Ranch, and A. C, 

Png 
Cooper, Morton 
WICHITA FALLS: 

Dibbles, C. 

Johnson, Thurmon 

Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 
RUTLAND: 
Brock Hotel, and Mrs. 
Duffie, Employer 


VIRGINIA 


ALEXANDRIA: 
Commonwealth Club, Joseph 
Burko, and Seymour Speloian 
Dove, Julian 
BUENA VISTA: 
Rockbridge Theatre 
DANVILLE: 
Fuller, J. H. 
EXMORE: 


Esuclle 


Downing, J. Edward 
HAMPTON: 

Maxey, Terry 
LYNCHBURG: 

Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 
NEWPORT NEWS: 

Isaac Burton 

McClain, B. 

Terry's Supper Club 





NORFOLK: 
Big Trzck Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 
Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Pox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, 
Jr., Employer 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 


SEATTLE: 
Grove, Sirless 
Harvison, R. 5S. 
SPOKANE: 
Lyndel, Jimmy (James Delagel) 


WEST VIRGINIA 


CHARLESTON: 

Club Congo, Paul Daley, Owner 

El Patio Boat Club, and Charles 

Powell, Operator 

White, Ernest B. 
CHARLES TOWN: 

Bishop, Mrs. Sylvia 
HUNTINGTON: 

Brewer, D. C. 
INSTITUTE: 

Hawkins, Charles 
LOGAN: 

Coats, A. J. 
MARTENSBURG: 

Miller, George E. 
MORGANTOWN: 

Niner, Leonard 
WELLSBURG: 

Club 67, and Mrs. Shirley 

Davies, Manager 

WHEELING: 

Mardi Gras 


WISCONSIN 


BAILEY’S HARBOR: 
House of Mr. “C,”’ and C, 
Clarkowski, Employer 
BEAR CREEK: 
Schwacler, Leroy 
BOWLER: 
Reinke, Mr. 
GREEN BAY: 

Franklin, Allen 

Galst, Erwin 

Peasley, Charles W. 

GREENVILLE: 

Reed, Jimmie 

HAYWARD: 

The Chicago Inn, and Mr. Louis 
O. Runner, Owner and 
Operator 

HURLEY: 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey, Club 
Fiesta 

MILWAUKEE: 

Bethia, Nick Williams 

Continental Theatre Bar 

Cupps, Arthur, Jr. 

Dimaggio, Jerome 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Goor, Seymour 

Manianci, Vince 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner 

Rizzo, Jack D. 

Scaler'’s House of Jazz, and 
Mike Albano 

Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 

Suber, Bill 
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and Mrs. 


Tin Pan Alley, Tom Bruno, 
Operator 
Weinberger, A. J. 
NEOPIT: 
American Legion, Sam Dicken- 
son, Vice-Commander 
RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, Mr., 
Wood Lodge 
ROSHOLT: 
Akavickas, Edward 
SHEBOYGAN: 
Sicilia, N. 
SUN PRAIRIE: 
Hulsizer, Herb, Tropical 
Gardens 
Tropical Gardens, and Herb 
Hulsizer 
TOMAH: 
Veterans of Foreign Wars 


WYOMING 


CASPER: 
S & M Enterprises, 
vester Hill 
CHEYENNE: 
Kline, Hazel 
Wagner, George F. 
EVANSTON: 

Jolly Roger Nite Club, and Joe 
D. Wheeler, Owner and 
Manager 

ROCK SPRINGS: 

Smoke House Lounge, Del K. 

James, Employer 


DISTRICT OF 


COLUMBIA 


WASHINGTON: 

Adelman, Ben 

Alvis, Ray C. 

Archer, Pat 

Cabana Club, and Jack Staples 

Celebrity Club, and Lewis Clark 

Cherry Foundation Recreation 
Center and Rev. Robert T. 
Cherry, Pres., and Oscar 
Russell 

China Clipper, Sam Wong, 
Owner 

Clore’s Musical Bar, and Jean 
Clore 

Club Afrique, and Charles 
Liburd, Employer 

Club Cimmarron, and Lloyd 
Von Blaine and Cornelius R. 
Powell 

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of the 
Windsor-Park Hotel 

D. E. Corporation, Herb Sachs, 
President 

Dykes, Stockade, and John 
Dykes, Owner 

duVal, Anne 

Five O'Clock Club, and Jack 
Staples, Owner 

Gold, Sol 

Hoberman, John Price, Pres., 
Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 

Kirsch, Fred 

Kavakos Grill and Restaurant, 
and Wm. Kavakos 

La Comeur Restaurant, and 
W. S. Holt 

Little Dutch Tavern, and El 
Brookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Maynard's Restaurant, 
Friedman and Morton 
man, owners 

Moore, Frank, Owner, Star Dust 
Club 

Motley, Bert 

Murray, Lewis, and Lou and 
Alex Club, and Club Bengasi 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. Cassimus 
and Joseph Cannon 


Manager, Holly 


and Syl- 


Michael 
Fore- 


Robinson, Robert L. 

Romany Room, Mr. Weintraub, 
Operator, and Wm. Biron, 
Manager 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Smith, J. A. 1 

Steven's Cafe, Herbert 
owner. 

T. & W. Corporation, Al 
Simonds, Paul Mann 

Walters, Alfred 

Wilson, John 

Wong, Hing 

Yesteryear Club 


CANADA 
ALBERTA 


CALGARY: 

Fort Brisbois Chapter of the 
Imperial Order Daughters of 
the Empire 

Simmons, Gordon A. 

EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 

DeSantis, Sand 

Gaylorde Enterprises, and L. 
Carrigan, Manager 

H. Singer and Co. Enterprises, 
and H. Singer 

Stars of Harlem Revue, and B. 
Lyle Baker and Joseph Kowan 
Attractions, Operators 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 


CHATHAM: 

Taylor, Dan 

COBOURG: 

International 
White, 
J. Wals 

GALT: 

Duval, T. J. (Dubby) 

GRAVENHURST: 
Webb, James 
GUELPH: 

Naval Veterans Assocfation, and 

Louis C. Janke, President 
HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

HASTINGS: 

Bassman, George, and Riverside 

Pavilion 
LONDON: 

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. 
R. Nutting, President 

SOUTH SHORE, 
MUSSELMAN’S LAKE: 
Glendale Pavilion, Ted Bingham 
NEW TORONTO: 
Leslie, George 
OTTAWA: 
Ayotte, John 
Parker, Hugh 
OWEN SOUND: 
Sargent, Eddie 
Thomas, Howard M. (Doc) 
PORT ARTHUR: 
Curtin, M. 
TORONTO: 

Ambassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff 

Habler, Peter 

Kesten, Bob 

Langbord, Karl 

Local Union 1452, CIO Steel 
Workers Organizing Com- 
mittee 

Miquelon, V. 

Mitford, Bert 

Radio Station CHUM 

Weinberg, Simon 

Wetham, Katherine 

WEST TORONTO: 
Ugo’s Italian Restaurant 


Kelser, 


Ice Revue, Robt. 
es Rayfield and J. 


WINCHESTER: 
Bilow, Hilliare 


QUEBEC 


CHICOUTIMI: 
Chicoutimi Coliseum, Ltd., 
Hebert Roland, Manager 
DRUMMONDVILLE: 
Grenik, Marshall 


GRANBY: 
Ritz Hotel, and Mr. Fontaine, 
Owner 
HULL: 
Warren, Gilbert, Promoter 


HUNTINGTON: 

Peters, Hank 

MONTREAL: 

Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 
and Antoine Dufor 

“Auberge du Cap” 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Carmel, Andre 

Coulombe, Charles 

Daoust, Hubert and Raymond 

Emond, Roger 

Haskett, Don (Martin York) 

Laurin, Camille 

Lussier, Pierre 

Pappas, Charles 

Sunbrock, Larry, and his Rodeo 

Ow 


and Rene 


POINTE-CLAIRE: 
Oliver, William 
QUEBEC: 
Gregoire, Gilles 
Sunbrock, Larry, and his Rodeo 
Show 
QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 
Monte Carlo Hotel, and Rene 
Lord 
THREE RIVERS: 
St. Maurice Club 


SASKATCHEWAN 


REGINA: 
Judith Enterprises, and G. W. 
Haddad 


CUBA 


HAVANA: 
Sans Souci, M. Triay 


ALASKA 


ANCHORAGE: 
Capper, Keith 
FAIRBANKS: 
Brewer, Warren 
Casa Blanca, and A. G. Mul- 
doon 
Cowtown Club, and Thornton 
R. Wright, Employer 
Glen A. Elder (Glen Alvin) 
Grayson, Phil 
Johnson, John W. 


HAWAII 


HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Thomas Puna Lake 
WAIKIKI: 
Walker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 


SOUTH AMERICA 
BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby, and 
King Brady, Promoter 

Allen, Everett 


Anderson, Albert 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports 
Inc., and Paul Bacon 


Ball, Ray, Owner, All Star Hit 


Parade 

Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E. 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘‘Crazy 
Hollywood Co." 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 


Buffalo Ranch Wild West Circus, 


Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

Capell Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Mrs. Alberta 

Cheney, Aland Lee 

Chew, J. H. 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Curry, Benny 

Dale Bros. Circus 

Davis, Clarence 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Dolan, Ruby 

Drake, Jack B. 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 

Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
“‘American Beauties on Parade"’ 

Field, Scott 

Finklestine, Harry 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Friendship League of America, 
and A. L. Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), 

Goodenough, Johnnny 

Gould, Hal 

Grayson, Phil 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Hall, Mr. 

Hewlett, Ralph J. 

Hoffman, Edward F., 
3-Ring Circus 

Hollander, Frank, D. C. Restau- 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 

International Ice Revue, Robert 

White, Jerry Rayfield and 
J. J. Walsh 

Johnson, Sandy 

Johnston, Clifford 

Jones, Charles 

Kay, Bert 

Kelly, John, Pacific Northwest 
Attractions 

Kelton, Wallace 

Kent, Jack 

Kirk, Edwin 

Kline, Hazel 

Kosman, Hyman 

Larry Steele and Larry Steele's 
Smart Affairs 

Larson, Norman J. 

Law, Edward 


Samuel 


Hoffman's 


Enterprises, 


Leathy, J. W. (Lee) 

Leveson, Charles 
Levin, Harry ‘ 

Lew Leslie and his ‘Black 

Mack, Bee ( 

Magen, Roy 

Magee, Floyd 

Mann, Paul 

Markham, Dewey (Pig 

Matthews, John "7 

Maurice, Ralph 

McCarthy, E. J. 

McCaw, E. E., 
Follies of 1946 

McGowan, Everett 

Meeks, D. C, 

Merry Widow Company, 
Haskell, Raymond E, 
and Ralph Paonessa, 

Miller, George E., Jr., fo 

* Booker’s License 1129 

Ken Miller Productions, and 
Miller 

Miquelon, V. 

Mitchell, John 

Montalvo, Santos 

Nelson, A. L. 

New York Ice Fantasy Co, 
Chalfant, James Blizzard 
Henry Robinson, Owners 

Olsen, Buddy 

Osborn, Theodore 

O'Toole, J. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Pappas, Charles 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Polkowitz, Samuel DEN 

Pope, Marion t 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry We 

Rea, John FL 

Redd, Murray Wi 

Reid, R. R. 

Rhapsody on Ice, and N,§ 
Beck, Employer 

Roberts, Harry E. 
or Doc Mel Roy) 

Robertson, T. E., Robertsoa 
deo, Inc. Bu 

Rodgers, Edw. T. l 

Rogers, C. D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Henn) 

Sargent, Selwyn G. 

Scott, Nelson 

Seldin, S. H. 

Shuster, Harold 

Shuster, H. H. 

Singer, Leo, Singer's Midge) 

Six Brothers Circus, and 
McCall B 

Bert Smith Revue AYE 

Smith, Ora T. 

Specialty Productions en 

Stevens Bros. Circus, and i 
A. Stevens, Manager Colt 

Stone, Louis, Promoter 

Stover, Bill (also of Bing 
N. Y.) ILM 

Stover, William Brat 

Straus, George 

Stump & Stumpy (Harold 
mer and James Cross) B: 

Summerlin, Jerry (Mars) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his 
Show 

Tabar, Jacob W. 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A. 

Walters, Alfred 

Waltner, Marie, Promotet 

Ward, W. W. 

Watson, N. C. 

Weills, Charles 

Wesley, John W. 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Williams, Ward (Flash) 

Wilson, Ray 

Wimberly, Otis 

Young, Robert 


i aml 
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UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Cargyle, Lee and his Orchestra 


44 


McGee, Montey 
Parks, Arnold 


ARIZONA 


DOUGLAS: 

Top Hat Club 
NOGALES: 

Colonial House 
PHOENIX: 

Fraternal Order of Eagles Lodge 

Aerie 

Plantation Ballroom 
TUCSON: 

El Tanque Bar 

Gerrard, Edward Barron 


ARKANSAS 
HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 
BAKERSFIELD: 
Jurez Salon, and George Benton 
BEVERLY HILLS: 
White, William B. 
BIG BEAR LAKE: 
Cressman, Harry E. 


CARDIFF: 
Beacon Inn, and Mike Mouzas 


CHULA VISTA: 

San Diego Country Club 
CORONADO: 

Coronado Yacht Club 
EL CAJON: 

Caspers Rancho 

El Nadadero Country Club 
HOLLYWOOD: 

Norris, Jorge 
IONE: 

Watts, Don, Orchestra 
JACKSON: 

Watts, Don, Orchestra 
LA MESA: 

La Mesa American Legion 


Hall 


LONG BEACH: 
Cinderella Ballroom, 


Proprietors 
Tabone, Sam 
Workman, Dale C. 


LOS ANGELES: 


Fouce Enterprises, and Million 


Dollar Theatre and Mayan 
Theatre 


NATIONAL CITY: 
Hi-15 Club 
National City Maytime 
Band Review 


INTERNATIONAL MUSK 





John A. 
Burley and Jack P. Merrick, 


OCEANSIDE: 
Town House Cafe, and 
Cuenza, Owner 
PINOLE: 
Pinole Brass Band, and 
E. Lewis, Director 
PITTSBURG 
Bernie's Club 
Litrenta, Bennie (Tiny) 
PORT CHICAGO: I; 
Bank Club, W. E. W 
Owner 
Bungalow Cafe 
RIDGECREST: 
Pappalardo’s Desert Int, 
Frank Pappalardo, St. 
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Gallows. Kenneth, Orchestra 
CRAME NTO: 

Capps Roy, Orchestra 

N DIEGU: 

American Legion Post 6 Hall 
Black and Tan Cate 

Carl's Cate 

Cobra Cafe, and Jerome 
O'Connor, Owner 


La Bamba Cate 
San Dicgo Speedboat 


Club 


San Diego Yacht Club 


stern Yacht C 


lub 


uthw 

Seeaish Village No. 2, and 
Belas Sanchez 

Thursday Club 

Town and Country Hotel 

University Club 

Uptown Hall 

Vasa Club House 

Wednesday Club 

N FRANCISCO: 

Freitas, Carl (also known as 
Anthony Carle) 

Jones, Cliff 

Kelly, Noel 

N LUIS OBISPO: 

Seaton, Don 

JLARE: 

TDES Hall 

JKIAH: 

Forest Club 

ALLEJO 

Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 

COLORADO 

DENVER: 

Fraternal Order of Eagles, 
Aerie 2063 

OVELAND: 

Westgate Ballroom 

IFLE: 

Wiley, Leland 
CONNECTICUT 

DANIELSON: 

Pine Hetse 

HARTFORD: 

Buck’s Tavern, Frank §S. De- 
Lucco, Prop. 

MOOSUP: 

American Legion 

Club 4 

\AUGATUCK: 

Zembruski, Victor—Polish 
Polka Band 

SORWICH: 


Polish Veteran's Club 
Wonder Bar, 
Bernier, Owner 

AYEROOK: 

Pease House 

OUTH LYME: 
Colton's Restaurant 


and Roger A. 


DELAWARE 


ILMINGTON: 

Brandywine Post 
American Legion 

Cousin Lee and his | 


Band 


FLORIDA 
EARWATER: 


Crystal Bar 
Flynn's s Inn 
Sea Horse Grill and 
EARWATER BEACH: 
Sandbar 
AYTONA BEACH: 
El Rio Club, and E. 
Lido Club 
Martinique Club 
Club, and 
Wagner, Owner 
Uncle Tom's Tavern 
ELAND: 
Bamboo Club 
Lake Beresford 
ORT MYERS: 
Rendezvous Club 
ALLANDALE: 
Ben’s Place, Charles D 
CKSONVILLE: 
Sandor Bar 
Lounze 
ENDALL: 
Dixie Belle Inn 
EY WEST: 
Cabana Bar 
Cecil's Bar 
Dewntowner Club 
ffy’s Tavern, 
Owner 
jack and Bonnie's 
la Concha Hotel 
Preview Lounge 
Sloppy Joe's 
Starlight Bar 
AMI: 
Heller, Joseph 
MI BEACH: 
Fried, Erwin 
ENSACOLA: 
Stork Club, 
Owner 


CTOBER, 


No. 


aboo 


and F. L. 


Cc. 


and Mr. 


12, 
{ill Billy 


Bar 


Phillips 


Maurice 


Yacht Club 


reisen 


and Cocktail 


Stern, 


Doggett, 


1955 





SARASOTA: 

“400° Clab 

TAMPA: 

Diamond Horseshoe Night Club 
Jee Spicula, Owner 
Manager 

Grand Oregon, 
Manager 

WINTER PARK: 

Park Avenue 

Kausek 


GEORGIA 

MACON: 

Jay, A. Wingate 

Lowe, A 

Weather, Jim 
SAVANNAH: 

Shamrock Club, and Gene A. 

Deen, Owner and Operator 


IDAHO 


and 


Oscar Leon, 


Bar, and Albert 


BOISE: 
Emerald Club 
Simmons, Mr. 
L. (known 
Connie) 
MOUNTAIN HOME: 
Hi-Way 30 Club 
TWIN FALLS: 
Radio Rendezvous 
WEISER: 
Sportsman Club, and P. 
ton and Musty Braun, 


ILLINOIS 


James 
and 


and Mrs. 
as Chico 


L. Bar- 
Owners 


e Spot, Al Dennis, 
CHICAGO: 
Kryl, Bohumir, and 
phony Orchestra 
CHICAGO HEIGHTS: 
Swing Bar 
DANVILLE: 
Knight, Willa 
DARMSTADT: 
Sinn’s Inn, 
Operator 
EAST ST. LOUIS: 
Sportsman's Night 
FAIRFIELD: 
Eagles Club 
GALESBURG: 
Carson's Orchestra 
Meeker’s Orchestra 
Townsend Club No. 2 
JACKSONVILLE: 
Chalet Tavern, 
Hotel 
MARISSA: 
Triefenbach 
NASHVILLE: 
Smith, Arthur 
OLIVE BRANCH: 


Prop. 


his Sym- 


and Sylvester Sinn, 


Club 


in the Illinois 


Brothers Orchestra 


44 Club, and Harold Babb 
ONEIDA: 
Rova Amvet Halil 
PEORIA: 
Belmont Lounge, and Troy 
Palmer 
Harold's Club, and Harold 
Parker 
Mecca Restaurant, and Giadys 
and Joe Glaczynski, Mgrs. 
Rhapsody Club, Delbert Ja- 
coby, Mgr. 
SCHELLER: 
Andy's Place and Andy Kryger 


SOUTH STANDARD: 
Midway Tavern, Frank A. Sum- 
mers, Prop. 
STERLING: 
Bowman, 
Sigman, 


John E. 
Arlie 


INDIANA 


ALEXANDRIA: 
Ballroom and Bar of Eagles 
Lodge 
ANDERSON: 
Adams Tavern, 
Owner 
Romany Grill 
INDIANAPOLIS: 
Udell Club, and Hardy 
Edwards, Owner 
MISHAWAKA: 
VEW Post 360 
SOUTH BEND: 
Bendix Post 
Legion 
Chain O'Lakes Conversation 
Club 
D. V. F. German Club 
Downtowner Cafe, and Richard 
Cogan and Glen Lutes, 
Owners 
PNA Group 83 (Polish National 
Alliance) 
St. Joe Valley Boat Club, 
Bob Zaff, Manager 


IOWA 


John Adams 


284, American 


and 


BOONE: 
Miner's Hall 
BURLINGTON: 
Burlington-Hawkeye (Des 
Moines County) Fair, and 
Fair Ground 
CEDAR FALLS: 
Armory Ballroom 
Women's Club 
COUNCIL BLUFFS: 
Smoky Mountain Rangers 


DUBUQUE: 
Hanten Family Orchestra 
(formerly Ray Hanten Orches- 


tra of Key West, lowa) 
FILLMORE: 
Fillmore School Hall 
PEOSTA: 
Peosta Hall 
SIOUX CITY: 
Eagles Lodge Club 
ZWINGLE: 
Zwingle Hall 
KANSAS 
MANHATTAN: 
Fraternal Order of the Eagles 
Lodge, Aerie No. 2468 
TOPEKA: 
Boley, Don, Orchestra 
Downs, Red, Orchestra 
Vinewood Dance Pavilton 
SALINA: 
Rainbow Gardens Club, and 
Leonard J. Johnson 
Wagon Wheel Club, and 


Wayne Wise 
Woodman Hall, and Kirk Van 
Cleef 
WICHITA: 
Silver Moon 


KENTUCKY 


BOWLING GREEN: 
Jackman, Joe L. 
Wade, Golden G. 
PADUCAH: 
Copa Cabana Club, and Red 
Thrasher, Proprietor 


LOUISIANA 
LEESVILLE: 
Capell Brothers 
NEW ORLEANS: 
Five O'Clock Club 
Forte, Frank 
418 Bar and Lounge, and 
Al Bresnahan, Prop. 
Fun Bar 
Happy Landing Club 
Opera House Bar 
Treasure Chest Lounge 
SHREVEPORT: 
Capitol Theatre 
Majestic Theatre 
Strand Theatre 


MAINE 

LEWISTON: 

Pastime Club 
SKOWHEGAN: 

O Sol Mio Hotel 
WATERVILLE: 

Jefferson Hotel, and Mr. 

Owner and Manager 


MARYLAND 


BALTIMORE: 
Knowles, Nolan F. 
Music Corp.) 
BLADENSBURG: 
Bladensburg Arena 
on Wheels) 
EASTON: 
Startt, Lou, 
FREDERICK: 
Fraternal Order of Eagles 
Loyal Order of Moose 
MIDDLETOWN 
Am Vets Club 


MASSACHUSETTS 


BOSTON: 
Brown Derby, 
Prop. 
CHICOPEE: 
Palais D'Or 
Club 
FALL RIVER: 
Durfee Theatre 
GARDNER: 
Florence Rangers Band 
Heywood-Wakefield Band 
HOLYOKE: 
Walek'’s Inn 
LAWRENCE: 
, Fred, and his 


Circus 


Shiro, 


(Aetna 


(America 


and his Orchestra 


Mr. Ginsburg, 


Social and Civic 


Polka Band 


Pickfair Cafe. Rinaldo Cheve- 
rini, Prop. 

Simpson, Frank 

METHUEN: 

Central Cafe, and Messrs. Yana- 
konis, Driscoll and Gagnon, 
Owners and Managers 

NEW BEDFORD: 

Polka, The, and Louis Garston, 

Owner 
NORTH READING: 

Levaggi Club, Inc. 

SHIRLEY: 

Rice's Cafe, 

SPENCER: 

Spencer Fair, and Bernard 

Reardon 
WEST WARREN: 

Quabog Hotel 

dall, Operator 
WORCESTER: 
Gedymin, Walter 


and Albert Rice 


Ernest Droz- 


Rio Restaurant 


Theatre-in-the-Round, and Alan 


Gray Holmes 


MICHIGAN 


ALGONAC: 
Sid's Place 
INTERLOCHEN: 
National Music Camp 
ISHPEMING: 
Congress Bar, and Guido 
Bonetti, Proprietor 
MARQUETTE: 
Johnson, Martin M. 
NEGAUNEE: 
Bianchi Bros. Orchestra, and 
Peter Bianci 


MINNESOTA 
DEER RIVER: 
Hi-Hat Club 
MINNEAPOLIS: 
Milkes, C. C, 
Twin City Amusement Co., and 
Frank W. Patterson 
ST. PAUL: 
Burk, Jay 
Twin City Amusement Co., 
Frank W. Patterson 


MISSISSIPPI! 
VICKSBURG: 
Rogers’ Ark 
MISSOURI 


KANSAS CITY: 
Club Matinee 


and 


Coates, Lou, Orchestra 

El] Capitan Tavern, Marvin 
King, Owner 

Gay Fad Club, and Johnny 
Young, Owner and Propietor 

Green, Charles A. 

Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane}) Rob- 
insen 

LOUISIANA: 
Rollins, Tommy, Orchestra 
POPLAR BLUFF: 

Lee, Duke Doyle, and his Or- 

chestra *‘The Brown Bombers" 


ST. JOSEPH: 


Rock Island Hall 
NEBRASKA 

GURLEY: 

American Legion Hall, Harold 

Lessig, Manager 

KEARNEY: 

Fraternal Order of Eagles 
KIMBALL: 

Servicemen’s Center and/or 


Veterans Building 
LINCOLN: 
Arena Roller 
Dance-Mor 
Royal Grove 


Skating Club 


Sunset Party House 
OMAHA: 
Famous Bar, and Max 


Delrough, Proprietor 
Marsh, Al 

Melody Ballroom 
SIDNEY: 

City Auditorium 


NEVADA 

ELY: 
Little Casino 
Frank Pace 


NEW HAMPSHIRE 


BOSCAWEN: 
Colby’s Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 
Pittsfield Community Band, 
George Freese, Leader 
WARNER: 
Flanders’ 
Flanders, 


NEW JERSEY 


ATLANTIC CITY: 
Bogatin Cafe 
Mossman Cafe 
Surf Bar 


Bar, and 


Orchestra, Hugh 


Leader 


BAYONNE: 
Sonny's Hall, and Sonny 
Montanez 
Starke. John, and his Orchestra 
CAMDEN: 


Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 
Parish 

CLIFTON: 
Boeckmann, 
DENVILLE: 
Young, Buddy, 
EAST PATERSON: 
Gold Star Ina 
ELIZABETH: 
Matulonis, Mike 
Reilly’s Lounge, 
Reilly 
Swyka, Julius 


Jacob 


Orchestra 


and John 


Twin Cities Arcna, William 
Schmitz, Manager 


FAIRVIEW: 
Dian, Lenny 
HACKENSACK: 
Mancinni’s Concert Band, 
M. Mancina, Leader 
HACKETTSTOWN: 
Hackettstown tireman's Band 
JERSEY CITY: 
Band Box Agency, Vince Gia- 
cinto, Director 


MAPLEWOOD: 
Maplewood Theatre 


Meadowbrook Tavern, R. M. 
Jones, Prop. 
MONTCLAIR: 
Montclair Theatre 
NETCONG: 
Kiernan’s Restaurant, and Frank 
Kiernan, Prop. 
NEWARK: 
House of Brides 
Palm House 
Pelican Bar 
NEW BRUNSWICK: 
Carlano, John 


Krug, George S. 
OAK RIDGE: 

Van Brundt, Stanley, Orchestra 
PASSAIC: 


Blue Room, and Mr. Jaffe 
Haddon Hal! Orchestra, 


J. Baron, Leader 
PATERSON: 
Airship 
American Legion Band, 
B. Sellitti, Leader 
Paterson Symphonic Band 
St. Michaels Grove 


ROCHELLE PARK: 
Swiss Chalet 
SOUTH RIVER: 
Saunders, Lee, Orchestra, Leo 
Moken, Leader 


NEW MEXICO 


ANAPRA: 
Suuland Club 
CARLSBAD: 
Lobby Club 
CLOVIS: 
Williamson Amusement Agency, 
Howard Williamson 


RUIDOSO: 
Davis Bar 
NEW YORK 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor, and Car! Raniford, 
Manager 

Revolving Bar, and Mr. Alex- 
ander, Prop. 

BROOKLYN: 

All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 

BUFFALO: 

Hall, Art 

Lafayette Theatre 

Wells. Jack 


Williams, 
Williams, 
CATSKILL: 
Jones, Stevie, and his Orchestra 
COHOES: 
Sports Arena, 


Buddy 
Ossian 


and Charles Gup- 


t 
COLLEGE POINT, L. L. 
Muchler’s Hail 
ELMIRA: 
Hollywood Restaurant 
ENDICOTT: 
The Casino 
FISHKILL: 
Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 
Managers 


FREEPORT, L. I.: 
Freeport Elks Club, 
V. Anton, Mgr. 

GENEVA: 
Atom Bar 
HARRISVILLE: 
Cheesman, Virgil 
HUDSON 
Pederiaion of Polish Sportsmen 
New York Villa Restaurant, 
and Hazel Unson, Proprietor 
KENMORE: 
Basil Bros. Theatres Circuit, in- 
cluding Colvin Theatre 
KINGSTON: 
Killmer, Parl, and his Orches- 
tra (Lester Marks) e 
MAMARONECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MOHAWK: 
Hurdic, Leslie, and Vineyards 
Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 
Disc Company of America 
(Asch Recordings) 
Norman King Enterprises, and 
Norman King 
Manor Record Co., 
N. Berman 
Morales, Cruz 
Paramount nrmtegs 
and A. & B. 


and Carl 


and Irving 


Agency 


Richman, William L. 

Solidaires (Uddy Gold and 
Jerry Isacson) 

Willis, Staniey 

NG&AFOLK: 
Joe’s Bar and Grill, and Jowph 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 
RIDGEWOOD, L. L.: 

Joseph B. Garity Post 562, 
American Legion, Commander 
Edmund Rady 

ROCHESTER: 

Loew's Koche:ier Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Caie 

SALAMANCA: 
Lime Lake Grill 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, Leader, and Frais 
Picarro) 

VALATIE: 
Martin Glynn High School 
Auditorium 
VESTAL: 
Vestal Americin Legion Post 89 
YORKTOWN HEIGHTS: 

Chalet Restaurant, and Eric 

Mier, Prop. 


NORTH CAROLINA 


ASHEVILLE: 
Propes, Pitzhough 
KINSTON: 
Parker, David 
WILMiNGTON: 
Village Barn, 
Owner 


Lee 


and kK. A. Lelito, 


OHIO 


ALLIANCE: 

Lexington Grange Hall 
AUSTINBURG: 

Jewel's Dance Hall 
CANTON: 

Palace Theatre 
CINCINNATI: 

Cincinnati Country Club 

Highland Country Club 

Steamer Avalon 

Summit Hills Country Club 

Twin Oaks Country Club 


DAYTON: 
Mayfair Theatre, and Dwain 
Esper 
The Ring, Maura Paul, Operit 
ELYRIA: 
Palladium Ballroom 
GENEVA: 
Blue Bird Orchestra and Larry 
Parks 
Municipal Building 
HARRISBURG: 
Hubba-Hubba Night Club 
JEFFERSON: 
Larko’s Circle L Ranch 
HOLGATE: 
Swiss Gardens, George K. Bron- 
son 
LIMA: 
Bilger, Lucille 
MASSILLON: 
VEW 
MILON: 
Andy's, Ralph Ackerman, Mgr. 
NEW LYME: 
Fawn Ballroom 
PAINESVILLE: 
Chagrin Tavern 
PIERPONT: 
Lake, Danny, Orchestra 
RAVENNA: 


Ravenna Theatre 
RUSSEL’S POINT: 
Indian Lake Roller Rink, and 
Harry Lawrence, Owner 
TOLEDO: 
Blue Heaven Night Club 
VAN WERT 
B. P. O. Elks 


Underwood, Don, and his 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 


Samrock Grille Night Clob, 
and Joe Stuphar 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, Orchestra 
Ellis, Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and Irvin 
Parker 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 





SAMS VALLEY: 
Sam Valley Grange, Mr. Peffley, 
Grange Master 


PENNSYLVANIA 


AMBRIDGE: 

Loyal Order of Moose No. 77 
VFW Post 165 

NNVILLE: 


A 

Washington Band 
ASHLAND: 

Eagles Club 

VFW Home Association, 

Post 7654 
BADEN: 

Byersdale Hotel 
BEAVER F. 3 
Sportsman's Bar, and Rhythm 

oom 

VFW Post No. 48 

White Township Inn 
BIG RUN: 

Big Run War Memorial 

Gymnasium 


BRADFORD: 
Evan's Roller Rink, and John 


Loftus Playground Drum Corps, 
and Max Levine, President 
CENTERPORT: 
Centerport Band 
CLARITON: 
Schmidt Hotel, and Mr. Harris, 
Owner, Mr. Kilgore, Mgr. 
EAST STR % 
Locust Grove House 
LLSTON 


: 


Valley Hotel 
FREDERICKSBURG: 

Vernon Volunteer Fire Co. 

EEDOM: 


Sully’s Inn 
GIRARDVILLE: 
St. Vincent's Church Hall 
LATROBE: 
White Eagles 
LEBANON: 
Mt. Zion Fire Company and 
Grounds 
LEHIGHTON: 
Zimmerman's Hotel, and Wm. 
Zimmerman, Prop. 
MEADVILLE: 
I. O. O. F. Hall 
MOUNTAIN HOME: 
Coustanzo, Vince, Orchestra 
Onawa Lodge, B. Shinnin, Prop. 
NEW KENSINGTON: 
Gable Ina 
PHILADELPHIA: 
Allen, James, Orchestra 
Hortense Allen Enterprises 
Dupree, Hiram 
PITTSBURGH: 
Club 22 
New Penn Inn, Louis, Alex and 
Jim Passarella, Proprietors 
READING: 
Baer, Stephen S., Orchestra 
LETTE 


2 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Company 
SIGEL: 
Sigel Hotel, and Mrs. Tillie 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 
Frazer Township Fire Hall 
Italian-American Beneficial Club 
Hall 
Polka Bar 
WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 
Proprietor 
Reliance Cafe, Robert Kline- 
Kinst, Proprietor 


RHODE ISLAND 


NEWPORT: 
Frank Simmons and his 
Orchestra 
WOONSOCKET: 
Jacob, Valmore 


TENNESSEE 


BRISTOL: 
Knights of Templar 
NASHVILLE: 
Hippodrome Roller Rink 


TEXAS 


ALICE: 
La Villita Club 
CORPUS CHRISTI: 
Brown, Bobby, and his Band 
The Lighthouse 
Santikos, Jimmie 
Tinan, T., and his Band 
EL PASO: 
Club Society, and Melvin Gar- 
rett, Owner-manager 
Rusty's Place, and Everett 
(Rusty) Kelly, Owner- 
manager 
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Rusty's Playhouse, and Everett 
(Rusty) Kelly, Owner-man- 
ager 

FORT WORTH: 
Crystal Springs Pavilion, H. H. 
Cunningham 

GALVESTON: 

Sons of Herman Hall 
PORT ARTHUR: 

DeGrasse, Lenore 
SAN ANGELO: 

Club Acapulco 
SAN ANTONIO: 

Hancock, Buddy, and his 
Orchestra 

Rodriguez, Oscar 


UTAH 


SALT LAKE CITY: 
Avalon Ballroom 


VIRGINIA 


ALEXANDRIA: 

Alexandria Arena (America on 
Wheels) 

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis 
Manager 

BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 

Heath, Robert 

Off Beat Club 

Victory Supper Club 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 
SEQUIM: 


King’s Tavern 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, ‘‘Flop’’ Thompson 
and Louis Risk, Operators 

ELKINS: 
Club Aero, Guy Hammer, prop. 
EVANSVILLE: 
Stage Coach Inn, Webb Danser, 
Prop. 
FAIRMONT: 
Amvets, Post No. 1 
Fireside Inn, and John Boyce 
Gay Spots, and Adda Davis and 
Howard Weekly 
West End Tavern, and A. B. 
Ullom 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 


WISCONSIN 


ANTIGO: 
Tune Twisters Orchestra, Jas. J. 
Jeske, leader 
APPLETON: 
Koehne's Hall 
AVOCA: 
Avoca Community Hall 
Melody Kings Orchestra, John 
Marshall, Leader 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 
COTTAGE GROVE: 
Cottage Grove Town Hall, John 
Galvin, Operator 
CUSTER: 
Truda, Mrs. 
DURAND: 
Weiss Orchestra 
NOS. 


Rite Spot Tavern 
MENASHA: 
Trader's Tavern, and Herb 
Trader Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, Al 
- Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
SOLDIER'S GROVE: 
Gorman, Ken. Band 
STOUGHTON: 
Stoughton Country Club, Dr. 
O. A. Gregerson, president 
TREVOR: 
Stork Club, and Mr. Aide 
WISCONSIN RAPIDS: 
National Cranboree Festival 


DISTRICT OF 


COLUMBIA 


WASHINGTON: 
Club Nightingale 


National Arena (America on 
Wheels) 

Star Dust Club, Frank Moore, 
Proprietor 

20th Century Theatrical Agency, 
and Robert B. Miller, Jr. 

Village Inn 

Wells, Jack “ 


HAWAII 
HONOLULU: 
49th State Recording Co. 
Kaneda’s Food, and Seishi 
Kaneda 
CANADA 
ALBERTA 
SYLVAN LAKE: 
Prom Dance Hall 
BRITISH COLUMBIA 
VANCOUVER: 
International Musicians 
ing Agency, Virgil Lane 
MANITOBA 


WINNIPEG: 
Patterson’s Ranch House, and 
Andy Patterson 


ONTARIO 


Book- 


AYR: 

Ayr Community Centre 
Hayseed Orchestra 
BRANTFORD: 

Silver Hill Dance Hall 
‘UMBERLAND: 


Maple Leaf Hall 
GREEN VALLEY: 
Green Valley Pavilion, Leo 
Lajoie, Proprietor 
HAMILTON: 
Kudlets, Harold, Agency 
KINGSVILLE: 

Lakeshore Terrace Gardens, and 
Messrs. S. McManus and V. 
Barrie 

KITCHENER: 

Bindernagel, 

Orchestra 
LINDSAY: 

Embassy Pavilion, and Peter 

Bakageorge 
NIAGARA FALLS: 

Radio Station CHVC, Howard 

Bedford, President and Owner 


OSGOODE: 
Lighthouse 
OWEN SOUND: 
Scott, Wally, and his Orchestra 
ST. CATHARINES: 
Lucyna Szczepanska's Polish 
Singers 
Polish Hall 
Polish Legion Hall 
SARNIA: 
Polish Hall 
Polymer Cafeteria 
TORONTO: 
Crest Theatre 
Lambert, Laurence A., and Na- 
tional Opera Co. of Canada 
Mitford, Bert 
Mercury Club 
Three Hundred Club 
WOODSTOCK: 
Capitol Theatre, and Thomas 
Naylor, Manager 
Gregory, Ken, and Royal Vaga- 
bonds Orchestra 


QUEBEC 


L’ASSOMPTION: 
Au Miami Hotel, Roland Alix, 
Owner 
LOUISEVILLE: 
Chateau Louise 
MONTREAL: 
Bacardi Cafe 
Gagnon, L. 
Gaucher, O. 
Hi-Ho Cafe 
Lapierre, Adrien 
Orleans Agency, and Paul 
Paquin 
Rainbow Grill 


Alvin, and his 


Canadian and American Book- 
ing Agency 
ST. GABRIEL De BRANDON: 
Domaine de Brandon, Gaston 
Bacon, Owner 
ST. JEROME: 
Maurice Hotel, and Mrs. Bleau 
Proprietor 


MEXICO 


MEXICO CITY: 
Marin, Pablo, and his Tipica 
Orchestra 





MISCELLANEOUS 


Capell Brothers Circus 

Kryl, Bohumir and his Symphony 
Orchestra 

Marvin, Eddie 

Wells, Jack 








FOR SALE or EXCHANGE 


FOR SALE—Genuine Friedrich Pfretzchner Violin, 

1690, for $400.00. Inspection in my home only. 
Also used classic orchestrations. L. H. Bartos, 
908 DeKalb St., Norristown, Pa. 


FOR SALE—String Bass, % size with swell back, 

Kay Bass, $125.00; French Bass, $250.00. All 
are used. V. DeFulvio, 666 Rhinelander Ave., 
Bronx 62, N. Y. Phone UN 3-7817. 


FOR SALE—-Used Tenor Band Library; 125 spe- 

cials, written for six to nine men (three 
tenors); includes mostly society standards, plus 
some Latin, jazz, Dixie arrangements. D. Mes- 
sano, Vets’ Apts., Bldg. 5, Apt. 2-E, 34th St., 
Paterson, N. J. Phone ARmory 4-0146. 


FOR SALE—Used Bb Leblanc Clarinet, made in 
Paris, Boehm system, with case, $75.00. G. 
Maloney, Fairport, N. Y. 


FOR SALE—French Horn, Wunderlich Siebenbrunn 

Vgtl., with case, both are used, $200.00; also 
Cello. B. Rubin, 2924 Brighton 12th St., Brook- 
lyn, N. Y. Phone NI 6-0825. 


FOR SALE—Used *‘C’’ Block Flute, $12.00; used 
Pepper Trombone and case, $16.00. George 
Frost, 133 Belview Ave., Hagerstown, Md. 


FOR SALE—Two Silver ‘‘C’’ Flutes, closed Gf, 

from Paris, France; a Laube, closed holes, 
$85.00; a Thibouville, open holes, $65.00. All 
are used. C. J. Schorsch, 1006 Prospect Road, 
Pittsburgh 27, Pa. 


FOR SALE— Library of used orchestrations. Eight 
for $1.25. A. Cortois, 4725 North Camac St., 
Philadelphia 41, Pa. 


FOR SALE—Shaped trunk for % Bass Viol, pad- 

ded inside, has lock and key, used; $60.00 and 
express charge. Howard Inglefield, 733 Liberty 
St., Meadville, Pa. 


FOR SALE—Hand-made domestic Violin, used. 

Joseph Rubinson, 261 East Kingsbridge Road, 
Apt. N23, Bronx 58, N. Y. SE 3-0568 (call 
after 5:00 P. M.) 


FOR SALE—Used Kay Bass and case, $150.00; 

also German make Bass with round back, has 
case, $250.00. Bernard Griggs, 16 Southwood St., 
Roxbury, Mass. Phone HI 5-8668. 


FOR SALE—Hammond Organ, model M (spinet), 

with walnut case and bench (used), $925.00. 
J. R. Stukey, 807 Madison Ave., Lancaster, Ohio. 
Phone 6334 or 2182. 


FOR SALE—Used tenor band arrangements. Bob 
Bullard, 1118 North Sixth, Maywood, Ill. 


FOR SALE—Used stock arrangements, current and 
standards. Charline Bambauer, 1212 Elm St., 
Fairbury, Neb. 


FOR SALE—French Violin, D. 
(1757-1833), $250.00. Wm. F. 
Burnside Place, Haskell, N. J. 















































Nicolas Aine 
Goeringer, 19 


WANTED—Baritone and Bass Sarrusophone, 
details. Les Flounders, 5635 Upland 
Philadelphia 31, Pa. 


WANTED—King Tuba in C or BBb, possibly bg 
in good condition. Ray Young, 3444 Shaw 
Drayton Plains, Mich. Phone OR 30184. 


WANTED—Trio of Accordion, Clarinet, Bass, 

to have special arrangements like Art 
Damme combo, also commercial arrangements 
dancing. Jimmy Bianco, 4029 S. E. Ogden 
Portland 2, Ore. 


WANTED—Lyon and Healy Harp, model 22 of 2 
Linda Wellbaum, 2401 Van Lear St., Cincin 
Ohio. Phone PLaza 1-1832. 


WANTED—Bigsby Electric Steel Guitar, doub 
triple neck, preferably with tone chan 
Charles A. White, 305 Crosby St., Chester, 


WANTED—Tuned novelty musical bulb 

Swiss bells, musical glasses; also interested) 
other novelties. Jack Green, 2227 Killian 
Akron 12, Ohio. 


WANTED—Full band arrangement of “J 

Regiment March’’ by Victor Herbert. Carl 
drum, Secretary, Local 265, 920 Spring Su 
Quincy, Ill. 


_ AT LIBERTY 


AT LIBERTY—Trombone player, with wide 

perience in Dixieland, reads and can play ke 
Walker D. Taylor, Jr., 1911 Clearmont St., 
bile 18, Ala. 


AT LIBERTY—Pianist, read or fake, also arr, 
would like to join combo. Ted Freidman, 
Hill St., Amh Arbor, Mich. Phone NO 2-3] 


AT LIBERTY—Drummer, age 32, 802 card, 

or fake, sing, etc., also Guitar; seeks wee! 
Nat Epstein, 120 Wallabout St., Brooklyn, 
Phone UL 5-2665. 


AT LIBERTY—Trumpeter, Local 802 and 10 

has worked on many top-notch radio sh 
wide experience. M. Tracey, 48 Pleasant St., 0 
bury, Conn. 


AT LIBERTY—Arranger-composer, wide 
ence, desires some writing, etc.; prefer 
ington, D. C. area. R. C. Harrison, 5816 V 

wright Ave., Rockville, Md. 














~ 





























AT LIBERTY — Wolverine Jazzman_ seven 
Dixieland group. All Local 802 cards. 
plete library. Tracy Michaels, 48 Pleasant 

Danbury, Conn. Pioneer 8-5093. 


AT LIBERTY—Tenor Sax player with 47. 
desires contacts in pit orchestra. Larry Reid 
5402 Monroe, Hollywood, Calif. 


AT LIBERTY—Entertaining Drummer (King @ 

the Musical Bottles), M.C., some bells, Xyls 
prefer small novelty combo, Local 24 and 54 card. 
Jack Green, 2227 Killian Road, Akron 12, Ohio. 











FOR SALE—Old French Violin, written appraisal 

as to maker, date, and all details, $400.00. 
Daisy B. Robinson, 1831 Ohio Bivd., Terre Haute, 
Ind. Crawford 6182. 


AT LIBERTY—Violinist, wide experience, wish 

to join dance combo or string ensemble, a 
Will relocate. Philip A. Ellis, 220 North Warne 
St., Pottstown, Pa. 





FOR SALE—Tympani, 25x27, Bass Drums, trunks, 
chimes, bells, effects, etc. A. Schmehl, 358 East 
138th St., New York 54, N. Y. 


FOR SALE—Used Bigsby double-neck Steel Guitar, 

has five foot pedals, all operating on inside neck. 
Ernie Ball, 5826 Shirley Ave., Tarzana, Calif. 
Phone Dickens 43965, 


FOR SALE—5',”x14” white pearl chrome WFL 

Drum, and 9x13 Tom Tom with same finish; also 
Buck Rogers snare stand. All are used. Complete as 
above, $80.00. H. Dawson, 213 North Quincy 
Ave., Margate, N. J. 











FOR SALE—Conn 6-H Trombone, with large case, 
$150.00. Both are used. W. D. Taylor, Jr., 
1911 Clearmont St., Mobile 18, Ala. 





FOR SALE—Onc F. B. Olds and Sun Trombone; 

one H. N. White (King) Baritone. All are used. 
Want a Bass Trombone in Bp and F. Dave Puck- 
ett, 311 Seventh St. S. E., Rochester, Minn. 





FOR SALE—String Bass with trunk, equipped to 

accommodate Bass with ‘‘C’’ extension, both 
used, $60.00. Carmen Balcom, 2952 North Troy, 
Chicago 18, lll. 


WANTED 


WANTED—Pianist, accompanist for concerts, male 

or female, drive car, travel western states, can 
offer salary or business partnership, state age and 
general qualifications. Write M. Levine, 1126 
17th St., Denver, Colo. oe 


WANTED—Accordionist to join organized cowboy 

band, must have New York Local 802 card. 
Chuck Palmer, 1706 Anthony Ave., Bronx 57, 
N. Y. LUdlow 3-3439. ee 














WANTED—Miniature or Piccolo Trumpet, state 
condition, make and price. Phil Kirschenbaum, 
1155 Manor Ave., New York 72, N. Y. 





WANTED—Valve Trombone in good condition. 
J}. B. Upchurch, 210 Hudson St., Raleigh, N. C. 


AT LIBERTY—Drummer, Local 659 card, wish 

to join small combo, prefer Jazz group, som 
vocal, will travel. E. A. Mink, 94 North Art, 
Jim Thorpe, Pa. 


AT LIBERTY—Accordionist, 24, doubles on pian 
sing, harmonize, read or fake, any style; 9 
cialize in hillbilly and western, have wardrob, 
will travel; TV and radio experience. Ron Nit 
hammer, R. D. 1, Ballston Spa, N. Y. 


AT LIBERTY—Girl Steel Guitarist, radio 

stage experience, reads well, also sings; west 
attire. Evelyn Elben, 784 Gilbert St., Columbui) 
Ohio. Phone HI 4-8898. 


AT LIBERTY—Arranger, wide experience in Pop 

Standards, etc., as well as full sounding tem 
band. Bob Bullard, 1118 North Sixth, Maywou, 
Illinois. 


AT LIBERTY—All-around pianist and accordit 
ist, open for steady or single engagements. Ga 
shows. A. Hardt, 41-23 67th St., Woodside % 
L. 1., N. Y. Phone DE 5-3395. 
AT LIBERTY—Girl Rhythm Guitar, sing, westt® 
hillbilly, standards, experienced; desires wott 
in Chicago, western costumes. Ruby Gibbs, 9 
Buddy Morris, 825 West Cuyler, Chicago 13, li 
AT LIBERTY—Organist, own large size AC 
mond, will travel; diversified musician, sol 
will play with group; neat, read fluently, 
years old, Local 802 and 655 cards. Also pi 
piano and accordion. Harry Strat, 1-05 Ast 
Blvd., Apt. 32-G, Astoria 2, L. I., N. Y. YE 243) 
AT LIBERTY—Hammond Organist with exce® 
references and background, playing at 
fairs, hotel lounges, concert programs, TV 
radio experience. Local 1i43 card. Allen 4 
Boutwelle, Seven Acres, Auburn, Mass., F 
TE 2-2626. 
AT LIBERTY—Arranger, experienced in all t 
of writing and copying; will work by mail 
correspondence. Bernard Goldstein, 93 Jeffe 
Ave., Chelsea 50, Mass. 
AT LIBERTY—Electric guitarist, wide expert 
in combo work, etc., read or fake, some 
Prefers New York City or Long Island. A 
Campo, 219 Himrod St., Brooklyn 37, N. 
Phone GL 6-1631. 


INTERNATIONAL MUSIC 
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Modern Design! | 
NEW Tonal Brilliance: 
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H. CHIRON CO. jne 


ASK YOUR DEALER 


650 Broadway . 





SSS SASS SSS SSS SSSS FGFS STS TST SSS 


Have you changed your address? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 





CHANGE OF ADDRESS: Give New and Old Addresses 





MIDDLE 


Address: 
and No 

















Instrument. 








fnew name, show former name here: 





Address: 
t and No 





Zone 
PLEASE TYPE OR PRINT PLAINLY 
PEEP ILOLLLOPG LILO LLOLLOLPLOPODOLGOVGO 


OTICE TO LOCAL SECRETARY 


After you correct your local roster you may forward this 

pon to Leo Cluesmann, International Secretary, 39 Division 
bt, Newark 2, N. J., or use the regular white change of 
bss form IBM-2 to report this change of address. 





TOBER, 1955 
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Gretsch Spotlight 


CBS staff guitarist Mary Osborne 
loves that fast-playing ‘Miracle Neck.’ 
(Loves that Gretsch tone, too!) 





Mary Osborne and her Gretsch Guitar 


Versatile, attractive Mary Osborne is tops as recording artist for the 
major labels, as guest on popular radio shows, as guitarist with her fine 
trio on big TV shows (Arthur Godfrey, Robert Q. Lewis). She vocalizes 
prettily, too, on Jack Sterling’s entertaining early morning program, 
CBS. Mary’s pleasing way with a guitar stems from a solid background, 
“and my wonderful Gretsch guitar helps, too!”’ Says Mary, *“*That Slim 
Miracle Neck gives my fingers almost twice the reach with half the 
effort! And that’s a ‘plus’ every guitarist, man or woman, appreciates.” 
Why not send for the FREE Gretsch Guitar Album that shows the 
guitars played by Mary Osborne and dozens of other top guitarists. 
Write for it today: rep. Gretscu, Dept. IM1055, 60 Broadway, 
Brooklyn 11, New York. 





ol 








+ 
ON NATIONAL UNFAIR LIST 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 

This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 3 
> ing membership in the Federation. 

§ Locals should report any knowl- 

edge of their activities to the office 
of National Secretary Cluesmann, 
and also notify all hall proprietors 
and organizations where they have 
engagements that they are not in 
good standing with the Federation. 


Classified Advertising 


Rates and Requirements* 
ae 


FOR SALE OR EXCHANGE, 


WANTED TO BUY OR STOLEN 


30 Words or Less, $1.00, Pay- 
able With Order. Enclose 
Check or Money Order Payable 
to International Musician With 
Advertising. 


AT LIBERTY 

No Charge . . . 30 Word Limit 
*Classified columns not open to dealers, 
but only to Federation members wishing 
to dispose of their own personal used 
musical instruments or to make a purchase 
for their private account. 

To avoid possible errors, advertisements 
should be written plainly, printed or 
typed. 

Forms close the 20th of preceding month. 
All advertising subject to the approval of 
the Publisher. 


Ye eee. 


Editor and Publisher 


WHEN ORDERING ADVERTISING, GIVE 
THE NUMBER OF YOUR LOCAL 


ADVERTISING IN THESE COLUMNS MAY 
BE PLACED ON A MONTHLY BASIS ONLY 











POM d 


WARNING 


Members and Locals are asked to be 
on the afert for one Eldred Roy Benz 
(guitar, trombone) who is alleged to 
have absconded with personal property 
belonging to a member of the Federa- 
tion while in the jurisdiction of Local 
147, Dallas, Texas. Benz claims to he 
a member of Local 677, Honolulu, T. H. 


NOTICE 
Members of the A. F. of M. are 
urged to participate in the Amer- 
ican Cancer Society crusade in 
their communities. 








a oe 
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ALVIN “ABE” AARON, 
widely-known tenor sax 
with Les Brown. Piays Conn 
10M tenor ond 12M bari- 
tone exclusively, 


REPUBLIC PICTURES 
STUDIO (Hollywood) ART- 
ISTS. John W. Conn 
Ger 20 yeors, plays 228; 
Golden, © 


Alexander "'Al"” 


‘onn 
user 24 years, plays 128. 


ie 


CHARLES LANNUTTI, fine 
Philadelphia 


horn artist with 


Symphony Orchestra, plays 
Conn 8D French H 


jorn, 


“BUTCH” STONE, fine 
baritone sax with Les 
Brown “Band of Renown.” 
Plays Conn 12M baritone 
saxophone exclusively. 


BILL HARRIS, consistent Down 
Beat and Metronome Poll win- 
ner for several years, plays 
Conn 6H trombone exclusively. 


“CAT” ANDERSON, great 
first trumpet, Duke Ellington, 
Conn user 19 yeers. Plays 
28B trumpet exclusively. 


right, high lead trumpet 
with Les Brown, left, and his “Band of Renown.” 
Conn user 1] years; now playing Conn 28B 
Connsteliatien trumpet exclusively. 


The fine-attists on this page are typical of 
the thousands who play CONN regularly, 
by choice, , . because they know from wide 
experience that for better tone, better per- 
formance, nothing is so dependable as 
CONN. Better see your Conn dealer, today. 
Try an “easy-to-play’’ CONN... you'll im- 
mediately notice a big difference! 


Write FOR FREE LITERATURE 


Exciting new folders show complete line of in- 
struments in color, with prices. Ask your dealer, 
or mail cowpon today. No obligation. 


KEITH MOON, popular Woody Her- 
man band featured trombone artist, 
now playing the Conn 88H trombone 
exclusively, 


NEW YORK PHILHARMONIC TROMBONE 
SECTION, 

Conn 70H bass; Gordon Pulis, Conn 8H; lewis Van 
Haney, Conn 8H, All fine artists and authorities, 


100% Conn equipped. Allen Ostrander, 


HARRY CARNEY, right, fine bari- 
tone sax with Duke Ellington band, 
and national poll winner many years, 
plays Conn 12M baritone exclusively. 


BAND INSTRUMENT DIVISION, C.G. CONN LTD. 

Dept. 1023. Elkhart, Indiana 

Send FREE, new Conn folder on: [] cornets, trumpets; 
trombones, baritones; 0 saxophones; 0 woodwinds; 
French horns. 








MARSHAL ROYAL, em- 

inent lead alto sax with 

Count Basie. Exclusive 
M alto sa: 

user for 28 years. 


“BILL” PERKINS, terrific 
tenor sox star with great 
Stan Kenton band, plays 
Conn 10M tenor saxo- 
phone exclusively. 





NAME 





ADDRESS. 


CITY, ZONE, STATE 








I PLAY WITH 





LTD. 


pets; 
rinds; 





